


4A a 
mo | “a _ » 


aa ee, 2 maa 


ante 


‘a kaa RRR DD 











"Thin first Year. Price, 15 Cents. encanta $5.00. — $6. apchaceiile 
NEW YORK, WEDNESDAY, NOVEMBER 30, 1910 WHOLE NO. 1601 


VOL. LXI.—NO. 22 











yright by Mishkin Studio, New York 


FLORENCIO CONSTANTINO 
As the Duke in “Rigoletto” 


Ss a EI oie = = s Sea PTSRePRM at ~ 





Me. FRANCIS STUART, 
Teacurx oF Sinctnc, Puri or 
ELper 


years in California.) 
possession of my method of sing 


LAMPeRTI THE 


(Ten 
“Being in full 


ing, he has the ability to form great artists.”"— 
Francesco LAMPERTI 
Studios 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
Church, Concert and School Positions Secured 
MRS BABCOCK 
Carnecie Hatt, New York 


Telephone: 2634 Columbus 


M. F. BURT SCHOOL, 


Sight-Singing, Ear-Training, Musical Stenogra 
phy Yorma ( es in Public and i’rivate 
Schoc Music ecial coaching for church trials 

Ne Y ork yo], 1202 Carnegie Hal 

Address Pr k School 48 Lefferts Place 

M ADA M JOSEFA MIDDECKE, 
CK CULT} 
PERFECT TONE PRODUCTION 

On tudent ‘ A to y ser y A 
sired 204 and 206 West 8 t N York 
PAUL SAVAGE, 

Oe l LK 
3 Ca gie H 
New Y k 
MAX KNIT El -TREUMANN 
ITONE 
rt t inging 
Hall 
New K N Y 
WAL TER HENRY HALL, 

Orga ster t Chi 
New Y b t ee a ri society; 
exter { t Church Musi Columbia 
I 16th St New Y k ( 


J. JEROME HAYES, 


OCAL INSTRUCTOR 


hight Ave. a h St 
» Columbus 
ADOLF GLOSE, 
( ert Pia t, Pia Instructior Coach for 
t inger 
Resid tud t West 138th St, City 
FRANK a BENEDICT, 
VOICE CULTURI 
» Carnegie Hall 
How Beautiful Voices Are Made, toc; Musical Pos 
sibilities of the Average Voice, 20c; Prospectus, 10 
E. PRESSON MILLER, 
TEACHER OF SINGING 
+ Carnegie Hall 
le c 


. . Y 
VIRGIL Gt ORDON, 
P NO INSTRUCTION 
West Fighty-sixt treet Studios 
. W eat ° treet, near Broadway, New York 
Te 69 R ide br ectus on Application 


EUGENIE PAPPENHEIM, 


LEBRATED PRIMA DONNA 
t lira 
The \ New \ . y 
lel , , P vier 
FLORENCE E. GALE, 
OLO PIANIST 
ita and t 
I etizky Meth 
\ lelephone ; ( 18 
MARY WILLIAMSON, 
») PIANIST 
R ( l i 
i Met 1 hast 


LAPPER MORRIS, 
TEACHER ¢ INGING IN ALL BRANCHES 


( 


BRISTOL, 


SINGING 


FREDERICK E. 


Rya ; gz. RK int 
: 40 West gad St., New York 


Mr. and Mrs, LOUIS SAJOUS, 
FEACHERS OF SINGING 
The Natural Method of Tone Production founded 
the Scientific aws of Vocal Physiology 
Residence tudio, 2 West th St.. New York City 
HENRIETTA A. CAMMEYER, 

] ¥ assistant to Dr. Wm. Mas 
PIANOFORTE INSTRUCTION—MUSICALES 
ye 2zoth St Steinway Hla 
Phot as Ma 5 

Mrs. J. HARRISON-IRVINE, 
Piani \ccompanist 864 Ca gie IHlall, 
Instruct {oact R New York 


HE RBE RT WILBER GREENE, 


HOW ( SINGING 
504 La x Ha 
Caia Aa ‘ Pianist 
HENRIETTA SPEKE-SEELE\ 


NO TEACHER OF SINGING 





THE MUSICAL COURIER 











MARY WAGNER GILBERT, 
TEACHER OF PIANO 


Lex hetizky Method. Pupil of Xaver Scharwenka. 
Studio, 826 Carnegie Hall. 





y 
SIGHT READING 


For Instrumentalists. 


TROTIN 


Vocalists and 
MME. ¢ 


"Phone 5410 River 
Send for Pamphlet 


Carnegie Hall 
Studio 805 


GRAND CONSERVATORY OF Music, 


Special course of teachers and professionals 
Degrees granted. Thorough course for beginners 
Dr. E swerkard, Pres’t, 5 W. oad St. New 
Yor k "Phone, 2147 Rive “7 (Thirty-fifth vear.) 
EL IZABE <TH K. PATT ERSON, _ 

SOPRANO TEACHER OF SINGING 
Studio 2s7 West 1ro4t Street 
"Phone, 8101 Riverside. 


THOMAS BALL COUPER, 


Certified Pr of Prof. Sevcik, Prague 
VIOLIN VIRTUOSO AND INSTRUCTOR. 
RECITALS AND MUSICALES 


so8 Carnegie Hall, New York 
’Phone, ¢ Columbus. 1 to 6 Tuesdays and Fridays 
JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


iz2z Carnegie Hall. 


Signor FILOTEO GRECO, 








fue Art F SINGING. 
St ¢ Fast Thirty-fourth Street, New York 
Felephone 174 Ma Squa 
LOUIS STILLMAN, 
liar ying according ysiological and 
Ff West sth Street, N. Y 
Mr. SAMUEL BOWDEN MOYLE, 


Voie Culture, Style ar Artistic Singing, Per 
tes Pon Perfect Diction in| Enghsh, German, 
French and Italian Residence-Studio, 

No. 43 East t St... New York City 


MORITZ E. SCHWARZ, 

Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York 

AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 


(Chartered by Board of Kegents.) 
Reyt, Director 
ORGAN, VIOLIN 
COMPOSITION 


bit 


SINGING, PIANO 
THEORY ANID 


CELLO 


305 I ast 86th St 


Grand Opera Sch 


Mrs. WM. S. NELSON, 
VOCAL INSTRUCTION anno ACCOMPANIST. 


1s24 Chestnut St., Philadelphia, Mon. and Thurs.; 
589 Main St. East Orange, N. J., Wed 1425 
Broadway, New York, Tues. aud Fri.; 6 Oakwood 
Court Orange, N ] 


OTTO W. WITTEMANN, 
PIANOFORTE INSTRUCTION, 
q Car gie Hall, New York 
| 1350 Columbus. 


FRIEDBERG, 


ANNI 





\ Art f Singing, Sight Reading, 
Coaching r Opera, ¢ ir once 

im re tative of Le I's Illu 
} na l St i hast 

ence, ngside Ave., West 
J. W. PA ARS IN PRICE, 

VOICE CULTURE AND ART ‘A SINGING 

West asth St., New York 

“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”—Manvet Garcia, 


NICHOLS, 


TENOR 


JOHN W, 


Concerts—Oratorios—Recitals. 
Studios: 801-802 Carnegie Hall, New York City 
Phone, 976 Columbus. 


SIDKY BEY, 


MESSO SOPRANO 


MMe. 





Concerts and Recitals 
Care of Musical ( ier, 437 Fifth Ave., N. ¥ 
DUDLEY BUCK, JR., 
VOCAL INSTRUCTION 
8:e Carnegie Hall, New York. 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction 
Add ress: Met oitan Opera School, r425 B' way 
Miss EMMA THURSBY, 

SOPRANO 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Par 


Phone, 318? Gramercy New York City 


BRUNO HUHN, 





TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 
The Wollaston, 23: West o6th St.. New York 
(Subway express station.) "Phone 8833 Riverside 





EARLE ALBERT WAYNE, 
PIANIST 
choral clubs. 


Instruction. 
1204 Carnegie Hall 


Concerts. 
Conductor, 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7zoth St.. New York. 





FRANCIS PARSONS, 
BASSO CANTANTE 

Vocal Instruction 

126 West ates St. Phone, 


( CL AU DE Mz AT rL AND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


srooklyn. 
133 Carne ‘Sc Hall, New York. 


Deason ens October 4th. 


3009 Columbus 


Mr. CHARLES LEE TRACY, 
PILANOFPORTE INSTRUCTION. 


Teacher of the Lescugrizky Mermop. 
Hall, New York City. 


Certificated 


Studio: Carnegie 





Mae. ADELE LEWING, 


COM POSER—PIANISTE—INSTRUCTION, 


Certificate f Theodor Leschetizky. 
\ddress: Residence-Studio, 1125 Madison Ave. 
Tel, 3788 Lenox Or care of 


Steinway Hall. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION, 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 


PENOR—COMPOSER 
Composer of “Serenade,” “The Raindrop,” The 
Bird,” “Youth,” m, ther's ‘Cradle Song.” 
Hotel Flan ra3 W. 47th St. 
’"Phone, 302: Bryant. 
MARK ANDRE Ws 
CONCERT ORGANIST 
1 E. a7th St., New York, or 
Claremont Ave., Montclair, N. J 


SIEGMUND GROSSKOPF, 
Soto Viotinist anp INsTRUCTOR. 
ELISE GROSSKOPF, 
Soprano—Vocat INSTRUCTION. 
1204 Carnegie Hall, New York. 


Mrs. REGINA WATSON, 
SPECIALTY. 


Pianists, and the 


Repertoire work with Concert 


training of teachers. 
4 E. Indiana Street, Chicago, I. 
JOSE PH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul 
g14 Carnegie Hall, New York. 


WALTER L. BOGERT, 
BARITONE 


Lectures 





Morgan, 


Teacher of Singing and Recitals. 


644 Madison Ave, New York Tel. s430 Plaza. 
FLORENCE HAUBIEL PRATT, 
PIANIST AND BALLAD SINGER. 

251 West 87th Street 


Tel., 3656 River 
BENITEZ, 
BARITON! rTEACHER OF SINGING, 
165 West 7st St, New York 
Indorsement by teacher ‘lorge Benitez I con 
sider eminently suited to impart the art of singing 
in all its branches Any student who diligently 


works with him will find great benefit therefrom.” 
EMILIO ps GOGORZA. 


LAEIS BALDWIN, 
CONTRALTO 
Teacher of Singing and 
Phone, 5757 Columbus 


WALTER S. YOUNG, 


JORGE G. 


ADELE 


Lyric Diction 
915 Carnegie Hall 


VOCAL INSTRUCTION, 
801-802 Carnegie Hall, New York 
CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
607 Carnegie Hall 423 E. 140th St. 





AMY GRANT, 
78 West ssth St, New York. 
READINGS WITH MUSIC. 
“Electra,” “Péliéas and Mélisande,” 
“Enoch Arden,” ete Instruction. 


CARL FIQUE, 

KATHERINE NOACK-FIQUE, 
INSTITUTE, 
Brooklyn. 


ELINOR COMSTOCK, 


(pupil of Theodore Leschetizky) announces the 

spening of a Resident Piano School for Girls = 
New York City, October 12, 1910. For catal 

apply to Mrss Extnor Comstock, 749 Madison 


Miss G ENEV IEV E BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method— 
Limited number of resident pupils received. 
38 East 6oth St. ‘Phone, 6109 Plaza_ 


W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
ACCOMPANIST 
Branch Office, “Musical 
os¢4 Eighth Ave., 


“Salome, ° 





Piano 


Dramatic 
FIQUE MUSICAL 
128 DeKalb Avenue, 


HARMONY, 


“Courier.” 


near s6th St. 
hone, 3555 Columbus. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. 112th St., 
(near Broadway). 


Mme. EMMA A. DAMBMANN 
CONTRALTO. 

Voice Culture and Art of Singing. Concert and 

Oratorio. Residence Studio, Hotel Calumet, 

Phone: Columbus 1628. 340 West s7th Se 


MARIE CROSS NEWHAUS, 
VOICE CULTURE. 

Repertoire and Diction. 

414 Fifth Ave el. 6495 Murray Hill 


New York 








os 


THE NEW YORK INSTITUTE FOR 








VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street, 
Complete musi cal ueation given to students 
from the beginning to the highest perfection, 
NE F. aH CARRI, Directors 
2, ANT )INETTE WARD, 
PIANO—HARMONY 
Readings with Piano Accompaniments. 


Van Dyck Studios, 56th St. & 8th Ave., New York. 


Tel. 594 Col 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing. 
Accompanying and Theory. 
Classes in Methods for Teachers 
246 West rast St., 





New York 


Mr. anv Mrs. THEO. J. TOEDT, 


VOCAL 





INSTRUCTION 
_ Hom New York 
THE BERTA GROSSE-THOMASON 


Home Studio: 163 East 62d St., 


SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn. 
Branch 330 Fulton St., Brooklyn 
Studios Steinway Hall, Room 16, New York. 


o8 Maple Ave. 
U Tel Call, 


VON DOE} NHOF F, 

VOICE—HELEN. PLANO—ALBERT. 
1186 Madison Ave 
Phone: 1332 Lenox. 


DANIEL VISANSKA, 


Returned from Berlin after nine years’ successfw 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New York 
_ Phila, 


Mondays and Thursdays, 1o So. 18th St, 
THE VON ENDE VIOLIN SCHOOL, _ 
8 West goth St., New York. 


Morristown, N. J. 


4207 J Main. 





Vv 1OLINIST. ’ 








Violin, Anton Witek, the famous violinist; Her- 
wegh von Ende Piano, Vita Witek, the eminent 
pianist; Albert Ross Fureous. Singing, Adrienne 
emenyi, Jacob Masse 
FIDELLA DARIO, 

VOICE TEACHER, CHORAL DIRECTOR 


AND COMPOSER 
Applicants received Wed 3 to 4; Thursday 1 to a. 
303 Carnegie Hall. Phone, 1350 Columbus. 


MARGUERITE HALL, 3 
CONTRALTO. 
Recitals 


78th St Phone 





Oratorio, Concert, 
tor W. 


Vocal Instruction, 
7048 Schuyler. 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 


8e8 Carnegie Hall. 
Summer Address: Care of Direction Artistique de 
Kursaal d’Ostende, Belgique. 


ELLA MAY SMITH. 


INSTRUCTION — PIANO, 
HISTORY. 


LECTURE RECITALS. 


SINGING, MUSIC 


HISTORICAL 








Residence Studio: 60 Jefferson Ave., Columbea 
Ohio. Telephone, Automatic, 2294. 
ROBERTO CORRUCCINI, 
Vocal Instruction. 

GRAND OPERA REPERTOIRE SPECIALI 

‘Phone, 37 West 6eth 
8865 Columbus. N. ¥. Cy 
JESSIE DAVIS, 

PIANIST. 


Concerte—Recitals— Lessons. 
Studio: 503 Huntington Chambers, Boston. 
ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiller. 
78 West ggth St. "Phone, 3274 River 


MILTONELLA BEARDSLEY, 


PIANIST. 
New York. 











143 Carnegie Hall, 


A. BUZZI-PECCIA, 


ITAL et . —_ SPECIALIST. 


recommended b 
CARUSO, SEMBRICH. DE. RESZKE 
Circular on application. By mail only. 


By greatest artists. 
33 WEST 67TH ST TREET, 
Atelier Building 
PAUL VOLKMANN, 


TENOR. 


Management The Quinlan International Musical 
cy, successors to the jbo a Bureau, 
West 34th Street, New Y 
Philadelphia Address, to hy tah St 
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‘ir 











THE MUSICAL COURIER 








DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 


EMMA BANKS 


PIANIST 
334 West 85th Street, New York Phone, 2423 Fiver 


THE STERNBERG 


SCHOOL OF MUSIC, In 
Fuller Building, 10 South 18th St., Philadelphia 


Mrs. HALL McALLISTER 


TEA OF SINGING 
sical Management 
407 Pierce Bullaing - - Boston 








KARLETON HOCKETT 


TEACHER OP SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Cencerts, Orateries, Recitals 
328 Wabash Avenue 


CORDELIA W. HULBURD 


PIANISTE | 
Grand Forks N. D. 


LEEFSON-HILLE 


CONSERVATORY or MUENC 
Weightman Bullding Philadelphia, 


Signor DADDI 


r Manhatten perk Se | House 
Vocal "Stade: be saree S' St.. New York 








— Concert 
Organist 
KIMBALL an Fas, Mtg save CHICAGO 


PI ANO- ‘ORGAN 


CONDUCTOR—Apollo Musical Club. Mendelssohn Club 
Charles Waketield Coins Paul Kennedy Harper 


AM ERICAN | INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
18 McKee Place . 7 Pittsburg, Pa, 











= SOPRANO H 


:HOT Z: 


BASSO CANTANTE ® 


rE STUDIO: 1710 Chestont Street Faladviohe 
Y OICE CULT ¥ 


Mme. Hildegard Hotimana 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUDIO: Steinway Halil 
Address: 144 East 150th St., New York 5 City | 











Soloist St. Patrick's 
Cathedral 


Hotel Gretel, 122 West 49th Street 


me, 3101 Bryant 


TENOR 
CONCERT, 
RECITAL, 
ORATORIO, 
INSTRUCTION 


The Metaphysics of Singing 
708 Carnegie Hall, or 257 West soth Street 


MAXIMILIAN 


PILZER 


VIOLINIST 


Concert Direction M. 8. Hanson 
437 Fitth Avenue, N. Y. 


a) MOTLEY: 





| | 















CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management : WALTER 8, ANDERSON, 5 West 38th $1., Rew Tork 
"Phone, , 849 Surrey wi 


SOPRANO 
ADDRESS 
2314 Broadway, few York 
Telephone. 1630 Riverside 





~TLEONTINE DE AHNA| 


CONTRALTO, OF BERLIN 
Management: The Sawyer Musical Barean, 
1425 Broadway, New York 


FRANZ KOHLER 
VIOLINIST 
MGT. F. W. RUDY 
Wighlaad & Center Aves., Piltetergh, Pa 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Elisworth Avenue - Pittsburgh, Pa 


RIHELDAFFER 


GIOVANNI CASTELLANO 


Maestro di Canto 
(MPOSTAZIOWE , REPERTORIO, PERFEZIONAMENTO 


VIA _VINCENZO MONTI 49, MILANO 


a! DE LA MARCA 


Volce Culture Specialist 


i CLINTON APARTMENTS 
253 West 424 Street, New York 


CARLA.PREYER 
PIANIST AND COMPOSER 








Professor of Music at University of Kansas 


LAWRENCE, KANSAS 
R ec 


SCHERZO IN B FLAT MINOR 





CONCERTSTUECK FOR TWO PIANOS 





“DUWN 


ST Prima Donna Sopranc 
En Tour 1910-11 
‘NewOperaCe., Management). C. Brel) 


MRCMRET KE VES 


~, CONTRALTO 
Concert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUS'CAL AGENCY 
Successors to the Weifsehe Bureay 
3 West 34th Street, a New York 
Personal Address, 2469 Broadway "Phone, 4848 River 


COSMOPOLITAN SCHOOL OF 


VICTOR HEINZE, President 








ss) 


AGNES KIMBALL 


DRAMATIC SOPRANO 
ORATORIO CONCERT RECITAL 
608 West 177% St., Hew York Pheae 5798 Aududes 


THADDEUS RICH 


CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 


Villy 3 A COFAE: 


ARYTON 
The SAWYER MUSICAL BUREAU 
1425 Broadway 


Edith Bowyer WHIFFEN 


—_ > pers anis 
3a Calle oo Num 41 Y oF MEXICO 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Plorence, Via del Conti 7. P 2 de 


Cranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical Traieing Courses ter Teachers 
Artistic mo Playia 
THE PABLTEN SYSTEM 
Booklets -Carnegie Hall—New York 


VON STEIN 








| ACADEMY 3: OF :: MUSIC 


incerp. Nov., 1907 
HEINRICH VON STBIN, President 


| Fifteenth Street and Grand Avenue 


LOS ANGELES, CAL. 


JOHN YOUNG 


TENOR 
Lowerre Summit, - Yonkers, N. Y- . 
Phone, 237 W. Yonkers 


EDWIN GRASSE, ""* 


Manager 1. GODPREY TURNER 
1402 Broadway. Studio, 161 Bast 176th Street 


nMOBY 


For Bates cad Terme Adéress 
HAENGEL & JONES 





me-cor 
oz>zves 








1 Bast 424 Street, New York 


MUSIC AND DRAMATIC ART 
DR. WM. CARVER WEesAmS, Registrar 
Fall Term now in progress. Students may registe 


at any time 





ATC. ES AIN Ie Cust 


ws GQNCERTS, BR RECITALS, _MUSICALES | 
NEW YORK 


APPLETON, wis. 
WILLIAM HARPER, Deas 


LAWRENCE CONSERVATOR LAM HARPER, De 


A school of quality with noted speciali«ts as instructors lor 


VOCAL INSTRUCTION Estelle BURNS- ROURE | .. 


ast 22nd Street 
CONCERT DATES—N —-MARC LAGEN, 4: wee... yg Fitth Ave... New York 


ANTON FOERSTER “=~. 


CARL BRUCHHAUSE 


Chieago, Ill. 
STUDIO: 51 East 59th Street, New York Telephone. 1946 Plazes 


PIANIST 
Conqgptn, Boettete. 

7. oOo 924 Street 

' EW YoRK 

Tele moe, 1484 River 

c TENOR 
A ma os pave 
rE Kl ' Cc a] E. LL mcr nace Jes 
> 
[aed 


1 EAST 42 _| EAST 426 STREET, mew voR 









































we RABOLD «ss tim 

MARX E. OBERNDORFER === BE. 

Violin Soloist 

Wi DOENGES “22202 

ersten 20th Season 
finish Results 

Sead tor Booklet Unsurpassed 


Piano School and Conservatory 
Fell Term Begins September 19, 19 
Myre. A. M. VIRGIL. Director. Sebool removed to 


te 42 West 76th “St., NEW YORK 
























Address Registrar. 9th Ploor, Aneeees wat * aieete — Phone Nos. ay aes aes saecticen 
M ARGUER VER TE VON S| Dramatic “Soprano 
» © 625 Orchestra Hall, Chicare, il 
TENOR 
Lambert (St. Barthetomew's } 
WALTER R. ANDERSON, Mgr. 
M ' BARITONE 
R Gesegemest: LOUDON G. CHARLTON 
* CARNEGIE HALL 
4 Persons! Address: 34 West 44th Street 
TEACHER OF SINGING : ALL {TS B@®ANCHES 
Waster School lor Violinists. CHALE kK 
BOHUMIL ATC 
f N result in « ae rong confirmation - the ‘, - that our 
ARTS Rt ha CHIC AGO. 
Metta K. LEGLER concemrs 
CONC ERTS 
DRAMATIC SOPRANO RECITALS 
Address: 625 Orchestra Building . Caicago, tl 


RECITALS 
5 W. 38th St., New York 
(-ADAINS 2” 
THE BEAUFORT 
48 West S7te 81. 
Tol. 3053 Colembss 
Violin Schoo! School gp ee ——~—— to any similar inctitution ) Se cone Year book mailed 
‘s OPRANO 
LUCILLE Auditerium Batiding 
Chicago, itl. 























mm ic of soore Fergusson, Beriin; King Clar* 
Paris; Dr. Cari Boat N.Y.; Geo Dine on, Toronto 
Shannab B - ~— gs. Katherine Bloodgood, Flor 
ence Mulford, Viola Gillette, Maude Berri, 
yy py A nette FPernander. Fdith Miller . enadente 


Brecial Operetic Training (Iinctuding Action 


CON TRALT oO 
Sotoist, St. Bartholomew's Church 
MANAGEMENT 
WALTER 8. ANDERSON 
5 West bape ee New Verk 

40 Murray Hill 


Tour 1910-11 
Nas sung to miltiens of people 

TENOR 
OPERA SCHOOL OF NEW YORK 


MANAGEMENT. 
THE SAWYER MUSICAL BUREAU 
251 West 68th St., New Vork City 
Grand Opera Roles and Stage Technic 
In English. French, Italian, German 
s1iG. F. TANARA of Metropolitan Opera Co. 
ITALIAN REPERTOIRE 
ALBERT MILDENBERG, Artistic Director, 
Pall Equipped Stage for Puptis 








zomr — ceouce 








Room 834 Carcegie Hall, Hew York 


THE 


MUSICAL 





COURIER 
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Oldest in America 
Best in the World 











CHICKERING & SONS 


Established 1823 BOSTON, MASS. 














Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The (able Company, 


Manufacturers 


[fucago 


























STERLING & a 


High Standard otf Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


» sacrifice tone qualities, but as short as scientific scale drawing allows. 
Short but not too short. 


EMERSON PIANO CO. 














ort as t 


In other words 


BOSTON 








CHICAGO 
SEND | VIOLINS 
FOR VIOLINS vcrasusen’ | CELLOS 
OUR ITALIAN STRING IN 1683 BOWS 
price || JOHN FRIEDRICH& BRO. || STRINGS 
» | | teste snincs: me 960 FOURTH AVE. CASES 
LIST vOUn ASS Mandolins 
OF GUITARS 



























spate rete, trains aod educates after the beat methods of 
Foremost European Conservatories. The faculty aon 
be a some of the Leading Musicians and Artists of toda 
Blocution MUSIC Languages 
ia peation ideal with respect to home comfort and luxurt- 
us §=6surroundings. The finest and most completely 
equipped batldings devoted to music 
one reaklent students may enter at 
ed Cotati FRER. 
Miss CLARA BAUR 
Highland Ave., Oak St. and Burnet CINCINNATI, OHIO 


RANICH & BACH 


eos PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
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accompanist was Percy B. Ka of New York, who sup t Beethoven's G 
ported him admirably at tl ) ed criticisn 
Rare 
\ good Trio, whi gave its initial « ert of the sea 
the past week, is the Ber Kammerspi Tri whi 
the members are Irma Saenger-Seth violin), Walter 
Lampe (piano), and Otto Wrack (cell Madar 
Saenger-Set! is ie t leading w en i $ 
e day and a very s st by Brahms 
Schubert were pertorme very 1 l 
then the pianist played t t ih Ww t : IX 
writes 1 n easy, fluent style u is litt r t 
a 
A singer w , 
promise ‘ tic st al S 
ms Pe t 1 Ww ‘“ ‘ é } v IN 
t together wit r } ‘ | 
! s ) I tie ft { ( i t { \ < 
\\ \ } eauty \ . . npa eh ad i, 
Busoni Ni forme 4 tri f names tha nificent stawe a « slowina 1 
ade the Philharmor concert an event of excep rst import ' f eting 1) 
tional interest The prograr pened with Hugo Kaun’s \adame Fmeri : ‘ Prasue Ons ‘ P 
w symphony in C minor, which Nikisch brought out at) Neumann's direction whe he ha bei for three seas 
Gewandhaus concert in Leipsic last winter with such and become a great favorite Prague .w et Berger The con 
great success Here in Berlin the novelty was received genial young artist, however Last montl € appeared at tors f | { ( 
ith even greater warmth than in Leipsic. It was a big, «he Dresden Rov Or Gast ging t part f ere | fs 
zitimate and well deserved success, and the composer Sjcolinde and Brin She met wit ol] ; ‘ tl HH vas ‘ 
repeatedly called out, both at the Sunday matinee and . 
t the Monday evening concert Kaun was fortunate in t 
iving such an ideal interpreter as Nikis who led the j ; x ' 
ta ' + 
ie , eel , 
ex ti 
I ‘ i ‘ 
y wit ‘ 
$ vhtt 
gs through the environs of Berlin, the peculiar, mono No%-4 
nd otter lreary character of t country sug | ' Ray FO 
gested to him the themes for his latest symphonic creation t 
The gloomy and melancholy npressions the landscape Hekl , 
ide on ire well reflected in the first movement ot ret. | ? 
he symphony The adagio is tender and poetic, although Sprering () 
ere 1s a touch of the forlorn about this also Phe ‘ 
herzo is a very peculiar and highly interesting move Se , \F " 
ent wt as the pposite f the light, prickly, classx kK MIathi 
erzo, such as Mozart and Beethoven wrote, and which | ‘ , ' 
we have come ft look upon as the typical scherzo to a er | ‘ 
mphony Kaun begms with the lively yet heavy tread a ae 
f the basses; the composer designated this movement ‘ . 
plump big.” and he iweceeded admirably \ 
waltz theme, however, offers an agreeable contrast 0) \ 
fit is a highly characteristic movement; tt repre we ‘ rv 
nts the march of freedom on to victory; one hears the ae ‘ 
tial tread of numerous approaching armies, which al a 
finally jom in a grand battle cry of freedom This sym in aie ' 
phony is unquestionably Kaun’s greatest work, and the ell ities 1 
fact that it has already been accepted for performance by ‘ ; 
xteen of the leading orchestras of Germany speaks well 
for its importance. Both in point of invention and work- HELENA FORTI AND HER TEACHER, MADAME EMI \ssiste t I 
nanship it reveals the celebrated composer at his best al , 
\n enormous success was scored by Ferruccio Busoni ind pronounced suces that t ‘ ; s 
vho played the Beethoven C minor concerto and his own on the spot a several year tt { ver i sasha } 
‘ rchestral arrangement f Liszt's Spanish” rhapsody Fraulein Forti has been further mored wit nm mvet a el eet tell , 
fhe somewhat faded C minor concerto bloomed into new’ tion to sing the part of Fidelio at ‘ rst wchic ; 
ife and beauty under Bu ni mark toucl The great the work at the Sx eater Mii pre ‘ ‘ 5 
t approached Beethoven with the reverence that the coming a century after the fan er 
great interpreter always feels for the great creator. It was promise to be ne of t ! f teresting t acai int ; 
‘ Beethoven playing of a blime kind Busoni's concep season in Italy 3 
n of the work wa pure, so refined, and his delivery Rene aa | 
‘ that one felt tl thi just the way the ? : ; é eyiesy ay 
neerto ought to be play His hnic was wonderful Che Stern Conservatory tha , aes SE ae ; 
air : . , anniversary of its founding | moraty ring the winter 
in its crvystal-like clearne The artist also played the oa Ls +4 
«$s P . o- event two big concert were give Reet tf i 
Spanish” rhapsody in a manner that challenged criticism i ; 
, November 6 and 7 At the first one t pupils t t a 
Here mentality, virtuosity and temperament joined hands #4. oe 
“hy : second the teacher f the institut were eat , , 
| esult on the audience was electrifying a 
Although the first concert rey ! rous very talent l 
neuer ind promising young artists, tl ef rogram its | eI 
more interesting. Worthy of t te w 1) { far ‘ 
Mischa Elman scored a great success at viol recital Gustav Holland new violm ncert “ h w i ec , } Pe 
Blathner Hall H lection were the Kreutzer formed bw the poser himself i indet “ 
t the Bruch seco concert lartini’s Devil's director of th wiservator < exceeding bu , er ' 
rill,” Paganini’s “I palpiti,” and a group of smaller pieces. has not appeared in public as a soloist for many years. and, nh 
he srt fost % n genius was at his best my opinion when he came out t tage of Beet en Hall im, le pla 
Bruch concert whi he plaved with great finis in hand, he received using reception | rt : 
vith warm throbbing tone 1 with impetuosity I he his third for the violin, is in the key of D mun werbor i ‘ 
pening adagio—the biggest movement the work—was three movements. Hollander does 1 write int ! t sarkable ensem , ‘ 
given with great dramatic fervor and intellectual lift; it spirit, but keeps to the old classix erto form. AS was finish, It was t é y 
was all round a splendid performance Ably assisted by to be expected is treatment of the s« part was mas - 
Ignaz Friedmann at the piano, he approached the Bee terly; there are effective cantabile contrasts with lively pa a aw 
thoven sonata ma s mnewhat subdued spirit, but he gave sage wi rk, and a though the meert offer 1 thing dwar Sul an-}k ey tet . 
1 very artistic rendition of the well worn work. He per trictly new or original, it is pleasing, melodious musi 1d demar Meyer Qua t t t 
formed the Taritini chef dceuvre, too, in a masterly affords the performer a grateful task Professor Hol eries in the Singakademi I} 
winer. I ce 1 not stay to hear the rest of the program, lander surprised the audience with his excellent playing listingmished Ame et trod f t 
because of other concerts, but I am told that he had a He was applauded to the echo. A splendid impression wa winter by Waldemar Meyer ! i te the f 
sensational success with his Paganini playing. Elman’s made also by Emma Koch, who played the t1 ent artists wer o enamored of é ty ft t 
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the composer then and there that they would play 


[hey have kept their word. I wrote 





the composition in full at the time of its premiére 
Kelle who are spending the season in 
e very h missed here in the American 
f which they have been permanent members for 
mee, 

f I n evening in Bechstein Hall attracted a 
[he program consisted of three 
and two numbers for piano, to wit, a 

[ [hiiringerland,” and a humoresque 
Fantasiestiick” for violin and piano. The piano 

i ajor, op 32, Was aiso down on the pro 

t ‘ ‘ was taken ill just before the hour 
ert, and as it was too late to get a substi 
r number could not be performed The songs 
r » by Anna Reichner-Feiten, who di 

{ V | chooled voice and an excellent vor 

g 1 hie 1Ol unber was admirably played by Laura 
I wi ne of the best representatives ol 
trumer f the fair sex in pomt of tone, technic 
‘ é er it ctory account ot 
ec | i R played the two plano nun 

iwle t nic and excellent touch, and 

i iru 1LUSI nature and a 

il intelligence Elsa Rau ts meet 

he e is. piani ind teacher 

mly applauded The accom 

plaved by Alwin Pincus 
nRe 

ing welcome in the 

> rentree with In 

P r} terling musi 

i t e alwa distin 

‘ t 1 er t cale wain in hn 

iy that ce usively proved that 

| t en led tribute of Huge 
f t echnical difficults witl 

‘ he niy ed tl bow in a facile 
flicic manner, and his conception and 

é vere 1 terly The Philharmonic Orchestra on 
mducted Ferdinand Kaufmann, of 


linist and pupil of Heermann 


Blithner Hall Tuesday evening. Sam Fidelmann, a 
young Russian about sixteen years old, is one of those 
specific fiddle talents that are getting so rare nowadays 
He has a mogt extraordinary left hand facility and he 
draws an excellent tone from his violin. He has all the 
impetuosity of youth and still has much to learn in the 
tempi, rhythmic values and dynamics, but as a 
violin player pure and simple he is even today remark- 
able. The classics are not for him, but in virtuoso compo- 
sitions of old style a la Ernst and Paganini, he is in 
| arrived late at the concert and yet I heard 
quite 


on 


way of 


the 
his element 
sufficient to con- 


him play four encores, which were 


vince me of his remarkable ability in the direction of 
virtuosity. One of these encores was Ernst’s fantasy for 
violin alone on the “Last Rose of Summer,” which was 
superbly played His program numbers were Lalo’s 


‘Spanish” symphony, the Bach G minor sonata for violin 
alone, César Thomson ‘Passacaglia,” and Paganini’s 
Nel cor piu non mi sento,” for violin alone 
nee 
lean Spencer, of Chicago, the former piano prodigy, 
vill make her Berlin debut on January 14 with the Phil 


harmonic Orchestra 
several 
past Miss 

has been a prominent 


Theodor 


For years 


Spencer 


pupil of 
Les hetizky 
| an nA 
\nother 
who is soon to make 
first 
in Germany 
Meyer. She 
a recital in 
Hall on 
18 Miss 
studied formerly in 
Chicago with Carl 
Wolfsohn and during 
two years that 
she has been abroad 
she has been under 
the guidance of Leo 


American 
her appearance 
is Paula 
will give 
Bechstein 
December 
Meyer 





the 


LATEST PIf WILHELM 


rURE 
KIENZI 


f “Der Evangelima 


Ol 


pold Godowsky and Waldemar Liitschg 
nme 
Hugo Kaun’s new symphony has been warmly praised 


by the leading Berlin daily papers and also by the Berlin 


correspondents of numerous papers in other important 
German cities 
mere, 
Donizetti's “Love Potion,” in which Caruso was heard 


here, had not been given by the Royal Opera since Janu 
ary I, 1901, when it had its eighty-sixth performance. The 
opera was first heard in Berlin in 1834, and, strange to 
say, without success rhe “Love Potion” was written 
under peculiar circumstances, which allowed the composer 
little opportunity for dreaming over his themes. It hap 


Thea 
lurch by his composer just 


director of the Canobbiana 
the 
before the new opera that had been promised 
Sorely perplexed 
1¢ hurried to Donizetti and implored the composer to help 
asking 


which he could patch up for the oc 


pened in Milan that the 


ter found himself left in 


two weeks 


the public was booked for performance 


him out of his him if he had not 


ld discarded 


dilemma, some 


core 


casion. “You must be joking,” said Donizetti; “you know 
I am not in the habit of doing patchwork! But I will un- 
dertake to write for you an opera in fourteen days, if Ro 
mani will stand by me.” So the composer went to Romani, 
the librettist, and explained the situation, saying, “You 
have a week; let us see which of us has the more cour- 
age! And, remember, mein Lieber, what we have to work 
with—a German prima donna (Sabine Heinefetter), 

tenor who stutters (Genero), a bass buffo with the 
of a lamb (Frezzolini), and a French baritone who isn’t 
good for much (Debadie); with these we must do our 
selves credit.” They set to work and as fast as Romani 
could turn over verses Donizetti put them to music, 
ing down the first ideas that came into his head 
ing but few alterations. At the 
weeks, on May 12, 1832, the hastily 
its premiére and proved to be the most successful opera 
buffa since the “Barber of Seville.” The “I 
was Donizetti's thirty-fifth opera, but the first comi: 
Once a of and 
among whom was Mendelssohn, were discussing this opera 


voice 


writ 
and mak 
the 
constructed work had 


expiration of two 


ove Potion’ 


one 


number composers music connotsseurs, 


and passing indignant sentence upon it. Mendelssohn re 


mained silent, but showed he was controlling himself with 
difficulty, and when pressed for an opinion cried out, “I 
only know, learned gentlemen, that I should have been 


‘Liebestrank’ ! 
Artuter M. Anew 


very happy had I composed the 





Katharine Goodson's Busy Season Abroad. 
Katharine Goodson has the prospect of a very busy sea 
her. She for the of the 
Symphony November 7 under Dr 

Brahms LD) minor 
Berlin, with the 
the Crefeld 


son before second 


is engaged 
London Concerts 
Hans Richter, 


She 


on 


when she will play the 


will be heard twice in 
Orchestra and in recital, at 
Symphony Concerts, also at Diisseldorf, Cologne and other 
the Rhine district. In January 


will play in the English provinces, 


concerto 
Philharmonic 
towns in and February 
other en 
gagements being the Brighton the 
Scottish Orchestra and St. Andrew’s, returning to London 
for the Albert Hall Symphony Concert on January 29. In 
March she will be heard twice in Paris, 


she among 


Symphony Concerts, 


and after Easter 
ind at the London 
Philharmonic Society under Professor Nikisch on May 18 
at the request of the will 
Arthur Hinton’s concerto in D minor 


in London again at her own recitals 


when, directors, she repeat 





Howard Wells Plays with Great Success at 
Wiesbaden. 


An American Leschetizky pupil who is beginning to 
make a name for himself in Germany, both as a teacher 
and concert pianist, is Howard Wells. He recently made 


received the 


Wiesbaden, 
flattering criticisms: 


his debut in where he following 


Last evening opportunity was given Howa Wells, a Wits 
excellence, to show his remarkable ability \ most marked 
ment of that musical feeling which inquires into the artistic values 
of each composition and the ability to exhaust their sibi 
make Howard Wells a notable representative of } t Ww 
badener General Anzeiger, November 3, toro 

Mr. Wells, an American, is one of the most gifted representat 
of the Leschetizky school and as such has, in addition to a ver 
remarkably developed technic touch extraordinarily capable 
nuance He also possesses lecided and noteworthy talent f 
interpretation Wiesbadener Zeitung, November 3, 191 





| lowed the t with great fidelity and was also 
to good lvantage 1 tw ymphon numbers-——the 
rt ymphony and Volkmar Andrea’s 
phe far titled “Schwermut-Entriickung 
chestra, tenor lo, male chorus and organ 
t Cschaikowsky, but Kaufmann gave a 
ed reading of Andrea interesting 
H ne ‘ | in love with the composition 
vith t ithusiasm, and the 
ent t inder his baton The 
| . tng l lwig lies “ now 8 one ot 
ri re r Crerma Hiess ha made 
ust tudy of the Italian method of tone produc 
tr } 1¢ knowledge of this subject he unites 
trained musical intellect and a fiery tem 
H ine with great warmth and fervor, and 
really affords little opoortunity for 
lav, he 1 le a profound impressiot 
RRR, 
i name for a fiddle pl iver, and it 1s 
" lin genius wl made his debut in 
MAURICE VERA KAPLUN 
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Concert-Planiste 
Sole assistant of master pupil of 
LEOPOLD GODOW>onK Y 
ARENBERG RING 9, TUBER 6, WIEN I1., AUSTRIA 
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HEINEMANN 


The Great German Lieder, Ballad and Oratorio Singer 
ELGG. BRAMMER SANGE RFR 


(Royal Court Singer) 





First American Tour 


EF*rom November, 1910, until June, 1911 


First Orchestral Appearance in America, RUSSIAN SYMPHONY ORCHESTRA, November 17, 1910 


VOLPE SYMPHONY ORCHESTRA, February 12, 1911 
EXCLUSIVE MANAGEMENT : 


R. E. 


JOHNSTON 


(By arrangement with Concert Direction, Arthur Bernstein, Holzgraben 6, Hanover, Germany) 


St. James Building, Broadway and 26th Street, - 


New York City 
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Kansas Teachers’ Convention. theodore Lindberg, secretary and treasurer, Wichita, Siegmund’s “Liebes Lied” from the “Walk Mr. Wer 
Fas Wited dened coweniion of tha Sesees State Mask Kan., or H. D. Guelich, president, Emporia, Kan theim demonstrated that he not only can tea thers how 
leachers’ Association will convene at Emporia, Kan a ca a to sing, but that he can also do it himself; ke w 
n Tuesday and Wednesday, December 6 and 7. Sessions Max Wertheim Gives Housewarming in Berlin. voice and sang very artistically. TI id Mr. and Mr 
I the nvention will be held in Albert Taylor Hall Max Wertheim, the distinguished singing teacher, for Wertheim begin their Berlin social lit 
has a seating capacity of 2,000. Members and merly of New York, now of Berlin, Germany, gave a ful and satisfactory manner 
those wl lesire to become members of the association housewarming on October 29 at his Berlin home, Kon wi 
requested to register immediately upon arrival in the stanzer St. 6, which was attended by many well known Reed Miller's Long Tour. 
wom adjoining the stage in the hall, where they will re eople of the British capital, Among others present were Reed Miller, tenor, member of the Orator uarte 
ve membership cards rot. and Mrs, Friedrich Gernskeim and Frl. Gernshein returned from a tour which took 
rhe program for two days’ session is as follows: De Prof. and Mrs. Wilhelm Freudenberg, M1 Mrs. Eastern and Middle States. Everywhere he \ extreme 
ember 6, 9 a. m., address of welcome by H. D. Guelich gratifying success, for he sings not I t xpresst 
resident; piat solo, by W. H. Lansbury (Baldwin) and distinct enunciation, but with fu 
cal solo, Mrs. Judge Meckel (Emporia). 10 a. m, lec tices, from Wisconsin and Indiana 
ture recital, by C. S. Skilton (Lawrence), assisted by Ra Mr. M { 
fael Navas ( Wichita) 11 a. m., chapel services; voca st " f 
solo, by J. W. Bixtel (Ottawa address by President J . Bu \ 
H. Hill; violin and piano sonate, E, B. Gordon and O ——— - 
Olmstead ( Winfield lecture by W. G. Lewis , a 
fuesday afternoon, voice round table, participated m ir. M ging r 
Mrs. F. C. Cravens (Emporia), Ray Wingate (En Hie cs 
poria), Olof Valley (Manhattan), Charles Davis Carter he ’ 
(Wichita), Myrtle Ne« (Mayfield 4 p. m., public school ) R M ay 
1usic, participated in by Mrs. Gaston Royd (Newton), < ty 
Catherin Strouse and Frank Beach (Emporia), Bess Mil ‘ ard a 
ler (Kansas City); discussion, W. B. Kinnear (Minne : 
polis), D. O. Jones (Emporia). 7 p. m., business ses ; 
wet oP Pp. Mm., grand ncert participated n by Horac Mr. Miller will be heard this season with t iding ora 
Whitehouse (Topeka), Olof Vaile Manhattan), Lyric yes SREY , ve 1 eas 1 clu 
7, are F; soria ilk aad (Coffeyville p D torn warble ntry, aS well as wit 101 1uD 
Carter (Wichita), Glee Clul kmporia), Mrs Blanche re Ss," = : en “< 
Ly Pea isfaction telt by his hearers 
Wednesday, December 7, theory round table, partic 
oni aioe Enea tf eieeeiie’ 22 Th taaliel First ScharwenKa Recital in New York. 
my 1). Charl Ww i i Coffev ville lan Naver Scharwenka, the celebrated er-pia 
Phin vi rope r | i] , voice give the following program at his first New York recita 
Lawre r idd ( S Skilt | vrenece emul Mendelssohn Hall, Saturday after ! Decen ea 
Koeppel, | t it ‘ 
Wednesday, 2 p. m., vioh nd or est Carit W d ae 
(Emporia), Virginia Muir (Emporia); violin lecture re Ss vane 4 . 
ital, by Theodore Lindberg (Wichita rchestra orgam ax Wrevesnne rhes 1 Variat \ 
ition, E. R. Gordon (Winfield Piano round table, 3.45 N t p. 2 
p.m, S. W. Van Deman (Pratt), Nell Harris (Ottawa), Gustav Lazarus, Hofkapellmeister Hienchmann, Geheimer >?* enece wis 
Yr. L. Krebs (Wichita), Mrs. Frederick Crowe (Law Hofrat, Direktor Siegmund Lautenburg, Commerzienrat wey ' — . 
ence), program of American Indian melods 7 p. m Gerson Simon, with wife and daughter; Georg Satz, the 
ection of officers. 830 p. m., grand concert; trio, Anna’ well known humorist and wife; Fri. E. Pick, pianist and a ; 
Sweeney, Worth Mors Villia Dalton (Lawrence), well known Leschetizky «pupil Kammersinger Ant — a church notice 
c The subject of the Vicar’s next address t 1 wi 
Mrs. Emma Dent Jones (Emporia Arthur Locke (T: Buerger and many others 
veka Lindberg Stri Quartet ( Wichita Robert Sea After the banquet with which the affair began musi MARRIAGI 
man, baritone (W ita Florence Cross Emporia), was furnished by Max Wertheim himself, who sang liede: Orga ele from ‘Ote 
William Dalton (Lawrence: Mrs. Inez Barbour, soprano by Schubert, Richard Strauss and Hugo Wolf, and also P 








Suni! ia a wu aton| MAESTRO FRANZ EMERICH ixstrvcrion 


ADOLF MUHLMANN reratic anv concert stace = ds MADAME TERESA EMERICH 


BERLIN, KANTSTRASSE 148 Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
For tweive years Barytone at the Metropolitan Opera, gives strictly individual Crastzs DaLuon . ¢. Metrensittas Occra ew ' = Gere . Royal One Met 
SINGING LESSONS den. Lohengrin of Bayreuth festiva tan Opera ¢ 
ndorsements _ MME. SCHUMANN-HEINK, GERALDINE FARRAR, DIPPEL, SCOTTI, SAFONOFF —— ye bp RJ Metr litan h. 5 rs 3 . rs MP ‘ . 





*Hans Tanzier, tenor, Royal Opera, Karlsruhe et ‘ Kk « rag t 
Franz Ecenterr, baritone, Ber! Royal Opera Royal Opera 
Fiorence WICKHAM, mezzo -soprat Metror t ) ( s Heese KR al ¢ ‘ 
Pau. Kitret. tenor, Vienna Imperial Opera FRanct R in On M 
Cavat ere Mario SAMMAR« } tor Metro One ( ur politan Opera ( 
Covent Garden Marcetta Linpa, t : t ‘ 


PIANISY and TEACHER INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


PIANO INSTRUCTION names siawhed ' Mm 
BERLIN Ww. Ublend Str.. 3° — Telephone : Amt Wilmersder! Be. 2967 BERLIN, W.W. Nicolsbargerplats 


STILLMAN-KELLEY HOWARD WELLS): ‘MORATTI 


Pearast | AND TEACHER VOCAL INSTRUCTION 
TE AY HALL, NEW YORK, N.Y. fe TTS For four years the only assistant of the late G. B. LAMPERTI 
= — - L E ‘s c Hi 4 X I Zz K Y 8 Authorized representative of his method 


F POTTER FRISSEL wn ee 


Leschetizky Method L 
For ten years a highly successful teacher of this famous I “A highly endowed violinist. He 
method. Certificated and highly endorsed. Pupils a aie tn Brahms’ cues iy 
beolute! 1 His 
U Address: Care Concert Direction an sbeolutely masterful manner. File 


pear frequently in public recitals before a musical audi- 
S WOLFF, Berlin, W. Flottwell St. 1 ‘ager Zang of i 


ence. Special attention to Teacher's Course; also to piano 














VIOLIN VIRTUOSO sow con 
certising ia Euro 
“The tradition of JOACHIM cape 
cially in the first allegro (Beethoven 
concerto) was very evident.”—Voses 
ische Zeitung, of Berlin 





harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A. Germany. 


FERGUSSONROMED FRICK VERNON SPENCER 


BARITONE 
CONCERT BARITONE AND TEACHER OF SINGING | KLAVINR-PADAGOG 


Vocal Instructor HBILBRONNER ST. 16, PORTAL It 
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 BUSONI’S VIEWS ON TRANSCRIPTIONS. ~ 
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of Bach's 
where does the elaboration really begin? 
draft of this ‘Spanish’ rhapsody 
which bears the title ‘Fantasy on Spanish Music’; it is an- 


organ, Liszt’s piano or Berlioz’s orchestra. But 
There exists a 
second made by Liszt 
other composition, but both have in part the same motives. 
Which of the two is the elaboration? The one that was 
last written But is not, indeed, the first one an arrange 
ment of Spanish folksongs? This ‘Spanish’ fantasy begins 
with a motive that sounds exactly like the dance in Mo- 
‘Figaro... And Mozart himself culled the motive 
from another source; it is not his own, it is an elaboration 
What again 
in Gluck 

Che 


transcriptions and the opposition which senseless criticism 


zart $s 


is more, it appears—always the same motive 


ballet, ‘Don Juan.’ 


frequent opposition which I have aroused with 





FERRUCCIO 


BUSONI 


iis often called forth in me has occasioned the attempt on 


my part to clear up this point. Here are my own views on 
the subject: Every sketch is itself a transcription of an 
abstract idea In that moment when the pen takes pos 
ession the thought loses its original form lo carry out 


the intention of writing down the idea that springs into 


being means first a choice of time and pitch. The neces 


sity of deciding upon the form and medium of expression 
hems in more and more closely the path of the composer 
ven though much that is original and indestructible in the 
idea still survive, from the moment of resolve to its relega- 


tion to a class type, it is being contracted and restricted 


The idea becomes a sonata or a concerto, but by that time 
it is already an elaboration of the original, From this first 
to the second transcription is a comparatively short and 








THEODORE BAUER 


OFFICE: { 





unimportant step. In general it is made only from the 
second draft. Thus one sees that a transcription does not 
destroy the original idea and therefore the idea sustains 
no injury through it. 

“Again, the delivery of a work is a transcription and the 
performer—no matter how much freedom he allows him- 
self—can never make away with the original. For the 
musical work of art exists before it is heard and continues 
to exist after its tones have died away, complete and un- 
injured. It is at the same moment both within and outside 
the precincts of time. Most of the Beethoven piano com- 
positions make the impression of transcriptions from or- 
chestra; most of Schumann’s orchestral works 
though brought over from the piano 
own way, also effective. 

“It is remarkable in what esteem the variation form is 
upheld by the severe ones, Remarkable because variations 
built up on another’s theme represent a whole series of 


seem as 


-and are, in their 


and, indeed, the more ingenious they are, the 
less faithful are they to the subject. It is not the elabora- 
tion that is of importance, because it alters the original; 
and the alteration is of importance, although it elaborates 
on the original. 

“This ‘Spanish’ rhapsody consists of two movements 
called ‘Folies d’Espagne’ and “Jota Aragonese,’ t 
are joined a nameless third part and a finale. 


elaborations 


» which 


First comes 
the introductory cadence with variations on a slow dance 
theme, which is apparently by Corelli (here again we 
This first 
L) major also brings 


ure 
in doubt on the elaboration question). 
The 
variations, time on a lively dance of eight measures in 
(Glinka has also used this for 


part 1s 


in C minor second part in 


three-eight time an o 


chestral composition.) A new cadence introduces—the 


matically anticipating—the third movement, which contains 
a characteristic motive. (We meet with the 
in G. Mahler’s third symphony did it 


same theme 


how get there?) 

“Rising and swelling in splendor the three themes inter 
mingle and are then brought to a stretta in ever narrow 
ing lines 

“The motive material of the two Spanish fartasies ly 
Liszt we have connected, with illustrative proofs, with the 
names of Mozart, Gluck, Corel, Glinka and Mahler. Now 
Man cannot 
create, he can only work over what is to be found on the 


And for the this 


my insignificant name is added to these 


earth musician means tones and 
rhythms 
“For arrangements for piano and orchestra there are 


three different kinds of settings: 1, piano alone; 2, orches 


tra alone; 3, piano with orchestra. In the third instance 


there are again three modes of elaboration: 1, the division 
of the original between the orchestra and the piano; 2 
leaving the original to the piaro and adding new material 
for the orchestra; or 3, giving the original to the orchestra 
and adding new material for the piano. The choice and de 
as to which method is to be employed in the re 
the and 
taste of the elaborator. There are no rules, though plenty 
in general 


cision 
modelling must be governed entirely by feeling 
of examples and much, too much, routine! 
Ferruccio Busoni.” 
Schumann-Heink Sings in Jersey City Tomorrow. 
Madame Schumann-Heink will sing in the fine 
rium of the new High School in Jersey City tomorrow 


audito- 


night (December 1). By request of the famous German 
contralto, the Union Hill Liedertafel will assist in the 
program. Some weeks ago, when there was a double 


celebration in the town across the Hudson Rive, Madame 
Schumann-Heink was engaged !y the Liedertafel 
The concert tomorrow night 
Jersey City 


for a 
great concert. s under the 


auspices of the College Club o 


College of Music of Cincinnati 


The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 


Offering every advantage for musical and dramatic culture with Courses in al! 
branches ment teachers. College has its own Orchestra, Chorus, School of Opera 
Sicing- Quartet, siee Thester odd Concert Mae. Write for full catalog and Booklet C. 1 
: telling of splendid positions now held by former pupils. 
— oe A. J. GANTVOORT, Mgr. 
CINCINNATI MUSIC HALL College of Music of Cincinnati Cincinnat!, Ohio 
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Boston Opera House 
Boston, Massachusetts 


Beason 198910-109011 


Artists Who Appear Under Our Management: 


Names of Singers Alphabetically Arranged. 
GEORGE BAKLANOFF, Baritone 


RAMON BLANCHART, Baritone 
FLORENCIO CONSTANTINO, Tenor 
FELY DEREYNE, Soprano 
MARIA GAY, Contralto 
ROBERT LASSALLE, Tenor 
LYDIA LIPKOWSKA, Soprano 


ENGAGEMENTS 





JOSE MARDONES, Basso 
CARMEN MELIS, Soprano 
ALICE NIELSEN, Soprano 
GIOVANNI ZENATELLO, Tenor 
of the Boston, Metropolitan and Chicago Opera Companies and 
EMILIANO RENAUD, Piano Virtuoso 
Mme. AVIS BLIVEN-CHARBONNEL, Concer! Pianist 
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NEW YORK PHILHARMONIC CONCERT. 


Alma Gluck, the Soloist, Sings Two Songs by Gustav Mahler—Program Devoted 
to Cherubini, Schumann, Dvorak and Smetana. 




















Chere was no lack of variety in the program presented 
it the pair of concerts given last week by the New York 
Philharmonic Society Carnegie Hall. The concerts 
he regular course take place Tuesday evenings and Fri 

afternoons, and these seem well chosen. Only 
i master hand could ble (i ini overture, a Schu 
nann symphony, and Dvorak and Smetana numbers int 
ne scheme and keep it from ling ti It was the 
irrangement of the.r hat served t ring out its beau 
ties in a logical manner. With the lovely Alma Gluck to 
iterpret the songs, the t We played 1 sung 
n the following order 
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dience was large and received the offerings of the night 
with renewed demonstrations of ght he progra 
given Tuesday night was dito Frida ter: 
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Kathleen Parlow, t young Canadian violinist, wh 

us played at Stockholm before, visited us this time 
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E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) . - New York City 


Announces the Following Attractions 
After October, 1910, and Continuing Until Jane, 1911 


R. 


MARY GARDEN 
Concert Company 
and May, 1911 


and he 
April 


LIZA LEHMANN 


tan Opera House 
RITA FORNIA, 


Prima Donna Soprano, of 
the Metropolitan and Bos 


Mezzo Soprano. 


the Celebrated Composer 

of “In a Persian Garden.” §OWARD BROCKWAY, 

Assisted by 9 Europese Composer-Pianist, Lecture 

Quartette. Recitals “The Letest 
XAVER SCHARWENEA, Word on Opera,” Illus 

Eminent Composer- Pianist. trated at the Piano. 
Alexander HEINEMANN, Myron W. W AITNEY, Jr. 

the Great German Lieder. Basso. 

Ballad and Oratorio Singer FRANKLIN LAWSON, 
MARIO SAMMARCO, Tenor. 

> the Chicago 
Baritone ota Company, CHRIS ANDERSON, 
Formerly of the Manhat Baritone. 


ton Opera Houses. Soprano. 
JOSEPH MALKIN, IRENE REYNOLDS, 
Great Russian cellist. Soprano, 
Caroline MIBR-BARDY,. and 
Dramatic Soprano. MAUD ALLAN, 
the Classic Dancer Ase 
LILLA ORMOND, sisted by S 


EVA MYLOTT, 
the Australian Contralto. 


ARTURO TIBALDIL, 
Young English Violinist. 


MARIE HERITES, 
Bohemian Violinist. 


AGNES PETRING, 


Orchestra. 
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SOPRAN 
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Centraite Grand Opera, Paris 
Metropeolitaz Opera Co., New York 


CONCERTS-RECITALS 
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MARIA Dts MARSAN 


Pure Italian Bel Canto. Also Stage Deportment 





Pupils prepared for Italian opera rdles; for Debut 
Signora De Marsan is of the Paris Opera Comique; the 
ala, Milan; the Teatro Real, Madrid 
Address in time for application of ‘ References re 

quired 
Via Ariosto 34 - ° MILAN, ITALY 





SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
St. Nich®las Terrece and 139th Street 


Beatrice BOWMAN 


SOPRANO 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY 


i Weet 34th Street New York 
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5 BONCI’S BEL CANTO PERFECT IN SONGS. 
Record Breaking Crowd Greets Celebrated Tenor in Carnegie Hall to Hear Him 
in Song Recital—Second Program of the Tour Which the Artist Is to MaKe— 
Stormily Applauded and Cheered—Songs and Arias in Italian, French and 
English Ideally Interpreted. 
It is but a few tim luring any musical season that Dowell the MacDowell songs were frantically ap- 
1 n excited multitude flocks to Carnegie Hall as was plauded. There was more frenzy after the last group of 
it ed Tuesday afternoon of last week, when Ales- Italian songs, and then as many persons as could ran 
ind Bonci, the celebrated tenor. gave a song recital. down the aisles, and while men and women in the boxes 
lhe program reviewed in Tut Musica Courier last week, and upper galleries cheered, those nearer the footlights 
fter B epoch making tour was opened in Brooklyn demanded encores—in plainest ef Enghsh, Bonei got 
nder t pices of the Brooklyn Institute, was presented another rousing ovation wken Mr. Smith played the first 
gain in a iner that was as nearly flawless as 1s possi! bars in “La donna e mobile,’ which never fails to create 
for a | 1 i Vocalists who scope their tones, a tumult when sung as Bonci sings it. Other encores in- 
ers wl ike the ttis, force their tones, and com- cluded during the afternoon were an Italian air, an Eng- 
ther si inst the ar f bel canto, received on lish song, “Love, | am Thine, and lastly after the num- 
i sion some valuable lessons. As a matter of com- ber from Verdi's “Rigoletto,” “I'll Sing Thee Songs of 
plete record the program appended Araby,” by Clay. The accompaniments were artistically 
Ciuc, Played by Mr. Smith. After the recital the happy singer 
. Giordam and his equally happy wife held a reception back of the 
Perg stage 
4 Paisi¢ Che Bonci recital tour is under the management of 
ae ' Haensel & Jones by special arrangement with Signor 
A edad Carbone, Bonci’s personal representative in this country. 
Schube Bonci’s next New York appearance will be at the sec- 
Ha Schul ond concert of the Volpe Symphony Orchestra in Car- 
_ Riser mewie Hall, Sunday afternoon, January 8, when he will 
N a sing by special request with the orchestra “Che gelida 
Deb manina” from “La Boheme,” “Una furtive lagrima” from 
aT Donizetti's “L’ Elisir d’Amore,” and very likely another 
, ; es operatic aria 
Q Mac Dow Or ee pee 
‘ M on ths MacDow Flora Wilson in Raleigh. 
ps llora Wilson, the soprano, having completed her tour 
Re of the Middle West, is now giving recitals in the South. 
© thi sein, snitastealictin sili: n siliedaie inne Che following extract from the News and Observer of 
mR rd scond, a well chased throat ead. seaciows Raleigh, N. C.,, tells of the success of her concert in that 
city, November 18: 
\ vitae ind, lastly, intelligence to use the endow f a ; 
: Probably the most difficult number was the aria from ‘Traviata, 
\ om which the gods have bestowed Bonet has all of which was rendered most effectually, the singer giving the trills 
thing At watching him finds that he ha ind runs very clearly. The “Shadow Song” was another difficult 
= the physiog ny wht i ilmost the same 1 ill great number and in this also Miss Wilson was at her best. Not only 
re d hen i me to mental equipment he i the numbers mentioned, but throughout the entire program, her 
j j ie ' veet soprano was beautifully flexible and her enunciation won- 
= ow i the great singers of this lerfully distinct. 
past ages itt 'y to watch him sing, and it Che last number, being Mary Speed Mercer's “United,” was 
re t limited that great audience Tuesday nthusiastically received by the large audience. The solo parts 
ite t weck w | have demanded more en were rendered by Miss Wilson, who was assisted in the chorus 
~ _ 7 eee er ' by the chorus class of the School for the Blind. While rendering 
: : phan sabe _ i eabaditets eptiiecs iis mumber, Miss Wilson was gowned in the Stars and Stripes, 
ares hile a large bouquet of American Beauty roses lay on the piano 
ive | the tenor was beautifully illus st her left 
t il f Gluel M i Pergolesi and Miss Wilson enjoys the distinction of having rendered for the 
. ' ni ng vle t t was divine the songs by first time this splendid national anthem in North Carolina, the 
. Ae, - ¢ home State of its composer, Mary Speed Mercer, of Rocky Mount. 
verman mposer the Beethoy number in Italian and The orchestral accompaniment is by John Philip Sousa, who ar- 
” eM ee ubert ngs in English, and such ranged it of bis own accord when he read Mrs. Mercer's excellent 
t ! i sone! ! d pl rasing made it an musical production 
, ferstai the word these familiar Mrs. Mercer was in the audience last evening, having come from 
Rocky Mount to hear “United” sung in public for the first time 
= e | mpart ’ spirit of modern North Carolina by Miss Wilson. 
ty whicl ippily after the classics, and in these - - 
; wed himself quite en rapport. He DELIGHTFUL. RECEPTION TO MISS WILSON 
peat the ) y “Rom P ifter the persistent de Given py Ms. Wittiam J. Anprews Arter tue Conciurt Last 
land ft it EVENING | 
Bonet sang Che gelida manina’ as he has sung it Aiter he —— oak SHEERS rere Wises, Congoter of git 
= 2 : wy f Agriculture Wilson, of Washington, was the guest of 
i : verformances of Puccini's “La Boheme, wnor at a delightful reception, given by Mrs. William J. An 
those w re fortunate as to have heard him in lrews, whose guest Miss Wilson has been while im the city, Dur 
a i { re t ‘ isite touching ner 1 ng the reception between three and four hundred called, and the 
( er ‘' e building and ushers °°¢@sion was one of the most charming of the season 
} } } 
p ned Aten wae Sse re. mare reese “e Eleventh Fanning Engagement in Dayton. 
i : : 7 ; - : ‘i Msi wp Cecil Fanning’s ability to draw an audience for return 
sate i panist. Harold Osborne ©284sements seems unlimited, as demonstrated by the large 
t p , ria which begin jy audience which greeted him and H. B. Turpin ‘Friday 
ly verty) was repeated. At ¢¥ening, November 18, at Dayton, Ohio, the occasion be- 
siete ‘ Sais iasm prevailed ing their eleventh recital in that city During the present 
\ + sing that frigid self-con week Mr. Fanning and Mr. Turpin are filling their 
a ceaaleiun methetli fourth return engagement in Logansport, Ind., fifth engage- 
\ ie aaa while is accomplished with ment at Springfield, Ohio, and ninth return engagement in 
there o it in qwine to cules ak leveland. The following is from the Dayton Journal: 
Kiel \I os women ousht not to be ohio A nost every seat was occupied and those who heard this uni- 
versal favorite were enthusiastic and most appreciative of the 
ording s certain college professor) when splendid voice and personality of the young artist 
= { ertain age ut it would be a good thing The youth of the singer but adds to the dramatic power of his 
t t artist progres f the world if a persons who __ renditions, for it is rare that so great dramatic fulfillment comes 
tt se a y il stage, could be exiled into 8 carly in life 
, Mr. Fanning gave an interpretation of the three voices of the 
mntry B ta sadeacl ob ey could live their lives Erikénig, the father and the child, with a skill and keen delinea 
rroze ilference wit { giving pain t their fellows tion of character which was greeted with round after round of 
S \ e capacity tor enjoy s t stifled by high lause The ballad, “Edward,” from the same musical mind, 
“alt g and w thinking vas given in no less excellent form and with a keen realization 
: But. te me back to the consummate art of Alessandro f the dramatic possibilities inherent in it, whien vespeaks for the 
. 9 . . . ‘rtiist many years of increasing success. 
'~ Bonci; more of his a accomplishment a& Linguist was The group of songs in the quaint negro dialect was vastly dif 


n the song by Ganz and the two songs by Ma 





erent from the average interpretation of the negro melodies with 


which all and which pall upon a cultured taste. 
As an Harriet Ware and the beautiful 
which have come to the world from that talented Mr 
ning seems to have found his particular sphere. 

The concert was one of the’ most interesting musical 
the year in that it brought to Dayton an artist who in a 
belongs to Dayton, though he taken 
roster of the tavorite 

Mr. Turpin added to the pleasure of the 
suggestions 
pathetic 


are so familiar 


interpreter of songs 
pen, Fan 
events of 
way 
has his the 


even place im 


world’s artists. 
his tumely 


His 
security 


evening in 
numbers 

that 

interpretation. 


the 
gave the 
strength of 


and explanations of various sym 


accompanime nts sense of 


the 


singer 


which always adds to the 





Clarence Eddy’s Tour. 

Following are a few press notices telling of the remark- 
able playing and virtuosity of Clarence Eddy, the great 
organist, who is now touring: 

The 
many who had no idea that such volume could be produced or such 
wonderful effects gained on the organ, 
artist. Mr. Eddy is a true master.of his instrument and 
his greatest skill seems to be in getting the orchestral effect 
the stops 
Springfield, Obio, Daily News, November 16, 


playing of Professor Eddy last evening was a revelation to 


even when influenced by 


such an 
from 


one instrument by his remarkable manipulation of and 
various combinations 
1910. 

To comment on Mr. Eddy’s ability would be idle. He is master 
f his instrument. Those who look on the organ as above all power 


ful and resonant would be surprised to hear Mr, Eddy’s pianissimo 


passages, which he has the gift of shading almost into inaudibility 
But again, with full organ, he can produce an amazing and ex 
hilarating burst of sound.—Detroit News, November 19, 1910 


Mr. Eddy possesses a great technic on the organ, and every 
possible resource known to the instrument seems to be at his 
finger tips. His pedaling is remarkable, and many in the audience 
noted with wonder his quiet, erect position while performing the 


most difficult pedal work. 


\part from his technical acquirements, Mr. Eddy is a thorough 
artist and makes his big instrument sing as a living voice. He 
uses all the technical resources and the mechanical effects of the 
organ as a means of expression. In the hands of such a maste: 
the organ becomes emotional, and not cold as it 1s in the hands 
of many organists. Mr. Eddy’s manipulation of the stops was 
remarkable New combinations constantly appeared, like the 
changing tints of the sky in a summer sunset, appealing to the 


emotions and keeping the mind constantly interested 
field, Ohio, igto 


Sun, Spring 
November 16, 

Mr. Eddy delighted a large audience by his keyboard wizardry. 
lle showed that his instrument not only is capable of giving out 
full, but that it 
whispers of Ariel 


thunderous 
the 


swelling, tones, can utter mysterious 


nature, songs of and melancholy eventide 


melodies, 
When it is said that he played his own arrangement of Franz 
Schubert's “By th 


Sea,” suggesting the moods of the ocean from 
the almost imperceptible murmurs of a waveless day to the rush 
of wind-swept billows, it will be understood to what pitch he has 
developed the science of organ playing.—Detroit Journal, Novem 
ber ig, 1910. 

Organists of the caliber of Mr. Eddy are rare, and instruments 
equal to the one upon which he played are not plentiful The 
combination resulted in a musical event which should be memora- 
ble to those who delight in the monarch of instruments. Under 
Mr. Eddy’s touch each note stood out as an individual. There 


was no slurring or blurring of effects or tones. It required little 


stretch of the imagination to dream that one was listening to an 


orchestra rather than to its nearest substitute The pianissimes 
were almost incredibly delicate, the fortissimos beautifully clea: 
and distinct, and the crashes were real crashes, not  indistinet 
roars.—Detroit Free Press, November 19, i910 

Mr. Eddy’s powers as an organist have been fully recognized 


these many years and his artistic attainments show no diminishing 


brilliance with the passing of time. He had an unusually fine in 
strument upon which to play and made the most of it It must 
have been a source of satisfaction to the members of the church 
to hear their splendid instrument under such a master hand 
Detroit Times, November 19, 1910. 





Beebe-Dethier Recital in Boston. 


(he following comments by Boston critics will serve to 
show the favorable impression made by Carolyn Beebe and 
Edouard Dethier at their first Chickering Hall recital on 
November 1: 


The sonata recital given by Carolyn Beebe and Edouard Dethier 
Was am artistic success, the pianist and violinist deserving praise 
both for their individual powers and for their artistic attention to 


ensemble Soston Daily 


Advertiser 


\n attentive audience enjoyed the recital given by Miss Beebe 


and Mr. Dethier. Miss Beebe is a very capable pianist and very 
ably assisted Mr, Dethier, who is an excellently schooled violinist 
and a highly intelligent musician.—Boston Post. 


Miss Beebe is an ensemble player of merit; she displays technical 


facility and was sensitive to tenal gradation 

Mr. Dethier showed himself to be a violinist of evident distine 
tion He has a well-trained left hand, his bow is elastic and his 
tone remarkable He shows versatility of style, vivwacity, grace and 


lepth Boston Evening Transcript 
An interesting program by 
Dethier, 


Carolyn Beebe, pianist, and Edouard 
violinist, gave genuine enjoyment to an appreciative audi 


ence.—-The Boston Journal. 





Miss Beebe displays much strength and fleetness in her playing 
Mr. Dethier has technically been 
tional phrased effectively.—Boston 


well schooled—he was often emo 
Herald 


and 





“Did you see the new light opera last night?” 
“Yes.” 
“Was the music original?” 
“It must have been—once.” 
—New York Evening Journal. 
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*G have been watching for four seasons with great interest the work of Mme. VALERI'S 
pupile and can positively affirm that Mme. VALERI ie one of the few teachers who havea clear, 
correct idea of the right placement of the voice according to the Italian method. Her teaching 
of tone production and breath control is faultiess.’’ 
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Opera Beuse; Léon Kains, basso, Royal Opera House, Dresden, 
Germany; Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
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nstey, contralto; Marie Stoddart-G ayler, soprano; Alice Merritt 
Cechran, soprano; Laura Combs, sopranc Mildred Potter, an 
tralto; Katherine Hanford, contralto; ioe Young, tenor; Gearae 
Murphy, tenor: Alfred B. Dickson, tenor; Edwin Evans, baritone 





Telephone 662: Plaza. Studio: 61 East 64th Street, New York 
Will resume teaching October 1st, tere 








FIRST AMERICAN TOUR, 1910-11 
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Direction : MARC LAGEN, 434 Fitth Avenue, New York 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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1910-11 
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THE SICAL cou RIER 
no way prevents the remaining unit from fully appreciating 
his diet when properly offered. French musicians com- 
plain of the Italian invasion and wish to defend them- 


selves. ‘hey are not wrong in so doing—if they can. But, 
it may be urged, they have only themselves to blame. In 
deed French musicians (excepting men like Massenet), 
for some years past seen to have the theater in holy 

ri ry } et east umatic librettos, which 1s 
a mistake in itself \dded to this they have c.isy music 
n grip; their operas are more like sympkonic poems, re 

arkable certainl but jittle iccessible to the public 
Italian musicians take good melodramas, which have 
shown wha e thei rac ities d upon them they write 

I the music being melodious and easy to under 

Pre tr é t ught-for motive. 
| an 

Emma |] Pat a young and charming American 
nger, appeared ert wit the celebrated Kellert 
| itur ftern November 12. The large 

d splendid « ert hall of the urnal Les Modes was 
vell filled with ar f taste and discernment, who 
ipplauded the entire cert with mucl thusiasm. The 
program presented a series Of W chosen compositions, 
musically interpreted t trio of Kellert brothers in 

| p nsemble \ pt ‘ e again their brilliant 





lin \ he vclous playing together 
| he | t \ hare by Mil lisster, ot 
he Ope Cor w! ne t lu Cours la Reme 

mn Mar i ir t by Vida Mi Patten 
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39 Rue Jouttroy, Paris 
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Ex tional A graph Certificate from the Master 
ps- Elystes). Paris 
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LARA TIPPETT 


TEACHER OF SINGING 


312 Plerce Bullding - ~ - Boston, Mass. 





tative: SLGNOR PBERUGINI, 14 Leringtes Avenue, few York 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT—PARIS 
PUPIL OF JEAN DE RESZKE 


VOICE PRODUCTION AND ARTISTIC SINGING 


, Singer and Teacher 
T KURSFURSTEN STRASSE 54 
E MUNICH, GERMANY 





STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St. Ferdinand, Rue St. Ferdinand, Paris, to 
study harmonyand composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English. 








was heard on this occasion in French and in English, sing 
ing both equally Her first group, containing three 
by Georges Hite; “Le 
“Bonsoir,” 


well. 


songs, “J'ai pleuré en réve,” coeur 
des jeunes filles,” by Edouard Trémisot, 


Anton Rubinstein, 


and by 
was delivered with much taste and ex 
pression and especially her French called forth 
highly complimentary remarks. Both in voice and man 
ner Miss Patten adapted herself easily to the 
ments of French singing. Her later group was in English 
and formed of the “Damon” by Max Stange, 
“The Lovely Month of May,” the last two 
Hammond, all of which were well received 


diction 
require- 
was “Re 
compense” and 
by William G. 
It really does not matter what language is used so long as 
the compositions are good and worthily presented. Emma 
Patten is endowed with a beautiful voice, a soprano of de- 


lightful quality, which she uses to best advantage in a 
large répertoire of concert songs and operatic airs as well 
as entire works. Raising a bit of the biographical curtain 
we find that Emma Evangeline Patten was born in th 
Northwest of America. That at the age of ten she gave 
promise of a remarkably pure, sweet soprano voice and 
took part in many concerts; being in fact regarded as a 


prodigy, and a-brilliant future was predicted for her. After 


three years’ study in Washington, the national capital of 
America, Miss Patten came abroad and lived in Paris 
nearly four years. Here she continued her: studies with th: 
foremost professors of the singing art until prepared to 
make her debut before a critical French audience, which 
she accomplished with great success and has steadily been 
winning fresh laurels. Miss Patten, who is engaged for a 
mecert tournée in the United States, will leave for New 
York November 19, aboard the Mauretania 


mre 


\n incident which took place this week in the musical 
world of Paris has caused ink to flow freely, The Société 
des Auteurs et des Compositeurs has been greatly: agitated 
by the increasing monopoly of the Opéra-Comique adver 
tising notices for Italian music, ard other also, to the 
detriment of young composers of whom the list daily in 
creases in inverse ratio to the hope they have of being 
played and sung. “The Société (says one off the daily 


newspapers), has decided to bring about the boyeotting of 


his theater, and it is thus that the Opéra-Comique in pos 


session of its scene-shifters is threatened to be put on the 
index by its own people. The victims of this state of af 
fairs have urged personal consultations and adhesions 
Some composers have decided to no longer write for M 
Carreé’s theater This is a fine gesture (continues the 
aforementioned paper), but, though perfectly prudent for 


those whose name is made, is quite the contrary for those 


whose future is vet to come. Some of the latter realizing 


force T here 


Itahan 


from the resisting 


little 


this fact have withdrawn 


is small doubt. that since quite a while 


musi 











SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental - at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 





Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
Pianists — 
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h + held a preponderant ce at the Opera-Comique ind “Der Sandtraeger” by Bungert Next Sunday a 
pr , i ; ‘ s ? 
But public favor cannot go unrecognized rhe ex the following Sunday Mr. Clark will sing in Beet 
hequer grows the heavier because f it, and so long as uinth symphony with the Colonne Orchestra the 
directors exist this fact will e considerable influence sion Ww be the 1t.p00th concert of the Orchestra ( 
pon them.” and the program = wil 
It may here be noted that M. Carré’s clever staging and be entirely f Beet! 
M. Jusseaume’s admirable scenic decorations, added to the ven mus 
spirit of comradeship throughout the theater, ar a ee 
ssets in the successful carrying through of any work put The Student \t 
at the Opéra-Comiqi Surely this gives food for re- lier Re ave bee 
rection remove 
2 FF Vitti Acaden t t 
, ; Ecol bAre ‘ ‘ 
ihi- week’s performances at the Opera-Comigque are 
‘ ’ Ro} i 254 B R 
\l nday, La Vie de by eme ; buesday Fortur 
, . ‘ spa ate hie 
Messager); Wednesday Manon Massenet Churs . 
} +} chose ew 
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WHAT DE CHEVIGNE SAYS OF SPALDING. 


Vdheaume’ de Chevig ‘ | | 
iittom Of the New Yor ri , Ww eT hast 
the playing “of Albert Spalding, when the Am an vit 
ist’made his reappearanc« Pa this mont | 
lowing: 1s a translat f M. de Chevig eview 

S 
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“ 
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PIANIST AND TEACHER 
10 Boulevard Delesert (Trocadero), Paris 
Maurice Mossko weeks writes 2g suls convaincu que Mademoiselle 
Danwherty aura de trée hon comme professeur.” 
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PIANIST and TEACHER 


_249 NORTH BLEVENTH STREET - - * - LINCOLN, NEB. 
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Pupil of Leschetizky and William Mason 
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amounted to more than two million crowns ($400,000) 
rhe novelties already advertised for this year include Ber 
lioz’s “Cellini,” Johann Strauss’ “Zigeunerbaron,” a new 
opera, “Aphrodite,” by the Vienna composer, Oberleitner 
and the two already announced, Von Kaekel’s “Prisoners 
of the Czarina” and Strauss’ “Rosenkavalier It is sand 
that Conductor Reichenberg will probably not remain 
here after Weingartner’s departure, so it looks as if the 
opera would have an entire new list of conductors 

nne 

Vera Barstow, violin pupil of Luigi von Kunits, will 

play December 12 before the Nusswalder Verein. Miss 
Barstow recently played for the celebrated violin master, 
Professor Grin, who was very much impressed with the 
excellence of her art 

mnRnre 


The novelties to be presented during the Philharmonik 





. Sovembs concerts this winter are as follows: Weingartner, third 
ep veek in music was the first con- symphony; Hugo Kaun, C minor symphony; Sinigaglia, 
r Orchest ind the event of overture, “Le Buffe Charozotta”; Reifner, symphonic 
d to Director Wein poem, “Der Fruhling.’ 
jatform Che storm nner 
inutes. and w a splendid The year book of the Royal Academy of Music, con- 
ingartner is held by the taining a record of the work of the academy for the sea 
| are looking son 1909-10, has just been issued. It contains also a very 
ring Inimediately on interesting article on “Schumann and Chopin as Com 
pend some time posers for the Piano,” by Prof. Leopold Godowsky. The 
wreparing for the work tatistics show that there were eighteen Americans study 
i for which are, ing last year at the academy, but this year Secretary Dr 
rogral f the first con totstiber informs me that there are about thirty en 
Kot he Haydn sym-_ rolled The entire number of scholars last year was 916 
( i ymphony It RRre 
urpassable perfection of lwo former pupils of Fannie Bloomfield Zeisler, Ger 
t ation for trude Cleophas and Mrs. Ellis, of Chicago, are here to 
than at the spend the winter under Madame Brée. Others of her 
\merican pupils are Miss Neuhs, of La Crosse, Wiscon 
ry rRF sin: Adalina Nemmers, of Milwaukee James ©’Connor, 
of Buffalo 
on een Beer RRR 
Among the names of well known artists announced for 
December concerts by the Guttman management is that of 
Willy Burmester Conductor ‘Steinbach, of Cologne, 
soristi >. med as an interpreter of Brahms, will direct the Ton 
act uit a) 
\merica bh ; 
t it composer 


p y a large cdience whi nee 


Report says that Gustav Mahler will be offered a posi 


iinstler Orchestra in a concert devoted to the works of 


tion as adviser to the Austrian Minister of Culture, with 
\ na during the the title of General Music Director. This does not mean 
Richard Straus owever, that he will be first conductor at the Royal 
the recitation Of Opera The Vienna production of Mahler's eighth sym 
the evening Frau phony has been postponed from January until the fall of 
with the com igut, in order that the composer himself may conduct 
ipplaus r - Zz 
nber i Julius Bittner composet ot “The Musician” (“Der 
t I second " Musikant”), is said to have another opera, “the Adven 
I K maninoff, wl turer,” already half completed Herr Bittner, before he 
e¢ Konzertvereim remembers” another opera, would, it seems, do well to 
Low ritics speak oft tudy farther and develop a much more individual style 
x nally som ind master the art of instrumentation as well. “Der Mu 
t Russian 1 sikant” fairly reeks of dilletantism 
vas treme 4 R a 
Leo Fall's newest operetta, “Das Puppenmadel (The 
Girl with the Doll), scored a great success at its first 
() f t eason ending production here last week. The book, built after a French 
he exact figures vaudeville, is rather weak in spots and fearfully lame at 
} 


vear the deficit the end, but in the music, which is by far the best of this 


RIDER-KELSEY ===“ 


CLARENCE EDDY 


Song Recitals 
ORGAN OPENINGS, CONCERTS and RECITALS 


Sole Management: 
LOUDON CHARLTON 
Carnegie Hall, New York 
Tour of the United States and Canada 
ENTIRE SEASON, 1910-1911 
Management: HAENSEL & JONES, 1 East 42d Street - - . - New York 
Personal Representative: THOMAS J. DONLAN, Colonial Building, - - - Boston 


SIGIsSMoOonyDpD 


*~STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 


) 


Z2=ZS 





a) 


























composers, Fall has displayed the full strength of his 

thorough training, and produced a charming score, which 

is much more on the order of ope*a comique than operetta 
H. O. Oseoop 





Later Vienna News. 
Vrenna, November 15, agtv 

Wanda Landowska’s concert differed from the usual 
concert just as the simplicity of the black gown worn by 
her differed from the usual elaborate toilet of the concert 
giver. Her program was made up of music of the six 
teenth, seventeenth and eighteenth centuries, part of which 
she played on the cembalo. Her broad intellectual con 
ception of the music is always noticeable, and her fine 
phrasing, pedalling and delicate execution showed to equal 
advantage on both instruments 

Ree 

Luigi von Kunits gave his second concert in Urania Hall 
on the evening of November 12, playing this time a pro- 
gram intended to display his knowledge of the classics om 
the violin repertoire. He began with Tartini’s “Devil's 
Frill” sonata, which was followed by compositions from 
Bach, Spohr, Sarasate, Paganini, Tirindelli, Raff, etc., and 
a short composition by the player himself. Mr. von Kunits 
repeated his success of the first concert and was enthusias 
tically applauded by the large audience which was present 
His pure, warm style was heard to best advantage, especial 
ly in Raff's “Liebesfee.”’ On the roth Mr. von Kunits gives 
a concert with orchestra 

rv Rre 

Richard Strauss conferred with Weingartner during his 
recent visit to Vienna in regard to the forthcoming produc 
tion of the “Rosencavalier” at the Royal Opera. He also 
visited the Volksoper and promised to return for the open 
r produced at that 


ing might of “Salome,” which will | 
house the end of this month 

| J nd 

rhe first production of Oscar Strauss’ opera, “The Brave 

Cassian,” and Dohnanyi’s ballet, “Pierette’s Veil,” which 
have been accepted for the Royal Opera, will be postponed 
until next season under the new director, Gregor 

| nn An 

\ committee has been formed in Vienna for the purpose 
of arranging to celebrate the one hundredth birthday of 
Franz Liszt (October 22, 1911) by a great music festival 

Ree 

Vhere is a niece of Franz Schubert, a single woman of 
about sixty-five years, living in Vienna, She is sick, alone 
and without means, and the great Vienna newspaper, Die 
Neue Freie Presse, has started a subscription in her inter 
est. If any American admirer of Schubert would like to 
help, he can depend upon it that any money sent to that 
paper, Vienna, Austria, will be gratefully received and con 
scientiously expended in behalf of the unfortunate lady 

, 

Features of the past week were the concert of Brahms’ 
vocal compositions for chorus, directed by Franz ‘Schalk 
which concluded with a wonderful performance of the 
“Triumphlied,” and a splendid “Walkire” performance at 
the Royal Opera with Weingartner directing and the fa 
mous Frau Bahr-Mildenburg as Briinnhilde 

| nn 

Mrs. William R, Luke, of Nashville, Tenn., will be here 
again this winter to continue her piano studies. 

eRe 

“Ernami” and “Cavalleria Rusticana” were revived this 
week at the Volksoper with the Italian, Gemma Bellin 
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rhe season of music er 
fore in the history of lf s 
many attractions of re rid of 
this city 
nne 
I'he Memphis Symphony Orchestra concert series was 


formally opened Thursday night, November 17, in the Ly 


pack d to 














ceum Theater The house was the farthest 
galleries and a more enthusiastic audienc« f brillias 
men and women in gorgeous gowns and sparkling jewels 
an scarcely be imagined The Sout and particularly 
Memphis, is ready for good musi ind the fact was 
demonstrated at this opening symphony concert Phe 
Lyceum, one of the prettiest little theaters t Sout 
was exquisitely decorated for tl ccasior rhe boxes, 
adorned with cut flowers ar utur lea wer 
pied by the ultra fashionable of the ty 1 surrounding 
towns Che orchestra, Ja Bloor director. was at its 
est, and from the opening mber, “Ruy Blas rture 
y Mendelssohn, to the sing \ct fron Ballet, V 
Delibes, the idience was t ghivy pleased and prou 
rt its new musi ! possessio! i he ] ts we! (; 
Ricardo and Bons H 2 R ! “W 
pleasing in the aria fr Aida,” whi V pr 
vest number Boris H urg lhist t 
elt ind hu trument ! 
The Swar i - t-S t y 
Davidoff, were is op ing rt 
wi I he pi es oS i I per \ M 
lanl rg bro t t t w hie 
was pl balbly Ost appre is tr 
i irtist, and il ‘ I re ehgnt 
mR, 
With the -operat 
city and the management of th ding wor f affairs 
the season’s series of symphony rt ire assured 
There will be three more concerts g luring the wi 
ter and spring by the Memphis S) y O stra. S 
loists will be chosen for each « rt wit view 
ing only the best, M Pp >y ’ baa 
Association intends to maintain a st rd tor the hig 
the art, Augusta S« es, the will the 
future, announce the dat the xt 
zRe 
\ short seas er \bor: y 
Company at the Lyceur t vas st ‘ 
by many lovers of n ‘ ill ll Trova 
tore,’ was especially pleasing 
s- -. 
Johanna G k ‘ 
Jol Catl ill-star | G 
pear at e Jeff 1 e eve g \W 
lay November 23 gy number l » 
Schubert, Chopin, Grieg, S ler, Homer, Strau Lis 
Saar and Wagner be wing tl t int 
Cathey course for Memp La r iting 
lish Quartet will ‘ lect t Ira 
Maecmillen, violin virtuoso, i ooke inc in February M 
phis will hear Bonci, the great tenor March M 
Cathey’s course will incl e the great f te, Davi 
Bispham, baritone The week of Ma ‘ € give 
to French oper t the Lyce 
=. 
\ pretty com] ‘ $ pa 1 Mr N Ie ri a 
rday afte oon whe the clul it wit the mother 
president ga nusi ft t 1 r the gues 
f her e party. It that M entertaim 
i s j ty nds I cr uu Phe 
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epti was held in Beethoven Hall ballroom, which was 
rettily decorated in pink and white blossoms, smilax and 
erns. Punch was served throughout the evening, and a 
ort musical program, on which appeared the names of 
Mrs. Brinkley Snowden, Mrs. Ben Parker and Mr. M¢ 


Blanche Evans 
1} 


represented her 


er, was presented Littl pres! 


nt of the Junior Beethoven Club, 


ic 


ganization on the program in a well performed piano s« 





ection. Pretty floral gifts were made each of the h 
rees, a most exquisite gariand of violets being presented 
Mrs. Hill by members of the | rs 
ne 
The Amateur Musical Club members comprising t 
Evening Coterie entertained their friends Satur 
in their club rooms with a musicale, follows 





Mrs. D 
Mrs. E. T. Te 
‘ \ppearing the program were llorer Rous 
McCallum, Virginia Roush, Sara Campbell 
Virginia Wills and Gladys Cauthen 


NOLA Nance ©) VER 


y a social hour. The chaperones were 
Mrs. M. T. Roush, Mrs. F. S. Latham and 


Nate 


A. Wills, 
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LAs ( N 
nie r jeasing entertamments ever give: 
Salt Lal that f Li Lehmant and eT beng 
(Juartet, given ww the Salt Lak | heater Wednesda 
mms November 2, 1910, under the management of 
m Music Burt fhe program opened witl 
Per Garde Lel mm presided at t 
t il ind ¢ t gers, bia ( Tom 
Palgrave er mtralto; Jlubert lasdell 
1 Julse llenry, baritone e¢ pleasing and we 
t ! 
nne 
> bert if Irene Kelly soprano Helen Hart 
\ nist 1 Beulah Stoors-Lewis, reader, have 
eturned fron t th outhern part of the State 
nner 
The Fred G (huartet €1 we will tak 
it pre ti Old Heidelberg the Garri 
heater thi eek rs are |. S. Ashworth, fir 
nor Fred C.G r t Vietor istopl 
r rst | " | VW ‘ 1 as The } 
it t latt t t r 
nme 
Ar resting prog? as r ut the 
byw Mr | emort Irs. Jone ) ‘ 
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the Bonnemort hon today Mr. G i x 
the program Those taking part were J. J cClella 
Lucy Keekman, H. S. Ensign, George Groneman, W 


Flashman and Mr. Grahan 


Helen Hartley, é ft t talente 


locahty, will leave today for New \Y 


tmis 


gone ti tucdy it 


\ very important movement Ss been ft 
rent citizens here im support of the Salt - 
Orchestra CLomn ees < eC px < \ 
\. Hl. Peabody, cl t t 
i Ll] st ert 1 r S 
Dece t Salt eat 
r FF 
| | Clella ‘ ke 
\imeric & Y t 1 
! ication { 
registr N \ 
i on 
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hor +) 
vel « j ! \\ 
\. Wet 
{ 1udic 
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‘1 
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‘ i 
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{ 1 W 
Kelly | 
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murmelnden Bach,” “Wolfsaugen,” the four solo piano ept- 
fantasiestuck, 


no 


detail as one ever heard from any other accredited artist, 








iolin 


doubt 
this 





71, the songs 


op 
“Gute 


1 


rl 


of 
its 
pic 


Nacht,’ 
op 


positional figure. 
tirely by itself 


( 


stration 
while there 
, they 


yet the entire performance was nothing more than an at 
tempt definitely to fix the character of every separate com- 
The result was something in a class en- 

V 


inspirational and bravouristic heights in the Vieuxtemps 
recent Leipsic playing of another young 


again 
Paganini ever had more clear technic or played im any 
did 
sensational 


The young artist then reached sensational 
serious whether 
in 

cle 


fell into 
Von Veesey 
in the last 
marked by thy 
the 


Was 
of 


€ 


sodes called “Pierrot und Colombine,’ 
——— “Weihnachtsstimmung,” “Schlummerlied.’ 
“Fragt mir nicht nach”; the violin 
66, and the songs “Holde Nacht, wie still bist du,” “Det 
Vagabund” and “Daheim.” The artists were mezzo-soprano 
1a Reichner-Feiten, violinist Laura Helbling-Lafont, As in the 
list Heinz Beyer, pianists Hermann Lafont and Alwin ist, the auditor 
Pincus. Mr. Kaun was present at the concert. The prime 
A ea gained from the concert was that the composer’s more demoniac bravour than 
vork irry much more lyric qualty than would be Vieuxtemps concerto. It was 
guessed from hearing the string quartet which was given gree, The playing of the “I Palpiti’ 
the Kaufhaus three seasons ago, The B flat piano trio same intrepidity in tempo and energy, combined with great- 
ue through close, honest composing in rhythmic mo- est technical surety and clarity rhe enthusiasm 
t that would be closest to Mendelssohn. The inspira- audience ran high and numerous encores were necessary. 
onsideration may be rated heavier than Mendels- nner 
Che lightest spirit of any of these compositions is Telemaque Lambrino’s first recital comprised Chopm 
“Pierrot und Colombine,” or at least Schumann, Liszt and Chopin, with many Schumann and 
Mr. Lafont’s reading [he violin Chopin encores There were Chopin's F minor fantaisie, 
position as one of the most the Schuman fantaisie, the Liszt B minor sonata, the 
that has come out Chopin berceuse and B minor scherzo The playing was 
Ihe songs all of much excellence, with the Schumann fantatsie in 
ig particularly fine reading. The one item of technical plas ‘i 
ticity, which was ever the weaker side of Lambrino’s art, 
remains the weaker, but shows improvement each season 
The popular success was great and the critics came in with 
nner 





ohn 
' ' 
found in the 
was the 
1 
nw 


f 





I 
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pia 
result 


violin 


iintains 
ictical 


‘ 


irche 


, and 
eleven given here 
tr 


t« 


individual 


hin 
Behm played all accompani 


generally satisfied reports. 


rhe first song recital by Lula Mysz-Gmeiner had Eduard 
Behm’'s accompaniment in sixteen songs by Schubert, Hugo 
The artist was well disposed and gave 
found 1 
Jo 
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| Se ere 
_ TeS===0 | 
that 
. ’ fantaisrestuc 
; I ; mi rit interesting and pr 
, ! K : Ther in recent seasons It has 
’ rn lor string have numerous interesting invent 
riat the Mozart Sefe- hardly an imposing one among the 
can h Beethoven rve to show Mr. Kaun in mood very 
: nd with The “Daheim” may be the finest song of the pr 
t! t I 
Wolf and Brahms 
pleasure to a large audience 
ments in a manner to utilize every phrase to | 
eerR any of the songs 
nner 
In a recent Friday evening motet service at Leipsic 
imnes Kirche, Maria Wirth, of Frankfurt-am-Main, san 
Dvorak’s “By the Waters of Babylon,” Mendelssohn's “Th 
Lord Is Mindful,” Kienzl’s “Selig sind die Verfolgunz 
leiden” (from The Evangelimann”), and Hugo Wolf's 
t Uber Nacht.” 2nReR,R 
Students in the opera classes at Leipsic Conservatory 
recently gave an afternoon of excerpts at the old theater 
rl Conservatory student orchestra, under conduct 
Bruno Porst, of the Leipsic City Opera, was the supporting 
bedy. The program brought the second and third acts 
| and trans’ormation from “Der Freischutz,” acts and ex 
é cerpts from Maillart’s “Glockchen des Eremiten” and the 
I second act of Mozart's “Marriage of Figaro.” The young 
ladies were Marta Brinkmann, Elise Dornick, Rose Fri 
é quet, Maria Carloforti, Gertrud Kubel, Albertine Gott 
t schling The gentlemen were Leo Eimhorn, Friedber 
Sammler, Walter Katzschmann, Erich Augspach and Wa 
ter Schroder. The young artists all played especially well, 
{ since they have classes permitting much dramatic routine 
rhe singing was in some cases most creditable, in others 
i much less so since the results are those of different teach 
I rs. the orchestra played finely, as is its custom 
tr nner, 
i ‘ t Pianist Georg von Lalewicz, of Warsaw, gave a recital 
wt 3 Giew with the Schumann fantaisie as principal number He 
uN \ FRANZ VON VECSEY MEMORY played in good technical ideals and agreeable tone with- 
t ( Pp taben when Son Veo ed Unit ut having the power to interest in his interpretations 
mee, States as a “Wunderkind n 19 eee 
) I Stee eee . y rates Soprano Eugenie Bormann gave a recital of fifteen songs 
hms | ered as absolute musik The artists presented the com- by Schubert, Brahms, Gretschaninoff and Saint-Saéns 
b irtet 1M sitions well, and especially the violinist and the sopran \rthur Smolian accompanied. The singer's voice is of 
pranist were very successful in their artistic results small volume but good quality and she is apparently of 
rtet nee fine lyric nature znRe 
. ‘ nd Ihe md piano recital of compositions by Alexander Elly Ney’s piano recital brought a prelude and fugue 
m Scriabi played by Vera Seriabine brought selections y Willy Renner, the Beethoven E flat sonata, op. 7, th 
prea from op. 9, 10, 11, 13, 15. 17, 18, 10, 21 and 23. They in Brahms F minor sonata, three Mendelssohn songs without 
to eve ded a dozen preludes sonata-fantaisie and the third words, the Schumann symphonic etiiden, the Liszt “Bene 
u the onata, a concert allegro, a polonaise, two impromptus and diction de Dieu dans la Solitude” and the fourteenth rhap 
* a prelude and nocturne for the left hand. In this second  sody This was ene of the most enjoyable recitals of the 
am the relation to the Chopin spirit was as near as new season lhe pianist gave the most mature art to the 
t efore. The prime weakness lay in the broken and gossip- work of each composer, so that there was little choice 
g episodes in the larger forms. Both movements of the among all, The Schumann etuden may have seemed the 
RRR mata-fantaisie require less than ten minutes, the four most valuable because they are seldom heard in this rich 
\ verments of the regular sonata only fifteen minutes. In ness. The Brahms was also of an especially fine type, yet 
| view of the short lines and failure to come into large, free Miss Ney’s laying out of the Liszt fourteenth rhapsody 
( the Beet play, these two works remain of only moderate importance. also the eighth rhapsody as encore, was also in clarity and 
Gerhard The preludes -were generally interesting. Frau Scriabine repose seldom heard in playing of Liszt compositions, 
. AS plaved interestingly and agreeably throughout though they profit greatly by the careful treatment 
great zea Kucene FE. Simpson 
lesiral Franz von Vecsey, who must now rank as one of the ce A STA me 
eos reat violinists of all time, gave a recital in Leipsic after Artists’ Course at University of Arkansas. 
Wke two and a half years’ absence. He played the Tartini i artists’ course of concerts at the University of Ar 
een. Devil’s Trill,” the Bach chaconne, the Vieuxtemps FE kansas, in Fayetteville, Ark, was begun November (15 
. Vr major concerto, Tschaikowsky “Serenade Melancolique” with Mary Wood Chase, the Chicago pianist. Miss Chase 
It is somb and the Paganini “I Palpiti” theme and variations. Put- gave a lecture recital, taking for her interesting subject 
aM ividuality ting aside the sensational trills he displayed in the Tartini “The Centenary of Chopin, Schumann and Mendelssohn.” 
kk re are occasional sonata, it is of far greater importance to observe the cer- It was the verdict of students and professors that the 
‘UEEEST tain monumental austerity which occasionally came into his recital of illustrations played by Miss Chase was the 
is ll reading of the Bach chaconne. His entire interpretat’on of most artistic and brilliant ever given under the auspices 
dl the work was in detail of the extremest character, yet of the music department connected with the university 
nee, everywhere prompted by the musician's one desire to find Other engagements for this series of concerts and lectures 
compos B flat the music which Bach wrote in these notes, It would not include Bertha Kunz Baker (in three pregrams) and 
Ros Am 1 had guess to say that he observed just twice as much Char'es Washburn, baritone 
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MUSIC IN MUNICH. possible to purchase beer and light refreshments. One under Miss Duncan's personal direction. The Grand 
wonders if concerts of good music on these lines could be Duke of Hesse-Darmstadt has recently given a large 
orice prano of Made to appeal to the masses in America piece of ground in the neighborhood of Darmstadt, on 
t evening befor eee which a new home for the school is being built. Another 
Miss Hélterhoff’s voice \t the subscription concert of the Conzertverein Orches- very interesting exhibition was that of the pupils of the 
” alit ind well Monday evening under Ferdinand Loewe, Madame Munich branch of the Jacques-Dalcroze School, more ex- 
1] ty ‘ terpretation, ahier, the American alto from the Vienna Royal Opera, tended notice of which will appear in the next letter 
, , ngs with rea sang very effectively two songs by Liszt. She i: a great Ree 
s by Fra favorite here and was enthusiastically applauded rhe Allan Lindsay, the well known teacher of Troy, N. Y., 
ed back after rchestral feature of the concert was a magnificent per- and director of the Troy Choral Club, is here for the 
lly well done. At tormance of the Beethoven “Eighth Madame Cahier winter with Mrs. Lindsay. Mr Lindsay is resting, but at 
and was re e a song recital here next Saturday evening. Dur- the same time attending concerts and observing the meth 
ll it was a ig her stay Baroness Cerrini, the well known patron of ods of the best teachers here in order to take something 
t ence were Hon, ft, will give a reception for her new with him back to America 
é t Savaria nen e neRe 
the last People’s Symphony Concert an interesting Among the American musical colony this winter are 
nner ty was pertormed, namely ; Konzertante” by Isabel Tasker Lemmens, of Baltimore, and Susanne 
r the faye é hoe and bassoon, with orchestra’ Seymour, who was last year the leading soprano at Ros 
tock Both of these young ladies are studying with 
Jacques Stuckgold H. O. Oscoov 


Later Munich News. 
Muwnicu, Nov m3 
The biggest figure in the musical life here last week 


embe 9 
was Max Reger. He appeared on three successive even 
ings, on the first one playing the piano part of his D 
minor quartet with the Munich String Quartet, on the sec 
ond giving a recital on two pianos with Schmid-Lindner, 
and on the third directing the Tonktinstler Orchestra. The 
piano quartet was heard for the first time here The 
larghetto and scherzo (second and third movements) 
made a good impression, but the first allegro and_ th 
finale seemed in common with so many of Reger’s com 
positions more like work than true creation. The program 
for two pianos included a passacaglia by Hugo Kaun, 
which was well received. At the orchestra concert Reger’s 
symphonic prologue to a tragedy and the Hiller variations 
were performed. Fr. Erler-Schnaudt, with Reger accom 
panying, sang a number of his songs, some of them for 
the first time in public. Reger, who formerly lived in Mu 
nich, has a great many admirers here, and they accorded 
him an ovation at the end of the concert, though the gen 
eral public did not seem particularly enthusiastic. The 
critics of the local press almost without exception per 
formed that feat which we in America call “damning with 
faint praise.” . 
Ree 

The first Academy subscription concert of the season 
presented Bach's first “Brandenburg” concerto, following 
the new edition of the work prepared by Fr. Chrysander. It 
was well performed under Mottl, but the effect is not very 





! lite satisfying. The new score, which is supposed to be made 
MORITZ MOSZKOWSKI as nearly as possible after the original, calls for six oboes 





pl Symphony Var pla ind four bassoons, playing in pairs. The original “Corni 
di caccia are replaced by a pair of French horns, and the 
rat iver companiment his work comes from the year 1792, two “cimbali” by pianos, There are the usual strings, and 
neerts are nl has, | understand, never been printed, the parts be- a solo “violin di piccolo.” The prevailing oboe tone color 
rh f a ing copted from the original MS. in possession of the works monotonously, the horns, whose part often runs up 
tickets for Royal Library, Vienna to the high C, are necessarily too loud, and the pianos ar: 

best seat nRne scarcely to be heard. One feels that, however conscien 
being sold at \ group of little children and young girls, pupils of tious the performance, the effect is not at all that intended 
ents. The the Elizabeth Duncan School, gave a very interesting and by Bach. The Bach cantata for soprano, “Non sache sia 

und it is) beautiful exhibition illustrating the work of the school, dolore,” followed, Hermine Bosetti singing the solo part 


WILLIAM CL] consan’s’scmssmce | 


The songs by this composer have met with great success 
in France and Italy and are deserving of the highest praise 
They are full of melody and poetic charm, the accompani 
ments graceful and pleasing, giving evidence that the com 
poser a musician of high order ligre below is a list of 
some of his most popular songs 

Phil's Secret (Tw Keys) »40 

Don't Cr , ‘ 


There Little Girl, 





> 


The Race (Two Keys) ; . 
Littl Boy Blue (Two Keys) Ss . 
The Ballad Singer (Two Keys) , at of 
Elite Song Cycle (Two Keys) t 1.00 ne} 
susnhsasnenmmnsieslatslinincess AT THE-—-— : The complete list of 
” pplication 


GUILMANT ORGAN SGHOOL|| — Puvisnes oy 5. a scurocoen 


10 East 16th St t - =« WN Y 
(NO CLASS LESSONS GIVEN) — wage ew York 
SEND FOR NEW PROSPECTUS 


34 West (2th St.,NEW YORK | FRED GMARTIN, = 


Schlesinger’s Compositions mailed 
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in her usual faultless style, and the evening closed with a that the sterling work of the Konzertverein Orchestra George Wadsworth’s 


farm, near the Meadow Hill road, 


magnificent performance of the Beethoven “Eroica.” added greatly to the success, not only of the French festi- quietly pursuing the even tenor of his way The horse 
nae val, but also to that of the two performances of Mahler's which Mr. Lint was driving became very much frightened 
The Munich branch of the Jacques-Dalcroze school gave Eighth symphony H. O. Oscoon at the sight of the animal._—Kennebec (Me.) Journal 
a very interesting exhibition recently in the Tonhalle, un — ——__—_—— ——__——_—_—__— 
der he ; =ctiO ar: lei T a > tho h 8 ee he 
er the direction of Fraulein Woerner, who has been the Gracia Ricardo Returns from the South. TOLEDO 


leader h re ever since the establishment of the local 


MELODY. 
o ; ‘ Gracia Ricardo, the American dramatic soprano, has been Totepe, Oh Novem! ) 
branch three years ago The usual interesting work of ‘ 








: q ok scoring marked successes throt ut the South and West Herbert F. Sprague, Trinity's organist, is doing much to 
this school, a long article concerning which appeared a : ge i : , . - , 
: <a . ' During the past week this artist is appeared in Louis educate the popular y is monthly and Sunday night 
short time ago in THe Musicat Courrer, was finely ex : : ; Pa doer ae , : , 
x - : ville, Memphis and Nashville The Nashville Tennessean Concerts tie 1s giving, this season, Mendelssohn's son 
hibited by a group of about forty pupils, including some : . , 
a rie Spit, : ‘ said ata ilso some { Rhemberger works 
very young children. The Munich branch is in flourishing enere 
; Her tones are and fresh and { f coloring, and s 
condition and numbers this year almost two hundred , er ae , , : 
: ) ew » hearers © magnet t g er songs of Paul Rosebrugh Geddes, one of Toledo's best baritones, 
pupils. y and Hehbtne - " et Sect ft Ned 
— . = ‘ awe , K . . . filed an engagement at Tecumseh, Mich., the first of the 
zane leeper moods which she so artistic te t I ening k - 
‘ . . . wee 
“Isebill,” a symbolical opera by Frederic Klose, pr ection, are ue ( was titul, the ¢ 8! nee 
fessor at the Royal Academy of Music here, was revive ~_ ae a eo 2 , : : 
: ; . y « P ' t Margaret at The coming of Alessandro Bonci December ¢ as soloist 
at the Royal Opera last Sunday. It is a very beautiful 4 , : pay” , 
“fe ’ ; at ¢ t ot 1s sea s « s iven y the iryaice 
opera, one of the best produced by the followers of the . : . ct ; ; 
. ‘ 1 . Club 1s looked forward to with evident pieasure ins 
Wagner school, but plays two hours and a half without , : ' 
eng my nde ete ; : . Ot sixty temale voices has been in existence almost a 
pause, which militates against its success with the public ; , : 
] “Rhei ” “Ryi } ” j score of years and stands for things great and beautiful in 
Only a “Rheingold” or a “Flying Dutchman” can do that 
successfully. The performance under Mott] was exce nee 
lent, Marie Burk-Berger singing the title role, one of het : ; 
\ great concert was given this month y the umion of 
best parts. ; ; ;, 
the choir guilds of the Episcopal churche f the city 


RR 


nnd th lie ‘ ‘ | he ’ , } } ’ ¥ 
: 4 ‘ : under the direction of Herbert Sprague, thus bringing t 
Madame Charles Cahier, the American alto from the 


gether 150 voices 


Royal Opera House, Vienna, gave a song recital here last 
Saturday evening. Her fine voice was heard to excellent 





advantage in a very interesting program, the numbers Herbert Davi s (baritone x ive a hne program accom 
which had the most success with the audience being De pamed by is wile, the tecture course of a prominent 
bussy’s “Mandoline” and “Der Schmied” by Brahms city this Ww 
The audience rewarded the singer with the hearty ap eae 
plause which the excellence of her art well deserves The Ma G { twer “ r V.O 
zur Moore as leader loing good w | adding pleasure 
The first performance of a new symphony, the closing ny Masonic gatherings 
movement of which is a Te Deum, by the young Dam nee 
composer, Paul August von Klenau, now residing in Mu , Or oe \\ an 
nich, took place at Strassburg last week r Hans | ‘ “FP se at eas . 
ner Che excellent bass singer, Paul Bender, of the local nar 
Royal Opera, was a decided factor m the success of the ; 
work, which was well received by the publi \ new . N t Anna Grady and I Saw p 
string quartet by the same composer (A minor) wa seme? a © progra at Francis De Sales Chur 
played here yesterday for the first time At first hearing Sunday night, with the assistance { | ewer seinen bari 
it seems a very pleasing work, almost entirely free from <a Will Patt (ter and M Peters Camp 
the striving for uncomfortable effects so characteristic of ail Sai ist 
most of the modern young composers. 238 
nee Twenty ers of the stris rchestra of tl Con 
The well known American pianist, August Cottlow servatory. with Otto Stuermer. director n will give 
will give a recital here in the Bayerischer Hof on Novem their first program 
ber 22. Miss Cottlow has prepared one of her usual in nae 
teresting programs. The Svan ye eoreiaay a K ee 





1 varied and pleasing program in the t 





: at Ossi abrilowitsch is in this city, and that : 
I learn that sip Gabrilowitsch is i GRACIA RICARDO f Sunday afternoon programs before a crowded house at 
h ans ke it his permanent hom He should be a 
e plans to make it his permanent e. f ri : eat, — : a * Sloe Stn cantante wen paoletad te, Di 
valuable addition to the Munich musical color ee 1¢ the as ; : : . > . : : 
j ‘ b ' ‘ewton Knapp (contralto), who gave two song grou 
nne Von ewige RRR 
Mr. and Mrs. John C. Avery, of New York, who for- er the artist ‘ It mig 
" ‘ M k taug f ’ H e the fact sting af 
merly resided in Berlin, have taken apartments here for ; . Cl t t - t ‘ ry} 
‘ : sl ath ging ! ‘ thing t f ‘ aaa p » Eetoes Sa mens , a On ' - & 
the winter. Their daughter, \.iss Hope Aver will study ,,., adan ting pay Why W ve N 
plano . ( t America \ iat After three ¥y ' New 
plano. (On November 22 and 4. Madame Ricard was in Ot ‘ ‘ af ' { | | | 
Z ad - ‘ ) K City Vir. Clement ar talented farm: ive 
Louis, returning to New York for an appearance with the , a ie apr oe 
. ben . . Wal seaean +} hurs ; nes icip things musical 1 e 
\ pleasant feature of the social sea , ie Thur Liederkranz ety on November 27, She is interesting ’ B ( 
day afternoon teas at Kate Liddle apart , at which estat te ened!’ Aastcen ote eal Raine iRitilin eid Onl ini 
one always mects most of the American musical colony eral to her repertory 
nee Cottlow in Munich. 
the writer of this letter owes an apology to the excel (By Cable.) 
: : ; . Bear Pursues Tenor. “ 
lent Konzertverein Orchestra in that, in reporting the re tr 4 
cent French music festival here, he erroncous!y named \ large black bear which has been roaming arout the The Musical Cour 
the Tonkiinstler Orchestra as playing at that festival in Granite Hill and Cobbosseecontee neighborhood for sev \ugusta Cottlow la great and gener tion at 
stead of the Konzertverein Orchestra. Be it here said eral months was seen Sunday morning by Charles Lint on er appearance here UsGoov 











BARITONE METROPOLITAN OPERA CO. | For 12 years leading baritone of the Metropolitan Cpera House, 


HENRY SUCH Sig. LECOMTE ‘ux CAMPANARI 


VIOLINIST ecto at > P Se ahh 
= Has Resumed Teaching in New York will ta alimited number of pupiis this winter. Applicants to be 
Im America Season, 1910-11 STUDIO: 53 EAST 56th STREET, NEW YORK | seen by appcintment caty. 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY Telephone, 4874 Plaza 668 West End Avenue, near 924 Street New York 








1 West 34th Street, New York 


429- t oad Street CONCE 
rag comes mow sta (ASE HAUSE PIANIST 
CONSERVATORY Women’s Dormitories 


GILBERT RAYROLOS COMBS, Director Free Year Book Address THE APTHORP, Broadway and 79th Street, New York 


VOICE and VOCALISM SEASON 1910-11 Direction: MRS. PAUL SUTORIUS, 1 West 34th Street, New York 


New Book on the Voice by C. P. MH. MILLS 
Order of University School of Music - * Lincotn, Neb 
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OSBORN SMITH 

Tem? BONCIEI Ss 

¥ DORE LYON 2o" 
Mornings of Opera and Comedy 

BERMELEY THEATRE, { ONSary 20, February 17° 





The World Famous Tenor, King of Bel Canto 
Concert Tour, Season 1910-11 
MANAGEMENT: 

HAENSEL & JONES, 1 East 42d Street, - - New York 
(‘By Special Arrangement with A. CARBONE, Caraegtie Mall. New York) 
KNABE PIANO USED 
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300ks op’ry!” 
jadliiadcinigte 
donna 


“Books op’ry! 





Nore for and tenors: 


“One never speaks of himself except at a loss.”— 


prima sopranos 


Montaigne. 
— —6- 


“Now that we have captured the elections, prices 


wll fall everywhere,” says a Democratic newspaper. 





“A lie!” scream the opera singers in chorus. 
oe ilies 
In speaking of last Thursday's “Parsifal,” the 
Sun states: “Madame F[remstad’s Kundry was 
never better than it was yesterday, and Mr. Bur- 
rian’s Parsifal was a meet companion for it.” 
Could the Sun have meant a meat companion ? 
— 
LARGE signs on our elevated railroad stations an 
nounce that the Evening Sun will teach a simplified 
svstem of music enabling the learners to read all 


to decipher 


sight is re 


sight. However, 


the charts shown in the signs, 


coinpositions at first 
second 


quired. 





TuHere has been some discussion as to whether 
risic knows anything softer than a pianissimo, and 
a few wise persons assert that ppp exists only in the 
iniagination. Not at all. The Theodore 
Roosevelt nowadays is decidedly ppp throughout 


the 


ve vice of 


land. 


niin 

The 

in Milwaukee 
of December. 
ae cae 7 ofa ¢ [A : awe « iF ¢ 
also give four performances in two days at Atlanta 


performances of the Chicago Opera Company 
will take place during three Fridays 
The Chicago Opera Company will 


in April and $50.000 have already been subscribed 
for the The Chicago Opera returns are ex- 
ceedingly prosperous with as much as $15,000 for a 


course. 


‘Tosea” performance and $3,500 for last Sunday’s 
concert. 
pe ne ee eres 
Sarome, good and gentle daughter of Herodias 


at Chicago last Friday evening, 
arhed and Rich 
ard Strauss’ very warm Chi 
survived the shock, and sensible city that it is, 


disported herself 
diaphanous veils, 
and meaning music. 


in seven cool, 


cago 
put forth no preachers’ protests with Sunday school 
and 


only the 


“immoral music” “de 


be decadent: 


arguments against 
cadent art.” Music 
minds of the listeners would have it appear so at 


cannot 


times, 
® 


Roston knows no nonsense in matters of codfish 
and The Boston 
Symphony Orchestra contained a slip bearing this 
official notice: “His Honor, the Mayor, has notified 
the management of Symphony Hall that, unless the 
law relating to the wearing of hats by ladies at 
public entertainments is obeyed at the Symphony 
rehearsals and concerts, he may be forced to revoke 
This would mean an 
It is hoped 


music. recent programs of the 


the license of Symphony Hall. 
end of the Boston Symphony concerts. 
that the ladies who patronize these concerts will 
come to the aid of the 
The law will be strictly enforced.” 

——— 

the Metropolitan Opera House 
that is, the 


management in this matter. 


lie receipts of 


in the first few weeks show a_ profit- 


deficits that appeared in former seasons have evap- 


orated and their place space on the other side of the 
ledger is This, together with 


the receipts from Golden West,” 


occupied by figures 
‘The Girl of the 


will put the profit of the season, no doubt, before 
the first of January, at $50,000, due to increased 
price of concessions, through the other economies, 


the elimination of unnecessary elements 
that were drawing salaries uselessly, and through 
What the opera house should 


prices of subscription and raise 


through 


the bigger support 
the 
the prices of single seats 
the spe because that is a legalized 


do is to raise 
Tt cannot put an end to 
‘culator system, 
but it should be able to secure, 
through this operation of the ticket speculators. 
larger revenues, and this advice is based upon the 


fact that the ticket speculators get the advanced 


form of business, 


prices now with ease. If the tickets were $7 and 
there were 500 of these seats through the house, 
the house would accumulate a revenue from $500 
to $1,000 a night additional, merely through the 
fact that they would get what the ticket speculators 
are receiving, and the ticket speculators would still 
be making a profit. It seems to us that the more 
the speculators demand, the higher the price of the 
seats would rise. The ticket speculators are giving 
evidence of the fact that these tickets can be sold 
Then why not sell them for more, irre- 
what the ticket speculators are doing? 
a 

far the city of Weimar has shown singular 
apathy in the matter of celebrating fittingly next 
year the tooth birthday of Franz Liszt. Heidel- 
berg is preparing to take the center of the stage as 
the scene of the chief Liszt festival, and from pres- 
ent appearances, Weimar seems content to let the 
city on the Neckar win the coveted honor. Surely 
there must be some mistake regarding those an- 
nouncements in the foreign press. Weimar is bound 
up so indissolubly with the name and fame of Liszt 
that cannot well afford to overlook its 
sacred obligation toward him at a time like this. 
We feel sure that Weimar has merely been back- 
ward, but not indifferent and we expect to see it 
awake and assert its rights in the face of usurping 
Heidelberg. 


for more. 


spective of 


So 


the town 


er 
It has been stated on both sides of the Atlantic 
that the race of Mozart singers is dying out. To 
hear some of the German artists at the Metropoli- 
tan Opera House leads to the conclusion that the 
ranks of Wagnerian singers are danger of be- 
extinct 


coming There seems no remedy for these 


comlitions, untess we advise the intelligent teachers 


of keep some of their pupils for six 
years on one page of vocalises as Porpora did in 
the early days of bel canto. Another suggestion to 
who keep cn singing when their voices are 
more or less jatigued, is to follow the rules laid 
down by Adelina Patti. The diva would never talk 
on the day she sang and her diet was a matter 
considered aiwavs from the standpoint of science. 
intipesnisitiltrnsamiass 

Some years ago this paper advised Madame 
Sembrich that her journalist friends, who were also 
her personal advisers, were not to be depended 
upon as men of judgment in the handling of an 
\merican career in the musical art; that the con- 
stant affiliation with these newspaper men and her 
family would constitute an injury to her, would 
make the items published about her valueless and 
only lead to a capitalization of her reputation by 
those who could boast of that association. This 
was our advice to her as an artist. By this time she 
must have realized that this paper was offering her 
valuable points and that they were worth deep 
No friend would have advised her to return 
to this country this season, and immediately after 
her published retirement from opera. No friend 
would have advised her to retire from opera; that 
was most injudicious, for she could have quietly 
retired and continued her concert career. Publicly 
to retire was a gratuitous destruction of her com- 
mercial value for concert purposes. There are 
many serious problems mirrored before Madame 
Sembrich relating to her career in America, and 
that it is essential for her to look to America as a 
source of income is a fact far better realized by her 
and her husband than by any others. Friends who 
are injudicious are far more dangerous than ene- 
mies, for we disregard the latter, whereas the for- 
mer are constantly tempting us. It would be pref- 
erable if Madame Sembrich were a friend of her 
friends instead of accepting their friendship with 
the results obtained. Her manager is not responsi- 
ble for conditions as they now are shown to exist. 
He cannot neutralize the harm done by her journal- 
ist advisers. 


singing 


those 


study. 
































SY Free Gar CHAK. 


On Cincinnati and Other Points 


/ 


SOVSKIS scheme for 


this year’s course of the Cincinnati Sym 
his mu 


sical contemplations, modified by the de 


phony Orchestra is a mirror of 





mands of a musically educated audience 
such as that which has been trained in Cincinnati 
through local orchestral work and periodical May 


in the following 





\ er 25-2 
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Symphony No, 8 Beethove 
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REQUEST PROGRAM 


Fine Faust Overtur Wagner 


Violoncello cert worak 


Symphony No. 1 in C 
| 


is 
Lustpiel Overture fs) 
Symphot \ cle We Dy 
Concertstuck for P1 nd Or Bus 
Overttir 181 S } 

S et Busor 
his is the second season in Cincinnat { Mr 


Stokovski and he is moulding his orchestra into 


the classical form which the modern day has estab 


lished for the production f the masterpieces and 


the treatment « f the expanded orchestral works of 
permanent orch 


our times \s the orchestra, the 





tra, as we know it now, is a que 


and as that evolution consists not only of the bro 
ening out of the forces but of the elimination 
eless or interfering terial, and also of an at 
tainment of virtuosity, the graduated steps are, in 
themselves, a study f the « pacity of the leadet 


leaving the significance of that leadership to 


the general scheme 
xperienced and heard 


Judging from what I have ¢ 


for a generation past in orchestral work in Europ 


and America, I should never hesitate to conclude 


that eventually all rests alone in the conductor: he 
is the centrifugal force from which all radiate is 


it is represented by his conception and capacity; in 


other words, I look upon the orchestra as an instru 


ment upon which the conductor play nd it is h 
affair to see to it that this instrument is not | 
in tune but in pitch; that its parts are properly bal 
inced: that its material is of the best quality, and 
that its position is correctly placed The usual 
claim is put forward by all conductor r nearly all 
if them, that their orchestral material is defectiy 
in other words, that the instrument is not effectis 
in all its parts Admitting that this 1s in the ma 
rity of cases true and making due allowances fot 
that. for the re afe ver Tew rchests i that have ill 
the parts p t liusted and effectin t rest 
th the nductor mine tl consideration 
. reste with the aductor to illustrate what h 
; sth the inate ; = eset —~ hes 
1" niluct have the tinct { l 
qualification f obscuring some of the personal de 
ect the b through their n virtuosity, } 
I have heard pianists, in discoverin efects in 
n instrument, eclipse tl through tl yn ca 
it virt in fact, this ne of the ¢ 
lences t ‘ il ee mand. and it 1s not on 
ited ft ( but te ther arts Many rreat 
paintings illustrate this in a nner in which th 


painter lefects of a canvas and, as ha 


been illustrated in 1 paintings, overcomes the 
want of the proper material used in the work 
Mr. Stokovski is by no means vet in control of 


the kind of orchestral material required for the ex 
pression of what he himself considers the highest 
level of symphonic work, and yet, allowing defect 





rchestra as the one in Chicago. he give 
out a much greater tone and much better quality of 


as I dc 


it may he possible that the acoustic proper 


tone, and not wish to be unjust to any or 


chestra 








h Wagener and with Weber 


have had a better poli 


waves of ton 
which will be cu 
Madame Schumann-Heink sang 
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the opera; not the popular one. The program tells 
us that “Samson and Delilah” was first performed 
in Weimar and in the German language. Such is 
a fact, and Schumann-Heink sang it in German. 
\fter an encore she sang the well known popular 
When Schumann-Heink sings with the proper 
environment, when she has an orchestral back- 
ground, when she sings arias from operas, from 
her performance is an opera in 


aria 


dramatic works, 
itself. How it is possible to give German opera in 
the United States with that woman here and with- 
out her in the cast is beyond comprehension. Such 
a broad style is hardly duplicated. I do not know 
in Europe or America anybody that carries the style 
When we talk abcut 


diction, Italian diction or French diction, we want 


on that immense perspective. 


first simply to go to a performance like this, becaus« 
the German diction offers a lesson of distinct sy] 
labic division, with every vowel and the vowel in 
every consonant clearly uttered. Every one who un- 
derstood German heard every syllable, but not only 
that the word was uttered—its significance was ac 
cented. As to the phrasing, as to the coloring, as 
to the dramatic quality, these elements of singing 
or of a singer were superbly shown, and anothr 
feature in both of the arias and in Wagner, was the 
capacity of Schumann-Heink to sing piano, not only 
mezza voce, but piano, and although I sat in the 
eighteenth or nineteenth row, she sang every piano 
note distinctly. The usual singing of piano pas- 
ages doesn’t penetrate beyond the third or fourth 
next 


chumann-Heink is to sing in Bayreuth 


ummer as Erda and Waltraute and maybe some 
role 
certs in Paris in June. 
She sang last night in Symphony Hall, 


other She will also give a number of con 
Her season here is sold out. 
toston, at 


recital, in commemoration of the an 


her own song 

niversary of Schumann’s birth, and she had_ the 
‘Frauentliche” the first number, then a series of 
American songs and Bizet’s “Agnus Dei,” with 


The account of this will be 
Schumann- 


organ, violin and harp. 
published in next week’s Boston letter. 
Heink is a great artist and she looks upon her art 
as a sacred and personal question, Therein is a les- 
n for others that might be recommended kindly 


elf-contemplation., 


Phonograph. 


in a recent issue of this paper the 


to their 


In di cu Iny 
producti by the manager of the Monte 


Carlo Opera Company, Mr. Gunsbourg, who is not 


nm of opera 


i musician, but who sings his songs or his composi- 


tions, as he calls them, into a phonograph and then 
has a musician to turn them into musical notation, 


attention was called to the superior method em 


ployed by this 
me-finger composer who uses the piano 


gentleman in comparison with the 
\merican 
keyboard to thrum out his musical ideas and then 
, musician who is called an arranger to write 
out in musical notation. I that Il 
\rtistico, of Milan, in its Brussels report of 
makes the following statement: 


them notice 


Mondo 
November 1 


new opera represents a gigantic step in 


cal career of the one who has written it. 
As it is known, Mr. Gunsbourg has little to do 
t igantic step because he doesn’t know 


usic. He simply whistles the arias and 

avs those who are able to write them down.” 
» thi 
pondent the editor of the Mondo Artistico adds 


t] fol 


phrase in the report of the Brussels cor- 


e following comment: 

Many political papers who are considered seri- 
papers have published whole columns about 
work. Fortunately the public, which is more 

erious than the papers, knows what to think of 
é enthusiasms in which the correspondents 


wh them elve ind the public knows also that 
imply vassals of the gen- 


Mr. Guns- 


these corre pondents are 


and proverbial hospitality of 


erous 


irs 


\ neculiar statement is this latter one in which 


the Milan paper speaks of the correspondents who 
tre vassals of Mr. Gunsbourg’s hospitality. That is 


nothing. That is known all over Europe in operatic 


circles. Gunsbourg is a musical diplomat, he is a 
bright man, he is intelligent, he knows how to han- 
dle these musical critics and musical correspond- 
ents. So do others. That is the reason there is 
money in music and there is even such a thing as 
music in money, even when it is not jingling money. 
Have you ever thought of the music in the money? 
We could not have any success in the music unless 
there were music in the money. How could a com- 
poser continue composing unless there were music 
in the money. 

M. Gunsbourg’s talent as a composer may be 
based upon an original idea of his that is in sympa- 
thy with modern invention of scientific instruments. 
If Verdi and Bellini and Wagner and Bizet and 
Puccini himself today represent a period which 
could not utilize Mr. Edison’s invention, it does not 
mean that a man of such talent as M. Gunsbourg 
should not take advantage of modern scientific in- 
ventions and put aside entirely all questions relating 
to the architecture of music and its study; in fact, I 
have heard it stated in well-informed circles of Paris 
and in Brussels and in other cities of the Continent 
that M. Gunsbourg contemptuously throws aside all 
the methods that have been used by Palestrina and 
Jean Sebastian Bach and Cimarosa and the late Ger- 
man musical pigmies following Bach and Mozart, 
and has declared himself individually opposed to 
these old rules and laws that seemed requisite and 
necessary for the production of musical compositions, 
operas, etc. Mr. Gunsbourg declares that it is the 
inspiration, the subjective feeling that constitutes 
musical composition and all one has to do is to find 
an avenue to let it out; in other words, to explode 
it, and if there is any receptacle that can receive it, 
ary machinery or automatic device that can repro- 
duce it. why, then, that is composition. That repre- 
sents the musical idea, the musical poem, the musi- 
ca! structure. As we applaud originality, as we look 
upon it as a great gift, why should M. Gunsbourg 
not be supported in this new and modern conception 
of what the art of music is constructively and de- 
structively ? Why, the vandals who went through the 
south of Europe and smashed the statues of Greece 
and Rome and turned them into lime with which 
to put up huts were nothing in their physical action 
compared to the mental power of a Gunsbourg in 
destroying these old useless and dilapidated theo- 
ries of musical architecture. Let us have music by 
Gunsbourg sung into the phonograph and turned 
out in the record maker! 

Leoncavallo has been at work in his house at 
Lake Maggiore having lots of fun with a recording 
machine attached to a piano. Tf Leoncavallo can 
have fun in his way, even though he did write “Pag- 
liaccr” and “Boheme” and is now writing other 
works with his pen and having fun with the auto- 
matic, why should not Gunsbourg do away with the 
pen and run the automatic or have it run for him? 
Let us support originality in music; there is so little 
ot it. 


Boston Opera. 


The following letter has been received by me and 
its importance must not be under estimated: 
November 25, roro. 

Dear Str—Last spring the capital of your com- 
pany was increased to $400,000—all of which was 
taken, The money has been used in equipping 
new operas and for other corporate purposes, as 
was understood at that time. 

If the stockholders had subscribed for seats this 
year as liberally as last the success of the opera 
would be assured; but the change in the method 
of making subscriptions has resulted in the sale of 
fewer seats than before. The consequence is that 
the company is now running at a heavy loss. 

It is evident to your directors that a continua- 
tion of this loss can mean only that this will be 
the final season of opera in Boston 

Tf the stockholders will at subscribe for 
additional seats for one or more performances dur- 
ing the balance of the season, the compary will, it 
is believed, come out without serious loss at the 
end of the seventeen remaining weeks. 


once 


Under the circumstances the president and di- 
rectors of the company appeal to you for addi- 
tional subscriptions, believing that civic pride de- 
mands the continuance of opera in Boston. The 
musical reputation of our city will be seriously im- 
paired if Boston will not support opera produced 
as splendidly as ours this season. 

Kindly return, in the envelope sent you here- 
with, the enclosed slip, indicating the number of 
seats you wish to subscribe for. 

Yours very truly, 
: E. D. Jorpan, 
President of Boston Opera Company, 
For the Board of Directors. 


In this very issue reference has been made to 
the big profits of the Metropolitan Opera Company 
in New York this season. Reports from Chicago 
are to the effect that the situation there up to the 
fresent time indicates a very small deficit, which 
will be immediately met by the directors. The 
Philadelphia season indicates at present, from sttb- 
scriptions and advance sale, that sufficient money 
will be received in that city to make the deficit, if 
there is any, a small one. 

There are artists singing in Boston who are sing- 
ing in these other opera houses. They are making 
successes outside of Boston. The Boston Opera 
House in itself, as a building adapted for that 
purpose, is second to none. It is a pleasure to be 
seated in that opera house and listen to the perform- 
ances. There are permanent orchestras in Chicago 
and Philadelphia, and certainly there are sufficient 
performances by orchestras in New York to com- 
pete with the opera. I am under the impression 
that we will have 106 orchestral concerts in New 
York this season before we get through. The Bos- 
ton Symphony Orchestra comes to New York with 
houses sold out and gives fifteen performances here 
curing the season in the boroughs of Manhattan 
and Brooklyn. There are no orchestras invading 
Boston and there is no opera company invading 
Boston. Boston has the field all to itself, and, I 
may add here parenthetically, that it does not sup- 
pert to any great extent the visiting artists who 
give recitals. This claim of Boston being a musical 
c:ty must fall to the ground if it does not support 
its opera company, and as to that claim it is a ficti- 
tious one, anyway. There is just as much music 
lieard in other cities of the size of Boston. It is one 
of those old traditions that takes a long time to 
Lill off. If it were not for Mr. Higginson there 
would be no orchestra in Boston, and if it were not 
for Eben D. Jordan there would be no opera there, 
and if the people want to put the whole load upon 
Mr. Jordan’s shoulders, the probabilities are that 
that philanthropist will exhibit the proper spirit and 
carry the opera scheme through himself. 

The daily papers offer no support to the opera. 
They do not criticise it. With the exception of two 
critics, the critics in Boston give no evidence of 
erthusiasm or interest in the opera. Around the 
city of Boston, within 100 miles, there are over a 
million people. They go to cinematograph shows, 
they go to vaudeville shows, they go to skating 
rinks. In the summer time they spend their money 
on baseball. In the fall, encouraged by Mr. Spald- 
ing’s Harvard University, they go to football. 
There are prize fight bouts in and around Boston 
every night and no one can get a ticket for $5, for 
I tried it myself and could not get one. They are 
all sold to Boston people. The Boston piano indus- 
try does not support the opera. There are one or 
two houses in Boston among Boston piano manu- 
facturers whose membership can be seen at classical 
concerts and at the opera; the others never attend 
because they do not care to encourage music at 
home. If they do not encourage music at home 
their pianos cannot be sold away from home and 
they are not sold away from home. New York 
am Chicago and the West are taking it away. Few 
houses in the piano line are known there as sup- 
porters of music. 

Look at the daily papers in Boston. By glancing 
carefully over the front pages with their large 
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poster type advertisements, and then half a column 
about a fire that took place in a barn at Salem, and 
when there is a local murder committed, you will 
get an estimate of Boston journalism. As a murder 
triai creates considerable excitement in that section, 
the merchants exhibit their sympathy with the jour- 
nalistic process by giving special advertisements to 
tliose editions in which the sensational reports be- 
come ultra-sensational, leading on toward its cli 
imax. That is the trouble with the Boston Herald, 
which should have succeeded without any question, 
as it had the run in journalism in that city for 
morning and evening editions. It is to the credit 
of Boston that the Herald could not go on in that 
fashion and succeed, Mr. Jordan cannot make the 
public of Boston and its surroundings musical, any 
more than Mr. Higginson has. The people of Bos 
ten will throw their full power and energy in the 
direction of baseball, football, sports, prize fight 
bouts, athletic entertainments and sensationalism in 
journalism. If the daily papers of Boston would 
toliow out the course of the Transcript and serve 
up to the people judicious articles, editorials and 
modified news, news that really has value, some 
thing could be done for the opera in Boston, and 
the appeal of such men of character and of feeling 
aml of civic pride as Mr. Jordan would succeed. 
There is no question about the wealth of the com- 
munity, because per capita there is no community 
ia the United States that exceeds it in results. It 
is a prosperous section of the globe, but it is not 
musical and it is by no means cultured, because if 
it were it would not permit its journalism to be as 
degraded as it is. BLUMEN BERG 
iihininendbi cities 
PARIS VS. ITALY. 

\ protest has been issued by French composers 
against the continued preponderance of Italian 
operas given at the Opéra Comique, in Paris, under 
the management of M. Carré, and, as a consequence, 
a committee has been appointed, under the presi 
dency of M. Saint-Saens, for the purpose of pro- 
tecting the French composers against the inroads of 
Italian opera. 

he critic of Le Temps, Pierre Lalo, who devotes 
a large space in the issue of November 16 to this 
question, shows that the total receipts of the Puccini 
repertory up to that time, at the Opéra Comique, in 
Paris, amounted to 2,661,438 francs in 377 repre- 
sentations, and it is this feature that has attracted 
such attention, coupled with the fact that the old 
repertory shows a larger average income per opera. 
For instance, the receipts for the following named 
operas will be read with interest. They are on an 
average basis: 

“La Boheme,” 

“Tosca,” per performance, francs 7,283. 


per performance, francs 6,501. 
“Madame Butterfly,” per performance, francs 
8,123. 

On the other hand, the receipts for operas out- 
side of Italian repertory are as follows: 

“Orpheus,” per performance, frances 6,917. 

“Fidelio,” per performance, franes 7,106. 

“Iphigenie en Tauride,” per performance, francs 
7,398. 

“Magic Flute,” per performance, francs 7,707 

“Alcesté,” per performance, francs 8,304. 

“Don Juan,” per performance, francs 8,695. 

“Iphigenie en Aulide,” per performance, francs 
8,941. 

This, Le Temps says, is not only an evidence in 
figures of larger drawing qualities of the old reper- 
tory, but also is an evidence that the lrench taste 
maintains its character in the question of opera of 
the most distinguished texture. These latter operas 
are recognized as the basis of operatic life, they be- 
ing the genuine classical expressions of the old 
music drama. 

It is also pointed out in some of the communica- 


tions that the neo-Italian repertory is offered chiefly 
during the time when the Americans are in Paris 
and when the French are absent at their country 





residences and seaside resorts, and that if the Amer- 
icans were not in Paris during that period the Ital- 
lan Operas would not even represent the sum which 
they disclose above. The Opéra Comique is closed 
in August and September, when the Americans are 
going home; but when the high tide of American- 
ism is in Paris, in May, June and July, the operas 
of the neo-Italian school, which are also given in 


then Paris. This is also 


to the 
who go to Paris do not live in New York, Boston, 


America, are given in 


attributable fact that the many Americans 
Chicago and Philadelphia, where Italian opera is 
given, but live in smaller cities, where they never 
hear Italian opera, and they, therefore, go to Paris 
to hear it because it is not given here during the 
vacation period, 


In reply to this statement in the papers, M. Carré, 


the director of the Opera Comique, has written to 
the directors of the expositions in Turin that he 
must decline the honor of accepting a position in 


connection with organizing French opera perform 


ances for the expositions of Rome and Turin. He 
states that his action probably would be misintet 
preted on account of this agitation in France. ‘This 


written to the Figaro the day after Lalo’s let 


Le Temps. M 


want to 


was 
ter in Carre takes the ground that 
the 

| 


goes 


excite Krench compos:rs 


the 


he dk es not 


anv more than they are and not Oppose 


charges made in Le Temps, nor does he contradict 
the He 
} 


participation in the Italian exposition schemes, and 


the veracity of figures, retires from any 


is that there will be extensive 


participation on the part of | 


the probability no 


rench musicians in the 


Italian musical proposition in Rome and Turin this 
next vear. 
Xavier Leroux, the composer, and official re 


porter of the Committee of Authors and Composers 
especially created for defending these French mu 
sical interests against Italian operatic efforts, also 
writes to the Figaro, supporting the contention of 
further definite 


the French 


evidence of the deep extent of the feeling that has 


composers and Piving 
been created in France through this constant cul 
with the occasional 


old 


ture of the neo-Italian opera 


“Traviata” and a few other Italian operas 


wedged in the repertory. 
hrench cor 


The modern poser of operas has as 


much to complain of as the American composet 
each in his country, because there are many com 
mercial efforts made to disbar them from the en 
jovment of opportunities in their own countries 
which foreigners enjoy. The feeling in Paris ha 
been generated, also, to a great extent, by the fact 
that the Metropolitan Opera Company of New 


field last with a com 


York broke into the 


pany that filled the Chatelet for seventeen or eight 


spring 


een performances to the extent of over 800,000 


francs. In this large income no tribute was paid 


to the French composer or librettist, the operas be 
“Aida,” “Manon Lescaut,” “Falstaff,” “Otello,” 


ing 
“Cavalleria” and “Pagliacci” and such works. Of 
course, it was an Italian opera organization—that 


is, the section of the Metropolitan (pera Cr mpany 
taken 


\merica t 


of New York, which is purely Italian, was 


over. As there is no French opera in 


any extent now, merely those operas that must b 


performed to fulfilll the purchased Hammerstein 


and as there 


contract apparently no prospect of 


having French opera in the United States in any 
of the four opera houses after this season, the effect 
of this movement in Paris will be appreciated, s« 
far as this country’s support of Italian opera as 
against French opera is looked at from the l’arisian 
or French point of view. 

A 


Now that the Mendelssohn centenary celebra 


tions are over, let us watch our local concert pro 
grams this winter and see in what esteem the fa 
cile Felix really is held here. 

ccetisianidlidiiitiaipee 


THe opening performance of “The Girl of the 
Golden West” has been deferred to December 10. 
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MASCAGNI. 


lt is reported that Patrizzi, the editor of L’Italia, 
the San Francisco Italian paper, has received direct 
information from Mascagni that he is not ec ming 


Musical 


announcements 


THE Courter long since, when the first 


were made regarding Mascagni’s 


second American tour, pointed out that it would be 


probable that he that he at the last moment would 
not come There are reasons why Mascagni his 
difficulties in coming to this country Chev are of 
a character of which the Italian nature is very sus 
ceptible ; namely, the reminiscence of his last tour, 


which was very unsatisfactory to Mascagni, as it 


failed to produce that effect upon the public which 
Mascagni 


he, in his magnihcent egoism, expected 


expected a national upheaval Che American peo 
ple might have been very much impressed by what 
Mascagni did here and also through his successful 
opera “Cavalleria, but they did not know anything 
about it; the nation itself was not conscieus of it 


We have not enough people in this country to in 


terest themselves in a matter of that kind, but a man 
like Mascagni does not see these things from a 
merely musical vicwpoint; he thinks it ts a national 
matter, as it is in North Italy Well, we know 
nothing about it here Lhe musical people do know 
about it, but the musical people cannot be depended 
upon to support musical enterprise 4 the Mas 
cagni character 

Why did Mascagni make this contract Because 
he was under the impression that there would be a 


the mere announce 


ac 


whether 


tremendous upheaval again on 


ment, and nothing of the kind happened may 


come, but it is exceedingly doubtful now 


the managers want him, because he will be a much 


more difficult proposition to handle here than where 
he is now 
é 
POLITICS IN THE PRESS. 

The New York Press calls attention to an egre 
gicus blunder—one of many where musical matters 
are concerned—on the part of the eritic of th 
New York Tribune 

In all justice to Gustav Mahler, w deserves the resp 
f admirers and detractor alik ttent mgt 

alle | to a ery ‘ Ss ¢ f w ice ra 
riticism of the Phuilbar i : pert 
Schumann's symphony mn C major The criticism in que 
thor is writte ! | t nal t! tre it righteou 
ndignation at the nductor’s habit of “editing” t work 
f other un r those | t ‘ ld tl 
ime p t I ew the tt ‘ es thon tt 
tained will be atoned tk parti t prick 
pies that insp t It I t te I r, that th 
writer sl 1 ha taller i ‘ | epted 
: i truth! itement ist t bull t 
ds and accuse i i iting the f , 
mant a way he irely w t have put uy i 
science 

It was tl ar \ rit 
omMetal annotator it the P f " societ program 
who thus, in the zeal of ming his ver ‘ (ust 
Mahler's track, overshot nark what wrote 

The Schumann symy > ed ry well indeed, and 
perhaps if sorne y | pointed tt the mposer if 
the mot the } < ri 

dl ga ’ 1 | f terpolated it i 

git the last ‘ é ave epted ‘ 
wwestion, t re whit { i the w ¢ probal 
t mig iit e had t i t t essa 
lor his purp 

(just | t ‘ i r 
ante ‘ t en trie 
iast cement thie p t gh th sug 
est fe r mew hat cd languag Now 
‘ i fact, M C | t rt ! gh pon the hasty 
and all informe ct reated that Tessin The 
interp ed” t writt for trumpets in ©, pianissimo 
may be fow pl i is a on page 213 ol he orche stral 

ea i i, 219 and 220 “at to mention 
subsequent repetitior tthe same effect All that Mahler 
did was to omit a milar passage on pages 210 and att of 
the score, in whi the “motto theme” is not introduced 
Hearing this motif in the orchestra and failing to see it 


on the printed page naturally led persons not perfectly fa 
miliar with Schumann's symphony to believe that Mahler 
had tampered with the music, whereas in reality he had 
only jumped ahead twenty-four bars in the score, as any 








» long as 


lish and pay for it, 
n the 


ty to point 


ad ma 


name of 


} { 
Nn crit 


I] 


musical critici 


icisn 


provided with a musical score and with 
be just toward the conductor might have 
vith little trouble 


criu 


re to 


conductors are willing to put up with 
1” and newspapers are willing to pub- 


there is nothing further to be 


ubject. It is THe MusitcaL CouriEr’s 
out, not to bemoan. Local intrigues 
fry musical politics cloaking under the 


m must present a very sorry 


tacle to such a distinguished guest from abroad 
i 
(,uSsta M 
NO RIGHT TO COMPOSE. 
paper reserves to itself the right to withhold 
nion of its own on performances by an or 
tra trained by W. Damrosch, and for that rea- 
t able t declare itself on the Hadley 


played as this paper beiieves 
hould be played. Tor this very reason 


efe rring t the Hladle y symphony, per 


r here last Sunda hould have refrained 
Phe (the subjects) ao not burn 
et nto the mind of the hearer’; that “they ar 
eu tions of an excellent craftsman, but can 
ly d inspirations.’ 
Che Tribune, a il. has a lot of words that 
nin e th “The symphony as 
that Mr. Hadley can write serious 
ind color and charm 
ribune enters upon its regular 
ins even if it is as yet somewhat lack 
stance and in deep thought.” If the latter 
T the former statement be true, be 
e then the latter would show that Hadley can 
t write set music lf it is lacking in sub 
in deep thought, how can the Tribune 
t* | nake that statement, conclude that 
| in write serious music, unless serious 
requit » substance and no deep thouglit ? 
th lribune writer can write words at 
! We merely ask the question and show 
us it the ribune material is vacuous in the 
cri It is charming, this Trib 
f critics ind musicians who fol 
constant joy in observing the plati 
ind tl isical ignorance displayed 
| ‘ t also have had big ears to hear 
hit hat prompted it to say “The vitality of the 
! ing ul there are certain charming 
{ 1 it we charming), yet (and here 
{ lled father) there is missed 
( cogency in the development and 
lan the precision in touch,” 
\\ | Phe touch of the composer or the 
tl { tra, or any other kind of touch, 
then says that “Mr. Hadley has 
é fortunate in his slow movement.” 
\ i rate in his slow movement un 
é tunate » in his fast movement. Mr. 
“Save me from my friends,” 
i! hie ll remember that swearing at 
piace 
P however, puts the quietus on 
r ition of American composition of a 
It does not find anything m Hadley 
ti it therefore may be well to repro 
S nt of that paper 
was irning in an 
fternoon he heard the 
whil was at work in a se 
ss ested to him the theme 
ved é is direction at the 
1 to be fanciful, 
ty t \ stead of publish 
it wn appeal, he con 
vement i 
) st a itt ve minutes, 
ugh its com 
1 I r two Mr Hadley, 
st e movement only, the an 
‘ st ferred to. The other three move 
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ments are little more than padding, prettily colored here 
and there—symphonic excelsior one might call them. 

Why should an American composer write symphonies? 
Italians do not write them; France and Russia have, be- 
tween them, produced perhaps half a dozen that are worth 
while—just enough to prove by way of exception that the 
symphony is a specialty which should be left to the formal 
Mr got musical training in 
Germany, but that oughi not to have blinded him to the 


Germans Hadley his 
fact that nothing could be more un-American than a sym- 
To understand the public he should 
read Mr. Howells’s recent volume “Imaginary Interviews,” 
and then go back to Seattle and think the matter over. 
Next weeks in Paradise 
Valley getting inspiration from the snowy slopes of Mt. 
Tacoma towering sublimely above him; or he might visit 
the Alaska gold fields, or the big trees near the Yosemite. 
lhe West clamors loudly for an interpreter, and Mr. Had- 
ley might become a sort of musical Bret Harte or John 


phony American 


summer he might camp a few 


Muir. He has talent and simply needs guidance, as was 
shown by his symphony yesterday. He conducted it 
moothly, but without much display of temperament. The 
reception accorded to him and his work was most cordial, 


\lr. Hadley had no business to be in Italy, any- 
way, if he intended to write an American composi- 
tion. He followed the usual trend of the American 
composers in seeking foreign subjects and that is 
what makes the Evening Post angry, despite its free 
trade tendencies. Judging from the manner in 
which these critics look upon Hadley’s symphony, 
the Evening Post is justified. 

\nother American composer was developed in 
New York criticism on Sunday at the same concert 
and that is Frederick Stock, the conductor of the 
lheedore Thomas Orchestra. 

The Sun, in speaking of a symphonic waltz of 
his, Unfortunately, much of this development 
The 


orchestration was generally good, yet even in this 


savs, ” 


sounded a somewhat labored and futile effort. 


there were some rather bald places in the course of 


the working out.” We have called it “working 
out,’ translating literally the German “ausarbeit 
ung, but we were called to account because we 


were told that an English word should be substitut 
ed. We could not find anything else but develop 
ment, but we will have to let it go as long as the 
Sun endorses it. 

The Times, in speaking of Stock’s composition, 
says that “He takes his waltz through a good many 
rather tortuous and sophisticated processes.” 
What are sophisticated musical processes, anyway, 
or is this one of the usual meaningless, padded 
phrases? 

We overlooked the fact that the Tribune used the 
Hladley symphony to give an unkind cut to Richard 
Strauss. 
of 


This might be a compliment if the critic 
the Tribune could understand Strauss’ music. 
(he very fact that he discusses it in the manner in 
which he does, is prima facie evidence that he does 
not know anything about it. There is no oppor- 
tunity for American composers to get any mead of 
justice in the City of New York under the present 
conditions of daily paper criticism. Here the com 
poser touches upon the real, practical interests and 
they admit of no interference on the part of Ameri- 
can composers, 

mainsail mmeniney 


[He spring tour of the St. Louis Orchestra has 
been abandoned. Last season this tour cost the 
It as if Mr. Charlton 
cannot make a successful stand in the West, and 
whether this is due to the orchestra or the conduc- 
tor 


guarantors $8,000. seems 


or the people or the Charlton management is 
a matter to be decided by others, not by this paper, 
which merely makes a statement of the conditions. 
rhe soloists for the season in St. Louis are Gadski, 
Gruppe, Schumann-Heink, De Pasquali, Busoni, 
Calzin and Scharwenka. 
-piceentiaiiadciad 

Eat, drink, and be merry today, for tomorrow 

you may have to go to an oratorio concert. 


a aan 


Perhaps the Mexicans are rebelling at their na- 
tional anthem. 


OPERA AND SINGING. 


The presence in this country of Messrs. Puccini 
and Ricordi is one of the proofs of the veering 
around of the popular favor for opera from the Ger- 
inan, particularly the Wagnerian, to the Italian 
school, and this is not due to a change of taste but 
io the desire of that large (and may we not say un- 
inusical?) public that supports opera for the sake of 
hearing singing. We use the expression with in- 
tent; we say hearing singing, for that is what the 
people, who believe in opera as a form of musical 
amusement, desire ; they wish to hear singers. That 
public makes no fine distinctions, or it would de- 
mand such singing as explains something to it—to 
the said public. It demands nothing but singing, for 
it is ignorant of the language used in the singing. 
We may safely assert that not ten per cent. of the 
opera patrons understand what Caruso or Bonci or 
Amato or Didur or de Segurola or any of the Ital- 
ian or Italian singing singers sing; not as many as 
ten per cent.; and yet they attend the opera. Why? 
To hear singing. Ethical problems? 
Musical problems? Humbug. Artistic construc- 
Rot. Ensemble effects? Fudge. Form 
or substance in musical architectonic? A joke. The 
people go to the opera to hear singers; to hear 
singers sing. It is a pleasure to hear singers, real 
singers, not mere vocalists, sing, and therefore peo- 
ple go to the opera. 


Nonsense. 


tion? 


In the Wagner operas we have a few singers, a 
limited number of isolated figures among a lot of 
yelling, screaming, hard working and nearly breath- 
less vocalists. Madame Fremstad is not a high 
soprano and yet she aims at pushing a mezzo up 
into registers not natural to her voice. Her breath 
control has vanished through misapplication. Bur- 
rian’s efforts make it painful to watch and _ hear. 
Slezak-——well, that is an impossibility, as there is no 
vocal system and no musical scale as a consequence. 
Four qualities in one octave. People will not pay 
for any length of time to get such service. Most 
of it is a Conried inheritance and cannot be obliter- 
ated for some time, but if we are ever to hear a 
renascence of Wagner in this country we must se- 
cure actual singing material and a conductor of the 
Toscanini caliber. It cannot be done with men 
whose eyes are glued to the score and with gesticu- 
lating and semaphoric gymnasts who are over- 
whelmed by their duties and incapacitated thereby 
from giving to the work artistic treatment. 

The Italian dominion will continue as it has the 
vocal material, and without the vocal material there 
can be no opera, no such opera as the public will 
support. The French opera follows upon this and 
will maintain its ground provided the French singer 
is supplied, and the polished French singer is al- 
ways welcome from the fact that with him and her 
the parallel arts of diction and deportment add an 
indefinable charm to the xsthetic enjoyment of the 
art of opera. This diction and deportment are 
sadly lacking with the German singers, and is so 
rare that when a woman like Schumann-Heink 
sings a Wagnerian role the work represents a reve- 
lation, and that is the reason, among others, why 
Nordica came out of Paris recently with victory 
after her Isolde performances. 

Unless such powerful impersonators with vocal 
gifts to support them appear in Wagner there is no 
possibility of expecting public support—which is, 
after all, common sense. First and foremost must 
we have a Toscanini type of conductor, or Tosca- 
nini himself, although that seems impossible if he 
is to conduct the standard opera, and then we need 
the singing singers. Otherwise, adieu to the Ger- 
man opera in America for years to come. The first 
role at the “Tristan and Isolde” performance, if we 
are to have any, is to insist upon singing Wagner 
without the usual transpositions by Madame Frem- 
stad, and this does not refer to her but to the Isolde 
she represents. No transpositions in Wagner. Mr. 
Hertz must be told to put a stop to this. 
































Tue litigation in the Tetrazzini case, which is 
hefore the courts now, is based on a claim by Oscar 
Hammerstein that he has a contract for Tetrazzini 
for a concert season. This involves the question of 
the transfer of the business of Oscar Hammerstein 
and his artists and opera rights here to the Metro 
politan Opera Company, and there is no doubt that 
the attorneys in these cases will manage to bring 
before the courts that contract, showing exactly 
how the Metropolitan Opera Company acquired the 
Hammerstein opera. Therefore, it will be an inter- 
esting matter for the daily papers, as they, at one 
time, stated that Mr 
and another 


Hammerstein received $2,000, 


000 cash time $1,200,000 cash, and 


some even stated that he received nothing, except 


daily 


papers will now find how far they were correct or 


to be relieved from some obligations. Thx 


not in these premises, although even that is a mat 
ter of little consequence 
$ 
THERE is a report in the papers that a benefit con 


cert 1s to be given for the widow of the late M. 


} 


Gilibert, a singer who earned considerable money 
in America and a very fine artist in his way. Com- 
pared to the salaries singers of his class get in 
Europe, he was earning a princely income. How 


it is that the money was not saved is a matter that 
be longs to his friends now, but the statement that 
he was building a house should lead us to conclude 
to be careful before beginning to take steps in that 


direction. If the family are poor, THe Musicar 
CouRIER will start the subscription immediately by 
contributing $100, herewith pledged in such a case 


PUBLICATIONS AND REVIEWS. 


NOTICE TO PUBLISHERS 
This department is devoted to a review of old and new 
mM SIC 


publications, musical works, musical lterary works 


and anything pertaining to the publishing of matters in 
MUSIC 
Only such publications and compositions will be re- 


and THe Mv- 
sicaAL Courter reserves to itself the privilege of rejection. 
It ts also understood that any work or composition or 
book reviewed in this column relixquishes its copyright to 
any part or all of its parts so far as a rev'ew of the same 
can be applied that Tue Musica 
Courter assumes or claims any interest in the copyrights; 


viewed as are deemed worthy of notice 


, 


This does not mean 
it merely means that we are not to be held fcr any in 
fringement of copyright by handling copyright publications 
or works in this department 

Particular attention given to works of American com- 
posers and their products. 


CRIPPEN’S COUNTERPOINT. 
at all surprised to learn 
We 


fact, we 


Of course we were not 


that Hawley Crippen was “very musical.” 


have read that sort of thing before In 


think our great surprise would be for the notorious 
} It 


how much musical genius the newspapers discover 


criminal who was not “musica is wonderful 
in the rogues and reprobates whose crimes bring 
And 
it is equally wonderful how much musical genius 
this fier 


on these 


them into the fierce light of the law courts. 


hidden if 
not 
When Crippen was a boy he gave evi 


would remain forever same ce 


light of the law courts was turned 
criminals. 
He made himself a vio 
This 


vas employed in planning and 


dence of a love for music. 
lin—so his father is reported to have said. 
constructive talent 
sinister schemes when he 
stuck t 


ability a 


executing more grew 
If Crippen had 


his constructive 


up 
music, and had developed 
s a contrapuntist we might 
have had some elaborate counterpoint from his pen 
But he took to the 
achieved considerable distinction outsid 


mixing of drugs instead, and 


of 


musk 


As a musician he might have been one of the ordi 


nary kind that every town in the 
Other Examples of a Different Kind. 


Union knows 


Crippen is not the only man of whom we can say 
“if” and “but,” and other adverbs of dubiety 
If Berlioz, for instance, had remained at the 


medical school in Paris he would have become a 


But he ran away and became a musician 
If Schumann had kept to the law 


doctor. 
as best he could. 
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course he began he would have been a lawyer 
But— 
If Crippen had studied music long and assidu 


strange to say! 
ously he might have become a musician. But 

Why say he was musical simply because he liked 
eer is not necessarily 


nusic? The man who likes | 


a born brewer. Nor is a lover of dramatic poetry 


invariably a second Shakespeare. 
Parallel Cases. 


Berlioz tells us in his autobiography of an 


S 
in his throat which might have choked him if h« d 
not lanced it. Why not conclude that Berlioz was 
a perfect genius at surgery? Beethoven, having 
caught a cold, mixed himself a drink composed of 
brandy, sugar, lemon juice, and hot wat Is 1 
not clear that Beethoven was a born doctor 

Paderewski, we believe, had a contract drawn u 

and signed before he set out on a concert tour 
That fact proves that he was intended by natur 
for the law. He was meant to be a judge of th 
Supreme Court. That is indisputable. It is at least 
as self-evident as the fact that Crippen was 


sical.” When Handel was a youth he had a duel 
which demonstrated his ability to command the 


German army. Arthur Sullivan came in a vessel 


all the way from England t 


1 


his immeasurable superiority to Columbus by 


America and proved 


west as California, which is very much 
old 
Fritz Kreisler speaks English, French 


His Case 18 a sad 


ting as tar 


nearer Cathay than poor Columbus ever got 


[talian, and 


German. example of a born Cool 


tourist-guide-interpreter wasted playing the violin 

\nd so we might continue. But what is the use 
Not Musical Enough. 

If Crippen had had sufficient talent for music | 


vould not have been so easily thwarted. If he was 


a born contrapuntist he would not have been satis 


fied to vent his ingenuity in hyoscin. 

C,H, NO 
that made him 
} 


fuga ret? radda fer 


s the chemical formula for the poison 


notoriou Che counterpoint of a 
noium contrarium might have 
given him a more enduring reputation in a less con 
spicuous Way 


A Word to the Wise. 


Musie critics will please take note of the decision 
of the British judge when the counsel for the de 
fense sought an appeal in the Crippen case. The 
judge admitted that there had been a slight techn 


j 


cal irregularity with regard to one of the jurors 
but maintained that the cause of justice had not 
been injured by the irregularity. How many mu 
sical compositions are condemned by incompetent 
judges simply because they contain an occasiona 
license which the strict classical rules forbid Let 
these judges in future r ber the decision ot 
the Lord Chief Justice of England in the Crippe 

case, and ignore the slight technical liberties, pro 
vided that the art of musi none the worse fo 


these irregulariti For justice is greater than tl 
law, and music is more imp rtant than the rule 
A. C. McClurg @ Co., Chicago. 
My Voice Anp I CLARA KATHLEEN Rocer 
The author of this work was known t la 
eratir f theater goers as Clara Doria. George P 
ton, wi writes an introduction to this book, give 
number of reasons why we should consider this author 
1uthority ese are her musical ancestry 1 
training stag experience Well ‘ ept ‘ 
" ras a duly lified ithority, but we ffer trom 
er conclusi ! e respects. W gree wi ( 
Kathleen Roger king that the ment iit t 
e right before es « iplished t 
a t ept g t erely impr g the 
ind will n inger. We know that st ger ike 
st other humar . x would be tl bett 
proved mentality \ not believe, N that 
sic ir ar ther ar tor that matter p r the 
talit Musi rs, 5 uld give re, it ; 
is not followed by any deleterious rea The mi that 
is ¢ ying musi s, for t ime g. not plottir 
ne We 1 | w Shake ware ys that the man that 
» music in himself is fit for tr and other 
evil Music ull very well as refresher after serious 
study, but ery poor preparer for those studi We 


hardly think that 








with an 


will 








many agree aut r swi 
says: “Vocal mechanis loes not concern the singer any 
more than the mec sm the hip, the knee, or t al 
kle in walking; e b r the 
beating of the heart i: $ instinctive, 1 
that the physical n the aut KC 
rtorn ¢€ h series v ts by tl 
y al p 5 | i ] Ww c 5 i l 
gently dictat \ We t at hor 
confuses the ac ir walk ng wi t { al cir 
lati f the bl ¢ imply at the singer 
lust sing conti isly 1 birtl r betor the sam 
way that the | l culates Or doe . I t 
the singer must st y singing t 
Id studies walking ol re ready 
lar toO many singers the ignorant c t typ 
We believe that tl x sing t be 
i mere walke it te hly traine nee vat 
We s ‘ et t S st and sures t 
acquit SKI yt ¢ Ll great singer i 
t be acq Ww earned the ac 
ted ex ft < ad . 
vst t t € ] 
t re \ ind 1” an f 
| ne t | fol w tft res 
f Voltaire ( de \\ 1 tha y 1 
1 est ! W s 
< B { f 
' t t ti ‘ ‘ 
are u tting « the put 
believer into a But t ufu 
I they usurp f cal 
xer We d y ( ] ‘ Rogers is 
Buddhist: We that “My Voi 
d I” might | ‘ f , 
is | thr () | t f 
the book id ! tr t 
»p st ao not | 
lreamer the we I t { we t ver 
il teachers 
From Archbishop Ireland. 
j 
lhe Mus 4 
Permit me to thank illia writt ‘ 
ew of 7 = S ur 
Re ker v of I ( 
t ited t | t 
there Wa ] t 
May | k y ther« t ‘ rt print 
Kg low c Ire 
lay | pe | may bre N wit 
ritical challenger M ‘ k ¥ wi ] 
hear WW 1 fr ! \y 
’ 
REDE Ma 
Ir 
P nm 
i 
tr % ’ 
, 
‘ 
. , 
¢} } 
eg 
f 
r 
Ve 
Alois Trnka in Concert. 
Irn s one Ne Yor} bu t vioh 
é red a led ¢ recent at cer 
by ft N } German ( rvator f Mu 
H tior f Bee rot f I wit 
d 1 hi | irt 
tirred } f et fight of ¢ t! t dor 
ed at these oncert hail ‘ t ce ed 
noteworthy performance, Mr ika had associat 
‘ ' "A | 
! td g1 t ga t Ameri studs 
e of the in ré ns why so few of ther 
ed eir titude toward the g¢ t singe ‘ t 
era t stage Instead of tr g to le 
ret £ #3 y tnece A ¢ the eT ‘ ‘ 
ott g ut flaw rc the ‘ whi ' tiat 
xempt.—New York ing Post 
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af: OPENING OF CAROLINE GARDNER-BARTLETT’S 
NEW YORK STUDIO. 











> 





ondon 


who recently re 
min | 


has settled in 

mk it hie idquarters to be at 257 
November 
ming of her 
Clarke, 


hundred 


Monday afternoon 


i very brillant ope 


istance of Alfred Hunter 


received SsuoTiie two 


ranches of art and so 


were Mr. and Mrs. Gardner Lam 
ell Thay Field, Baroness E 
Irvine, Mrs. Albert Harris 
William Williams Chester, Joseph 
Porter, Mrs. G. Morgan: Browne, 
Wellesley Hillard, Adele 


regory, Marguerite 


er l yon 


Lewing, 


Johnstone, Louis 


enton Chauncey, 





istently along the line of brown 


fecling of restful 
It is a place where musical 
surroundings in 


pe 


fact, the 


working under the rsonal 
Bartlett 
Madame 


Gardner 


her work 


October 1 


New York 


to maintain both the 

Boston end She found that 
e that she make New York the 
decided to concen 
still 


an 


Boston stud is open, 


B. Adams, who i able 
Che Spring 
an ind her stu 
to New York 
nth of May, 


where the formet 


where she ex 


naugurated 


At the request of many musical enthusiasts and ad- 
mirers, Madame Gardner-Bartlett will give a recital on 
December 5, and, judging from a remark she made, the 
tickets are nearly all disposed of even at this early date 
len days after her recital she will give a demonstration 
of her work before a body of scientists entirely outside 


the domain of musi She has been remarkably success- 


ful in imparting tone production and elasticity of vocal 
range to her students, and it is her belief that every one 
has been given a vocal apparatus to be utilized in sing- 


mankind has been provided with feet to walk 
with. | does these 


or 


ing, Just as 


with and eyes to see ich individual 


things relatively better worse than his neighbor, ac- 


cording to his natural endowment or good or bad train- 


ing. So it is with the vocal condition, according to Ma 
dame Gardner-Bartlett, and any one can rejoice and be 
glad of her message Although very busy with many pro 
fessional pupils, she thoroughly enjoys the process of 


G. C. Ashton-Jonson's Lecture Recital 
The MacDowell Club was most fortunate in having G. C. 
Ashton - Jonson give his illuminating 
recitals Tuesday evening, November 22, at the club’s head- 
His 
Na- 


one of lecture- 
quarters in the Metropolitan Opera House Building. 
subject was most appropriately chosen—*MacDowell 
tionalism in Music.” 

Mr. Ashton-Jonson showed the most sympathetic appre- 
ciation of MacDowell’s genius in all its phases and, of 
course, sounded deeply the note of the national element 
He also spoke of the 
power MacDowell had in drawing upon psychological, nat 
ural, literary and historical subjects, though always main 
taining throughout an unmistakable American feeling. An 
admirable balance was maintained between the actual lec- 
ture and musical illustration so that the attention of his 
audience was held without effort to the end. Mr. Jonson 
is endowed with a winning personality, a pleasing speaking 
voice, combined with his native English accent, besides 
knowing his subject intimately and playing the selections 
lovingly. He proved himself to be an able interpreter and 
though an “Englishman coming from the borders of Hamp 
shire and Surrey,” his unusual understanding would have 
gone to the very heart of MacDowell himself. Would that 
all composers could be heir to as able an interpreter! 

In the course of the evening Mr. Ashton-Jonson read 
very modestly two very lovely sonnets of his own, bearing 
It is 


evolved in the composer’s work. 


on MacDowell’s spirit. 








CAROLINE GARDNER BARTLETT IN HER STUDIO 


molding the beginner’s voice and delights in following the 


progress of each stu lent 

Madame Gardner-Bartlett is a diagnostician, and a val- 
uable asset, indeed, to singers who have “arrived” and 
who perhaps are discouraged with certain erroneous ele 


ments in their work, and she will also help those who are 


“leaning on their laurels,’ to use a Rooseveltian 


Her 


und 


only 


sophistry recitals will cover a wide field, showing 


the natural relative vocal versatility (unhinmted in 


range) with which the individual is endowed 
Madame Gardner-Bartlett all 


in her 


craves co-operation with 


singers, and she is in reality like unto a mtsstonary 
inselfish zeal to help all singing teachers to attain the goal 
but rejoice with her, because 


efforts One cannot 


all this is 


of their 


an outcome based upon the results of long and 


successful labor 
Madame Gardner-Bartlett has now established a prece 
dent 


guests will always look back with 


Her studio will be a forum for musica! art and her 


the keenest of pleasure 
upon the opening reception held in this sanctuary of vocal 
instruction 





Like Offenbach and Sousa, Richard Strauss has en 
larged the comic sphere of music. In his “Don Quixote,” 
rill | ulenspiegel,” Heldenlet en,” and other works he 


has devised not a few tricks of instrumentation and 


diverse quirks and twists that make an audience laugh 
inwardly if not loudly.—New York Evening Post 

The recent Bach festival at Heidelberg, under Prof, Dr 
Wolfrum, was an emphatic success 


deeply satisfactory to listen to 
whose own culture af- 
fords so pleasing and fitting a 
to his 
His work is replete with sug- 
insight, thought 
originality, and liberal 
education not only as 
the MacDowell, 
in literatures and 
he the 
happy faculty of knowing how 
to 
There was present a 
and 


a man 


background subject 


gestion, and 
is a 
regards 
music of but 
Americana, 

and has 


what not, 


to adapt his lectures his 
hearers 
most interested cultivated 
audience, 


Mrs. 
late 


among whom was 
MacDowell, the 
wife The 
room was full to overflowing 


Mr 


Edward 


composer's 


Ashton-Jonson is to sail 
for December 14, 
but his admirers are heartily 
glad that he has promised to 
return and tour America next 
year, 


England on 


Martin Captivates Rochester 
Audience. 


last 
Ora- 


Martin 
the 
torio Society, winning golden 
comments from the press, 
united with hearty apprecia- 
tion of the audience. His se- 
score more of 

appearances 
throughout the country begins soon. Quoting tnree Roches- 
ter papers: 

The 
soloist 
Deep, 
skill 


eral gr 


Frederic sang 


week for Rochester 


ries of a 
“Messiah” 


or 


Oratorio the selection of its 


exquisitely 


was indeed fortunate 
Martin 


rich, 


Society in 


Frederic has a basso that is musical 


full 


his 


and interpretative 
Martin 


Rochester 


perfect control 
delightful Mr. 


increasing success 


and used with 


singing was genuinely sang sev 


oups of songs with ever Demo 


crat-Chronicle 


Frederic Martin pleased the audience greatly in his interpretations 


f several groups of songs. His German songs were given with 
splendid interpretation and his rich deep voice was heard to ad 
vantage in Schubert numbers and in “The Invictus” of Huhn 

Ilis voice was adequate for every mood and setting of the 


songs presented and the audience 


Mr work, 


which compelled delightful encores 


were thoroughly appreciative of 


Martin's shown by insistent applause after each group, 


Rochester Evening Times. 


It was a genuine pleasure to hear Mr. Martin sing He has a 
finely ample fand of tone and uses it with an adaptability to inter- 
pretation of varying mood and to technical episodes which is rare 
in such substantial bass voices as is his. His range of songs in 
cluded the bravura aria and the simple songs of sentiment, and he 
knows how to sing both. There are sincerity and authority in his 
work Rochester Herald. 





The International Chamber Music Society of Rome an- 
nounced five concerts for this season, November 9, No 
vember 25, December 5, December 19, and January 16. The 
programs contain some works comparatively unfamiliar 
by Pergolosi, Carrissimi, Durante, Valentini, Vivaldi, etc. 





Clyde Fitch left an estate of $212,727. And he never 
wrote musical comedies, either !—Rochester Post-Express. 
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Mesagemest : R. E. JOHNSTON 
St. James Bulidieg 
Breadway ead 26th St., Mew York City 


sen, (Lactare Recitals isT 
he Latest Werd ta yg ae 


Illus’ — y en Piano Great No 
65 my gg st. ae. Clég., Ae my 
., Mew York City 











BASSO 


Sasagemest;: BR. E. JOMNSTON 
St. James Building 
BE Broadway and 2008 Street, Hew Tork City 








MRS. SCIENTIFIC VOICE CULTURE 

LAURA E. polit pr =r a llia Snelling, Metre 
itan Opera; Cora Re t Fifth A 

Baptist Church, New York, and Concert; Mabe! Pickard, Toronto, and others on application. - tiaaaciainle rus a 


Address: H. E. NASON, Secretary. STUDIO: The Chelsea, 222 West 234 Street, New York 








GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
SAWYER MUSICAL BUREAU 


MORAWSKI 





Instruction 
Oratorio, Recital and Opera 
Carnegie Hall, - ° ~ - New York 


344 Boylston Street, Beston, 


LOGAN FELAND 


(Katharine Cordner Heath) 
SOPRANO 


Address Care MUSICAL COURIER 
437 Pitth Avenue, - New York City 


Mass. 





ee 














EMILIO 


DE GOGORZA 
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Original young mardolin-virtuoso The man 
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GRAND OPERA 


METROPOLITAN OPERA HOUSE 


“‘ Gioconda,”’ November 23. 
Destir: 
Homer 


Segurola 


Emmy 

Louise 
\ndrea de 

Maria Claessens 
Caruso 


Amato 


Enrico 


Pasquale 


Bern 


ard Begus 
Missian 
Aud 





ve Pietro 
la fount of melody and melodrama, was 
ere last Wednesday Ponchielli 


penned his tuneful measures, so naively 


dreamed it 


as 


ie 


ling a typically Italian. In music written pri- 
to ple , the bel canto style of singing is an abso 
ntial, but when out of six principals only three 
notion of that kind of vocalism it may be in 
ed that the pleasure of the listeners could not have 
thing but cut in half. Emmy Destinn, with her 
i rless timbre in the high register, and her 
i middle tone did the best she could with 
er role, but, of course, fell miles below an 
te ; nting Louise Homer, one of the strik- 
grant examples of faulty tone production now 
rd at the Metropolitan, made no amends with 
lent utterance for Madame Destinn’s offenses 
ime direction. Marie Claessens as Cieca revealed 

lit vhich call for particularized mention, 
f vas in glorious fettle, and with his impeccable 
vassioned acting and true understanding of 
was an Enzo impossible to duplicate. Ama 
Bar a has been eulogized before, and rightly so 
rable piece of operatic art, sung and acted 





De 


attention to every requisite detail 
largely to the evening’s enjoyment 


tri ted lar 


+} 1 voice 


polished ind his finished stage de 
t 
| i 1 with his customary insight and fervor, 
ling al any beauties of the picturesque score 
he st etting and costuming of “Gioconda” belong to 
t offerings in that line vouchsafed by the resource- 
Metropolitan management 


*‘ Parsifa!,"" November 24 (Matinee). 
Pasquale 

William 
Herbert 


Amato 
Hinshaw 
Witherspoon 
Carl 
Otte Goritz 


Olive 


Burrian 


Fremstad 


Wickham 


Florence 


t Knig Julius Bayer 
I William Hinshaw 
Lenora Sparkes 
! Henrietta Wakefield 
\lbert Reiss 
Glenn Hall 
ra $ k Rita Fornia, Rosina Van 

\ M Matti ind Henrietta Wakefield 


ind dispirited performance of “Parsifal” gave no 


for at Thanksgiving on the holiday bearing that 
t f uck seemed to hover over the pet 
nly was the opera miscast in the prin 
even the scenery did not behave as it 
Klingsors incantation episode came tum 
he fly loft with a stage hand perched 
cut drops Che incident gave rise to 
hich, helped by Madame Fremstad’s ovet 
cene immediately following, served further 
phere of religious gloom most audiences 
ve alled upon to wrap about them when 
Wagner's most insincere opera 

was no newcomer in the role of that dare 
fal, and his limitations in voice and action 
many times in previous issues of 
Courter, He sings with a pinched, metallic, 
his avoirdupois in those bodily 
<S most unasthetic in no sense sug 
yoodland youth subsisting chiefly on 
il food Burrian’s gestures are on a 
voice, stiff, artific and bearing not the 
f sincerity If Burrian was bad, Ma 
was worse, for no one ever would accuse 
prano, an onsequently her high tones 
icidulated, entirely devoid of that sensuous 
which the Kundry music calls so insistently in 
Her final scene with Parsifal was out 
1 absurdly sophisticated for one who 
f d « uumility and abjured all the allure- 
\ hly world In makeup and costume Ma- 

ume Ire tad’s Kundry borders on the grotesque 
| Amfort f Pasquale Amato was an unalloyed 
reat i e who had not seen his splendid portrayal 
’ eason accepted it as a revelation, It is indicative of 
trend of things at the Metropolitan these days, that 





IN NEW YORK. 


an Italian is able to snatch away the honors from German 
and Teutonically trained singers in a Wagner opera! 
Amato’s golden voice and noble style of histrionism make 
him the ideal Amfortas of all those whom we have seen 
here so far in the role. 

Herbert Witherspoon's Gurnemanz constituted another 
oasis of pleasure in the afternoon's jejune doings. He 
represents the opposite extreme to Burrian’s ligneous de- 
livery, for the Witherspoon voice has fiber, body, resonant 
ring, and ever changing tone color and modulatory nuance. 
Che long stretches of 
more than 


is a boon to the ear always. 
narrative allotted to Gurnemanz 
bearable for once by virtue of Witherspoon's expressive 
and authoritative reading. 

William Hinshaw as Titurel gave a dignified and sym- 
pathetic presentation of the part and sang with the careful 
phrasing and climacteric tonal effect which always dis- 
tinguish his work. 

Otto Goritz was an opera bouffe Klingsor, while in the 
minor roles the of Glenn Hall, Florence 
Wickham, Lenora Sparkes, Rita Fornia, Bella Alten and 
Rosina van Dyck added much to the enjoyable portion of 


He 


were made 


lovely voices 


the entertainment. 

Alfred Hertz’s orientalizing of the Aryan “Parsifal” 
score has been in Tue Musica Courter on 
former occasions, and he has not improved his frantic and 
purple reading of even the most mystical and churchly 
portions of the score. No man is responsible for his ra- 
cial descent, and Hertz cannot be criticised on that account 
for failing to penetrate the true inwardness of the Parsifal 
Why not give us Toscanini in 


discussed 


legend and its treatment 
all the Wagner operas? 
“ Rigoletto,” November 24. 

The entire house was sold out for Thursday night for 
the first performance this season of “Rigoletto.” This 
was not surprising, when it is considered that there were 
three drawing artists in the cast. Florencio Constantino, 
the tenor, made his first appearance at the Metropolitan 
Opera House, so did Renaud, the baritone, and last but 
not least, Melba, the silver voiced artist, who had not 
been heard at the Metropolitan for some half a dozen 
years. She has maintained her wonderful vocal ability 
and her inimitable trill and was the same Gilda as of old. 
M. Renaud gave a remarkable histrionic presentation of 


Rigoletto and his voice was in its best form, If it had 
not been for Constantino and Melba the baritone would 
easily have dominated the entire performance. Constan- 


tino, with his splendid vocalization and clear high tenor, 
was a revelation to most people who had not heard him 
when he sang here at the Manhattan Opera. Constan- 
tino, who is a favorite with the Boston Opera Company, 
ought to be heard here frequently at the Metropolitan, 
because he is one of those rare singers who combines 
exceptional intelligence with brilliant artistic accomplish- 
ment. Didur, the basso, with his rotund voice, was ex- 
cellent in the part of Sparafucile, while Madame Flahaut 
was satisfactory as Maddalena. It must be said here, 
however, that the performance of “Rigoletto” was not, 
in its entirety, as good as might have been expected, and 
this is due to the indifferent conducting of Mr. Podesti, 
which was very unsatisfactory and did not help the art- 
The famous quartet seemed not to have 
been rehearsed at all—at least there was so much waver- 
ing in it that no other conclusion was left to the listeners, 
when they considered the great artists who sang the num- 


ists one iota 


ber. The cast follows 
Il Duca Florencio Constantino 
Rigolett« Maurice Renaud 
a Bas i Vibe 4 cue OU h a ene se sce tenwerdelenascecsee Nellie Melba 
Rparahacile cos cvucccesecevvscentvevesseeesnseens Adamo Didut 
Ma aGOROD 6c 0k ch bcdes <a Marianne Flahaut 
Giovanna Marie Mattfeld 
ORE: 6s ox Chad es cede iene < Shahes sabesdteekane Giulio Rossi 
PA CLS | as cpa Wallis aes akob os cabbie (454 benebice Bernard Bégué 
Borsa : -.Angelo Bada 
Ceprano Vincenzo Reschiglian 
La Contessa Helen Mapleson 
Un Paggio ‘ ‘ Emma Borniggia 
Conductor, Vittorio Podesti. 
“Cavalleria Rusticana”™ and “ Pagliacci,”” Novem- 
ber 25. 
Che ever popular double bill was the offering of the 


second subscription performance Friday evening, with the 
followimg casts: 


“CAVALLERIA RUSTICANA.” 


Sar Banas veqngvseendecbbeheahcebahidendeeen Emmy Destinn 
Lola -Jeanne Maubourg 
Turiddu ¥ Riceardo Martin 
\! fie : oncdnacecuen Dinh Gilly 
Lucia d Marie Mattfeld 
“PAGLIACCL” 
PE Sena ohn dap badgdeaShseeeeseeen eh chek ou Bella Alten 
Shh a0 cnces cnypansdvealisnhecatasscbaeceus Enrico Caruso 
PN aks bi oS bs CURE vhs Canw nab axe’ es cvkhesn Gn Pasquale Amato 
Peppe ava Angelo Bada 
Silvio ° se ‘ eee cesedevecivdieccases Dinh Gilly 
Conductor, Vittorio Podesti, 
Pee a SR Ss eee ee 


Emmy Destinn sang Santuzza sincerely, but seems un- 
able to give it the warmth the Italian story demands. San- 
tuzza needs more than bell like clarity of voice. Dinh 
Gilly’s Alfio deepened the good impression he has made 
in other roles. The Turiddu of Riccardo Martin was 
characterized by admirable acting and spirited singing. 
Marie Mattfeld as Lucia is very satisfactory, but Jeanne 
Maubourg’s Lola was somewhat stiff and stilted. All told, 
the opera was pleasingly done and the audience was de- 
lighted. 

“Pagliacci” was, on the whole, more convincingly pre- 
sented than its predecessor. Caruso’s Canio is too well 
known for further delinea- 
tion here, and he was in 
splendid voice. Amato as 
Tonio was superb. His was 
the success of the evening. 
Vocally as well as_his- 
trionically the role is ad- 
mirably fitted to him and 
he imbues it with the varied 
passion, humor and despair 
necessary to the character 
—his prologue was ex- 
quisite and he well de- 
served the many curtain 
calls which were demanded 
insistently. 

Belle Alten sang the 
part of Nedda charmingly and with spirit—she is truly 
delightful in this role. 

Dinh Gilly and Angelo Bada made the most of their 
roles, but it cannot be said that the conductor did the 
same for his. 





MAESTRO TOSCANINI. 


“Die Walktre,” November 26 (Matinee). 


This was the cast for the second performance of “Die 
Walkure” for this season: 


daar anne, a eee eer. |e erey eres ee ee eet Carl Burrian 
PE sk od nced ad © sadedwh Ucicdbe Rade 68 onsctecene Allen Hinckley 
WEEE Nei edc'c ccccaevsncedadcarededcoeevesvecesoes Walter Soomer 
PP ee re CETTE eT TE LET Berta Morena 
De oo. tao bb eR Woe bbs hbo UNCOCd se whekbscbtecves Lucy Weidt 
PE ia Si 0s Oa dln hin 6 Was oa ehWSS 6a NG 64 eo Henas Marianne Flahaut 
SEER PCL Y ee am ery SPECT ETT Rita Fornia 
Gerhilde...... Frckéinekta’ =) © Bi enviwawne Lenora Sparkes 
Ortlinde wWesnekat \ a whe ke Rosina Van Dyck 
ROCWWOREE. occ scvcccvase ; Cane SYowesees Inga Ocrner 
| ear eee Walkuren. ) Henrietta Wakefield 
WRN s 05s eck iaeanne «++-+..++Marianne Flahaut 
DUTURE cisciesiadecivace .  §  ‘Asvatestatoen Marie Mattfeld 
eg ee eT Se nee Clara Koch-Bochm 


Conductor, Alfred Hertz 


Gatti-Casazza’s catholic reign at the Metropolitan Opera 
House again was exemplified. Four Wagnerian perform- 
ances (in the original German texts to b= sure) during 
the first fortnight of the season, has extinguished the pre- 
dictions made about a “Latinizcd” opera regime. As “Die 
Walkiire” was given Wednesday night of week before 
last, no extended notice is required. There were two 
changes in the cast last Saturday. Marianne Flahaut ap- 
peared for the first time as Fricka, and Allen 'linckley was 
the Hunding. Both helped materially to strengthen the per- 
formance. Mr. Hinckley put some deeply moving and sin- 
ister tones into his fine basso when he upbraided Sieglinde. 
Madame Flahaut’s statuesque build was in keeping with 
the mythological significance of the story. If her severe 
lecture to Wotan came close to earth, as all such domestic 
sccnes must, she was throughout it all regally impressive 
in gesture. The singers in the other principal roles showed 
themselves traditionally correct, but none of them effaced 
memories of bygone days. The musical voices of Madame 
Fornia as Helmwige*and Miss Sparkles as Gerhilde, were 
once more heard with pleasure. Mr. Hertz was often too 
explosive in making climaxes and at no time during the 
performance did the orchestra give the mystic illusions. 
In listening to Wagnerian performances at the Metropoli- 
tan, one longs for the eloquent proclamations of Toscanini 
when he leads “Tristan and Isolde.” The dramas in “The 
Ring” are of course quite unlike the poetical love tragedy, 
but both demand a conductor whose soul socrs above the 
dross of everyday matters. 


Metropolitan Sunday Night Concert. 


Young Alma Gluck was permitted to break the “no 
encore” rule at the second Sunday night in the Metro- 
politan Opera House. Madame Gluck sang the Bach- 
Gounod “Ave Maria” with the orchestra, violin obligato 
played by Eugene Boegner. Later she sang songs by 
Rimsky-Korsakow and Thayer, and she was allowed to 
repeat the last song. Andrea de Segurola, the favorite 
basso, sang “La Jeune Princess,” by Grieg; “Donna, 
vorrei Morir,” by Tosti, and the Mephistopheles serenade 
from Berlioz’s “Damnation of Faust.” He was also re- 
ceived with enthusiasm. Madame Flahaut was another 
singer who got a warm welcome after her numbers— 
“Pensees d’Automne,” by Massenet, and “La Fiancee,” 
a song by Rene. Dinh Gilly, the baritone, sang with good 





Le LR i nee 











effect a number from Gounod’s “Faust” and an aria by 
Diaz. Carl Burri 


singer” and “Die Walkure.’ rhe orchestra, under the 


n sang numbers from “Die Meister 


& 





direction of Josef Pasternack, played the overture t 
Mignon” (Thomas), Tschaikowsky’s “March Slav” and 


the Weber-Weingartner “Invitation to the Dance 


“ Lohengrin,” November 38. 


He V og Allen Hinck 

Lohengrir r ann Jadlowke 

tisa n Bral Berta Mor A 
r von 7 W alte s ‘ 








j s Bay 
} \ ea r 
M 
I 2 S k 
( Wak 
‘ i 

In Spite if the adve t sp ri Lit 5 its 
The Holy Grail” des é to the tisfaction of a 
patient audience on M ening. Whatever the short 
mings t the pert ‘ yer ul ey were nany, 
they were not due t lack of phys xertio 1 the 
art t Condu r Her \ i i is wont, cot 
scientiously pounded tine ethereal Holy Grat int the 
estra as if he wielded the ponderous hammer of Thor 
semaphoring of the nductor, unfortunately, elicited 

ittle sympathetic response from the chorus, the male por 

f which frequently went on its merry way with mu 
musing, if unmusical, independenc« The weak part, 
ywwever, was not the chorus it the twe ng female 
aracters, Elsa 1 Ortrud With Louise Homer's im 
pers ator I thie gr irt (rtrud ve find ‘ 
ult, She made the racter as attractive it need be 
it was only in her ( s ist ft t the dra 

ittc ring was | re B vy | er vou 





e op namely, t lf of t ecot 
l were dire t of tu 

the und , 

t, is s rate arti | whe e pro 
unces R I roar of $ liant s the 
mn 
The Elsa of Berta M was an altogether excep 

il int retatior 

Lohengt was t altoget : actory lhe ice 
f Hermann Jadlowker j brilhant but hard . iter 
dramatic, but frequent sympathet In Lohengri 
urration was pl t of d ky 1 he 
Wa bliged t | x t il 1 t i ‘ id 
intended to d imply uu is voice faded him wher 
began rie t tist t yy work of Ut 





ide that part as interesting as it need bx Taken « 
the 4 ole, the periorma e lacked spirit Lhe passion 
te phras tor the orchestra, which Wagner has put in 
etween the vocal phrases of the love scene in act II] 
were very tamely played hanks to that aforesaid han 
mer of Thor. We will hardly say that several of the en 





semnbles were dragged, but we think that a little touch of 

e riot of passion would improve that overcool delibera 
thor Breadth is all very well. It n be carried to ex 
é however, as in ise of the familiar pancak« 
which is also flat. On this occasion it was the expected 
that happened. When the tin plates clashed Telramund 
I lied with the usual operatic facility. At 
the proper zoological moment the swan appeared, and all 


was over. 


BROOKLYN ACADEMY OF MUSIC. 
* Orfeo ed Euridice,"’ November 26. 


Ihe second performar f the season at the Brooklyn 
\cademy of Music last Saturd night by the Metropolitan 


| ; 
Loscanimi iead 





Opera Compiny was Giucks “Uri 


Nothing was spared in t performance of this chast: 





masterpiece to bring out the effects which made the pre 
sensation at the Metr politan ( pera House last season so 
attractiv Unfortunately the Orfeo of last Saturday 


night is not the peer of the French woman whose imper 


sonation proved one of the most moving ever seen it 


this country. Madame Homer sang better than on the 


previous Saturday night, when she was heard as Azu 
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cena in “Il Trovatore,” but she is not endowed with th 
physiognomy of an Orpheus. Her grief over losing 
dice came perilously near to mere womanish petulance 
here was nothing classic or virile in the portrayal. W} 
a joy to hear three such lovely, pure soprano voice 


one night as Marie Rappold, Leonora Sparkes and Alma 











Gluck disclosed. Madame Rappold as Euridi 

vision of loveliness just arrived from a wor 
gelic and beautiful women She was alluring histrioni 
cally and captivating vocally She sang the music in tl 
last act with rare charm. Wher e died nd ti 
aiter Orpheo’s impassioned gaze she recalled in contour 
and beauty of outline the periected Galatea chiseled 
Pygmalion’s master hand Miss Sparkes earned a place 
in tl l of or last Sa \ e after 
Sang as € tt Walkure it the Metro ta { 
House 1 in the san er tresh, sweet thi 
prano lifted up the rol An n t « rm 
“Orfeo” in the evening t 1 high plar f vor 
histriomic excellence M me Gluck was t 
Grecian goddess, and her one solo in “The Happy Val 
ley had the real note of celestial gladnes ul p ty 
One would willingly sit up even later to hear her sing 
this number Toscanini shared w t é 

iump! f the evening. The hests d ; t 
and =wizard like mmand br ght fort! new tl verna 

irms Gluck P Tat LuseT 
Br kly ext Saturday ight 

NOTABLE CHICAGO DEBUT OF ZEROLA. 

Ni la Zer : | i ‘ tew rt y t { 

Manrico in “Il Tr tore her t ‘ \ 











‘ { ret 
‘ ‘ 
the Chicago Opera ¢ Mr. Ze $ ti in tha 
role, in addition to t terpretat ¢ sing 
ing, was due to the fact that he ng t] ’ riginal 
written tor voices of t { t ‘ gor } ve 
ment whi not ever pe t te t ] 


ipers osequent t tive ’ ' 
I t = < € b 
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Fornia Sings with Visiting Orchestra. 


Opera Singer Dies After Operation. 
LipKowsKa as Lakme Wins Ovation. 
A Six Year Old Pianist Plays. 
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GRAND OPERA IN CHICAGO. 


AUDITORIUM. 
“Aida,” November 21. 


isterpiece, which opened the eason of the Chi 
had its 
Nico!a 


night 


y (opera Ce pany o ftavorabl here, 

for i good sized audience 
t i] ppe ired on the opcning 
the 
( robu tenor par e€xcei.cnee 
pect The accompani 


tra lat Zerola was 


ind hampered the 


oncerned wa 
siiger on 
he member f the orchestra tired 
ree times in three weeks? 
below the one of 
any of 


White 


icted her 


reflect on 
i. Carolina 
Kid | oung Amer 1 art ang and 
f ] | mat ( t quite 


irt beautifu wid the ‘ f nt is q 


her wit the creat nin Chicago ol Phe Girl of 


justified in 


\monasro, 
many Opportunl 
part does 
mewhat too 
wa not up to the standard 


prie tes sany 


m < i | part of the 


fk ke This was the predominant note 


WwW ince red trom raul 
ye ormance As at the pr 
t wa excellent 
ge Director Fernand 
ni department 

eason. This 
hicago Grand Opera 


management 
f that kind 


*“ Louise,”” November 22. 


ing he fore a 


pre iniere 


“Carmen,” November 23. 


f “Carmen” was given with 


t performance, with the excep 
Guardabassi replaced 


yay ! i itistactory manner 


“Il Trovatere ” (Matinee), November 24. 


ean Korolewicz, Nicola Zerola, Constantin Nicolay 
1 the npany wW appeared at the 
t f “Il Trovatore” repeated their 


‘*Cavalleria Rusticana”™ and “ Pagliacci,"”” Novem- 


ber 24. 
( \\ Sant aw the honors of the pet 
ec. Wi ‘ W satisfactory as Alfio and 
é Pat | 1 Ww far more satisfactory than 

é r t t part 

cd Bassi covered himself with 
( eing | i the best heard in this city 
won another triumph in the “prologue.’ 


Satistactory 


** Salome,"’ November 25. 


t Salome,” whi has been fully re 
M Ar ( RIER ¢ previous occasions, 
rst Chicago presentation at the Auditorium 
for house which packed every inch ot 
tel L he ist follow 
Mary Gardet 
I " Cisners 
( ‘ Dalmore 
llect« Dufranne 
t W « 
( pina (tac ‘a 
1 Delpa 
Emilio Venturi: 
I esco Dad 
Dante Zu 
Bera 
( e tluberd 
1) Det re 
\rma Cralbe 
( in Nit y 
Nicola Fossetta 
Suza Dumest 
— , , , 
c the Auditorium in a subdued frame 
Pe pera has ever created more dis- 
this work Richard Strauss The orches 
" ects are stupe and the music of the opera 
pr e of the n larvelous scores ever written 
Under the direction of Cleofonte Campanini all the difh 
Ities were rmounted im 1 pr uiseworthy manner 
Mary Garden’s work Salome is well known, Charles 


Herod acted with intensity and made the 
His portrayal was 


Dalmores as 
degenerate king a realistic character 
a masterpiece in every detail and his singing of the dif 
ficult music revealed beauty of tone and careful phrasing. 
the Jokanaan 


Madame de was a 


with power and 
striking Herodias 
The entire performance was a masterpiece in every de- 
tail 


Dufranne part of 


Cisneros 


sang 


vigor 


“Tosca” (Matinee), November 26. 


Geraldine Farrar and Antonio Scotti were the two visit- 


artis Amadeo 
He 


The cast 


ing this week and appeared in “Tosca.” 
Bassi gave a splendid characterization of the painter. 
sang the role in beautiful and convincing style. 


follows 


in full 


Geraldine Farra 
Bassi 
Scotti 
Nicolay 
Malatesta 

Dante Zucchi 
Nicola Fossetta 
Michele 
Minnie 


. Amadeo 
Antonio 


onstantin 


tar ‘ > ; Pompilio 





Sampiert 
Ter . Egenet 


“ Rigoletto,”” November 26. 
] he 


given 


third popular Saturday evening performance was 


with *} 


¢ following cast, Ettore Perosio conducting 
McCormack 
Sammarco 
Zeppilli 
\rimondi 


John 
Mario 
(ulda eevee eneesnetine Nhice 
Vittorio 


Tina hi 


The Duke 


' 


Angelo 
Ferrari Pattini 
Serardo Berardi 

Nicola 
. Emilio 
Michele 


Minnie Egener 


| PT eeT eT eReT eee rer TTA Tere 


Marullo Fossetta 
Borsa Venturini 
Ceprano 


The Count 


Sampieri 


\ Page 


Chis notable array of talent for a popular night is worthy 
1 special praise for the management and is indicative of a 
rhe Gilda of Alice Zep 


pilli was unsatisfactory, as her voice has a shrill and irri 


desire to please all patrons alike 
tating quality. Sammarco as Rigoletto gaye.a wonderful 
portrayal of the role This gifted artist's impersonation 
of the Jester is wonderfully convincing and his voice is 
uperb 


Chicago Opera Notes. 


“Faust” will be given in the near future, with Mary 
Garden as Marguerite, Charles Dalmores as Faust, Gus 
tave Huberdean as Mephisto, Hector Dufranne as Valen- 
tin and Suzanne Dumesnil as Siebel 

“Thais” will be given soon with Mary Garden and Re- 
naud. Later in the season “Lohengrin” will be given with 
Charles Dalmores in the title role, 

“Les Huguenots” will soon be produced by the Chicago 
Grand Opera Company and is now in rehearsal. Among 
the other operas on the bulletin are “Don Giovanni,” which 
will be with Maurice Renaud, and “Thais” with 
Mary Carolina White is very busy rehearsing 


the girl role in Puccini's “Girl of the Golden West,” which 


given 
Garden 


will be given some time next month. 

Lillian Grenville has been chosen by General Manager 
to create the leading part in Wolf-Ferrari’s “Su- 
Besides this Miss Grenville will cre- 


Dippel 
sannens Geheimnis.” 
ate a role in another opera by an American composer 
rhe price for seats at the Auditorium on Friday even 
ing, when “Salome” was given its first presentation in Chi- 
$7, possibly based on the number of veils worn 
Reneé Devries 


CagoO, Was 


by Mary Garden 


MUSIC IN SAN DIEGO. 


San Dieeo, Cal.. November 18, 1910 
Che musical season is in full operation, The first event 
of special note was Pepito Arriola’s recital at the Isis 
Cheater, November 10. The program included several very 
heavy numbers, Beethoven's “Waldstein” sonata, Chopin, 
Liszt This 
was the first San Diego appearance of the youthful master 
of the piano and he created a furore among the musicians. 


Rachmaninoff, and Schumann compositions. 


He is scheduled to give a second recital Monday, Novem- 
ber 21 
nenre 
Che Amphion Club’s yearly Philharmonic course will be 
opened November 30 by Liza Lehmann and her London 
Quartet of singers. 


mR, 


News of major importance was circulated a few days 
ago to the effect that John D. Spreckels, the California 
multimillionaire, had signed a contract for the erection of 
a $600,000 opera house, destined to be one of the finest 
The building is to fill an entire city 
block, its total seating capacity will be 1,970 exclusive of 
A lease for ten years was taken by L. E. 


west of Chicago 


twelve boxes 


Behymer, of Los Angeles, and Jack M. Dodge, formerly 
manager of the local Garrick Theater. Construction work 
is to be started at once. 
nee 

Countess Thamara de Swirsky, the much heralded Rus 
sian barefoot dancer, was seen here for the first time 
November 17. 

neRee 

A song recital of much merit was given November 15 
in the auditorium of the San Diego Music Institute, by 
Mrs. Beverly Price-Lientz (soprano), Dean Blake (bari- 
tone), and George Edwards (accompanist.) The laurels 
of the evening went chiefly to Mrs. Lientz, for not only is 
she gifted With an excellent soprano voice of unusual 
range, but she possesses great personal charm, intellectual 
qualities and interpretative abilities that make a great 
artist. It was a delightful and thoroughly enjoyable af 
fair, including lyric and Mrs. Lientz’s 
ennunciation is remarkably clear, whether she sings in Eng- 
lish, German, Italian or French. She is a pupil of Emilio 
de Gogorza, of New York. Dean Blake, too, deserves 
special mention and recognition for his work. He is an 
enthusiastic amateur, who, in the hands of one of the mas- 
ter teachers, should be able to attain to still higher accom- 
plishments. Mr. Blake brought out three interesting and 
superb little compositions of George Edwards, the director 
of the institute, which found ready appreciation, owing to 
the strong and suggestive piano 

Erich KAMMEYER. 


dramatic songs. 


their originality and 


accompaniment, 





FAREWELL VISIT OF SOUSA AND HIS BAND. 
(Issued today in London.) 

Thomas Quinlan, who has returned from America, an- 
nounces that he has completed his arrangements with John 
Philip Sousa for a farewell tour of the United Kingdom, 
commencing at Queen’s Hall, London, on Monday af- 
ternoon, January 2. Two concerts will be given daily at 
Queen’s Hall for one week prior to the tour in the prov- 
inces, which opens at Hastings on January 9. All the 
principal towns in England, Scotland and Ireland will be 
visited, and over one hundred concerts will be given in 
the United Kingdom in the short period of two months, 

Mr. Quinlan has arranged for the Sousa band to leave 
for South Africa on March 4. After visiting the princi- 
pal towns in Cape Colony, the Orange River Colony and 
the Transvaal, the band will embark for Adelaide, arriv- 
ing there on May 24 for the commencement of a three 
months’ tour in Australasia. From Vancouver they will 
be handled by the American office for a transatlantic tour 
back to New York. 

The magnitude of Mr. Quinlan’s undertaking will be 
readily appreciated when it is known that the band con- 
sists of sixty first class instrumentalists, and is accom- 
panied by three celebrated artists, who will appear at 
each concert, 

John Philip Sousa will select a different program for 
each concert from his celebrated repertory, including his 
new orchestral suite, which has proved a great success in 
America. 

The following is also of interest to our home and for- 
eign readers: 


THOMAS QUINLAN’S TOUR OF THE THOMAS BEECHAM 


OPERA COMPANY, toi: 
Januery 2—Swansea, Grand Theater 
January 9o—Fulham, Grand Theater 


January 16—Bournemouth, Theater Royal. 
Dublin, Gaiety Theater. 


Southampton, 


January 23 


January 3o Grand Theater. 


February ©—Leicester, Opera House 


February 13—Wolverhampton, Grand Theater. 
February 20o—Hull, Grand Theater 
February 27—Manchester, Prince's Theater 


March 6—Sheffield, Theater 
Bristol, Prince's Theater. 
Cardiff, New Theater. 
Plymouth, Theater Royal 

Portsmouth, Theater Royal. 


Lyceum 
March 13 
March 20 
March 27 
\pril 3 





Klibanski Visits Dayton. 
The following appeared in the Dayton, Ohio, Journal of 
October 20: 


\ famous sineing teacher Dayton last Sunday 
person of Sergei Klibanski, who has come to America from 
Berlin, where he has for ten years been a teacher of voice at the 
Stern He stopped off in Dayton en route to Cin- 
cinnati for a visit with Mr. and Mrs. Arthur Leroy Tebbs, whom 
in Europe during their residence in Berlin. Mr. 
Tebbs studied for a time with Klibanski, and they are very warm 
friends. On Sunday afternoon Mr. Klibanski sang for a number 
of people who called informally at the Tebbs home, and his singing 
afforded a rare treat. It is not oftem one hears a baritone voice 
of such soft velvet quality as is his, and he sings with a warmth 
of temperament that is heart compelling. Mr. Klibanski is a charm- 
ing fellow personally and is already very enthusiastic over America. 
He will spend this winter in New York, where he already has a 
large class of pupils. 


was a visitor in 


in the 


Conservatory. 


he knew well 





Musician ‘(after much pressing)—Well, all right, since 
you insist; what shall I play? 
Host—Anything you like; it’s only to annoy our neigh- 


bors.—Rire. 
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GRAND OPERA IN BOSTON. ich Has hrsamennaes bs Os Cage wee 


BOSTON OPERA HOUSE. 


“La Tosca,” November 21. 

Puccini’s “Tosca,” with Renaud as Scarpia and Con 
stantino as Mari Cavaradossi, was repeated Monday 
evening with the :ame cast as at the previous perform 
ance. As a characterization Mr, Renaud’s impersonation 
of Scarpia is well known. It were folly to endeavor to 
explain Mr. Renaud’s methods, since they are his own, 
and, unlike those of any one else, they stand alone Mr 
Constantino again gave an example of exquisite vocal art 
in his singing of Cavaradossi and a histrionic characteri 
zation that is constantly growing in finesse Time was 
when, content with vocal eloquence alone, we looked for 
nothing further from the eminent singers of the day, but 
Mr. Constantino must soon prove the exception to this 
general rule, since his undeniable dramatic development 
must ultimately bring him to the front as one of the most 
brilliant singing actors of the day 


Ree 


“ Otello,” November 23. 

Verdi's “Otello” was again given a hearing on Wednes 
day night, with Baklanoff in the role of lago and Madame 
Mauborg as Emilia, otherwise the cast remained as be 
fore. As this was Mr. Baklanoff's first performance of 
the difficult role on any stage he deserves the highest 


lid vocal and histrionic mastery 





praise only for the spler 
he has thus far achieved With a more finished concep 
1 


tion, however, the subtlety and craftiness of Shakespeare's 


Iago will undoubtedly receive greater prominence Ma 
dame Alda gave again the sweet womanly impersonation 
of Desdemona, and the performar was witnessed by a 
full house, which testified its delighted and enthusiasti 


approval by frequent bursts of applaus« 
nner 
“La Gioconda,” November 25. 

A gala performance of “Gioconda,” with Madame Nor 
dica in the title role, Constantino as Enzo, and the follow 
ing cast, brought a large audience and much enthusiasm 
for the first appearance this season of America’s most 
noted prima donna 


La Gioconda I Nordica 
Laura Ma Claesset 
La Cieca ( n Ronhe 

Enz I ‘ Constantir 
Rarnaba ( Galeft 
\l vise M Perini 


It may be said at the outset that the enthusiasm, th: 
profusion of flowers, the cries of brava were all well 
merited by Madame Nordica, who, as the central figure, 
was heard to glorious advantage in a part she has long 
Aside trom the statuesque 


since made so entirely her own 
beauty of her appearance and the dramatic fervor of her 
action, Madame Nordica sang as a great ripened artist 
in the zenith of her powers should sing. Her mezza voce: 
was impeccable and far reaching, her climaxes cleaved th 
orchestral and solo ensemble like a lovely well rounded 
clarion call, and every nuance, though free and spontane 

ous, was given at the behest of an all dominating intel 
lectuality which left nothing to chance, since all had it 
place in the well modeled scheme of her conception as a 
whole. Mr. Constantino ably seconded this great tour de 
force, and sang with his accustomed vocal beauty and fin 
ish. Madame Bonheur, who made her first appearance in 
this country, possesses a contralto voice of ample vol 
ume, but, owing to the nervousness incidental to a first 
appearance, she did not do herself justice Mr. Galefii 
was a most vociferous Barnaba, and Madame Claessens 
made a striking appearance as Laura Mr. Conti con 
ducted with skill and discretion, and was called out to a 

knowledge the plaudits of the audience, in company wit! 
the singer, while the beautiful settings, the lovely ballet 
ind the excellent singing of the chorus all aided in th 

artistic enjoyment of an unusual performance ot opera 


nepre 
“Il Trovatore,” November 26 (Matinee). 


A sumptuous scenic setting, a spirited multi-colored or 
chestral portrayal and a splendid choral ensemble lent u 
sual distinction to the first performance this season of 
Verdi's opera, to which came the following cast, with Mr 


Cont: conducting: 


M \ ~ 

The ¢ mt de Tur Mu Galet 
Ferrando M Per 

R hte Ctesadh 

Leonora Madame Villar 
Ines Miss Fishe 
Az na Ma arre { ar eee nis 


Madame Villani sang here for the first time and created 
a favorable impression with her light clear soprano voice 
and commendable stage routine. Madame Claessens was 
not the authoritative poignantly dramatic figure the role 
of Azucena demands, even though she was more effective 
in the prison scene and in the third act than during the 


earlier portions of her portrayal. But this role needs a 


Monday afternoon, and his |} 


great singer, a still greater actress and the one person who 








: : ° , : same effect by showering the 1 with rever! 
combines both in this part, will find a demant for het ' 
, a . nd sustained applaus 
Services the world over, since the tremendou ‘ 
Swe ; ; The C sharp t ctur the 
Verdi's score will always maintain a place for 
1 z . gret a ! y ) 
im the repertory of every opera house. Mr , + 
2 As t A tt 
sesses the material to make a S| lendid singer It is there , 
. : cro tory t c 
tore, all the more to be regretted that he does not u s . 
; tt tion to the very t ge 
rea Deautiful voice In a way to bring etter resuits 
a . " t i trary t \ 
Occasionally one gets glimpses of tones well placed, clear, 
. . , . . : ing ong was y 
ciean and true, but for the major part he as ) ntrol ’ : 
7 . witt vely t 
ver his voice, and displays a permicious trem: which 1s 
t 5 ex] t 
mly aggravated by the explosive force with whi et 
ects his climaxes \s a mode t pure be nt Mr \ 
Constantino’s methods of voice production might ‘ . 
’ f : pia f t 
studied with great advantage by many singers 


nur Hut : 1 
“ Faust,” November 26 (Evening). fame, and the “Mei 














\ repetition of “Faust t popular prices with Madame _ tering tr th 

\lda as Marguerite, Mr. Lassalle in the title role, Mr fully as effectiy play ‘ 
Sibiriakoff as M phistopheies and Mr. Baklanoff as Valk i re istic as ; rhier 
tine, again brought almost ideal performance of the Ride f tl Valkyri 
principals, ably emphasized by Mr. Caplet in the nduc With massive handfuls 
tors’ seat. Madame succeeded in making Marguerit ords, rare ski pu 
a young and innocet l, pleased 1 child with the lishing t ‘ 
untoward attent $ received and giving way re ri ‘ 
mately, since was vy the inevitable outcome of the t s tt | 

jual strug Her singing of the Jewel S t t 
which she pretty by-play of ti ind the “Sp gt Z 
ning Song vocal distinction t r perfor nee, Mr ture ot ec! ' 
Lassalle wh ess ‘ | 1st ere for the first t lu f 

nstantly growing public favor and bids fair to be teners t 
come one of t ilued mx I f the Bost Ope ON l t 
Company Mr Sihimakoff va gave a personati e ot \ 
tf Mephistopheles in w h vocal beauty and sheer dom bor wa 
inating force combined to make him in reality a ¢ isi ney ns ‘ 
the story the distinctive great re the st | ver ere t 
mging ot ‘ < ( i ur and t weirdly cking Mr t ‘ 
serenade with its closing strau f rauce laughter wi t t 
ever be forgotten wher e heard, while the effect he ‘ ! New 
reates in the church scene when his immense ice peal ! 
out hike a grand rgan wit its awtu lenunciatior f ¢ this tow 
Marguerite, may only be described as thrilling Mr 
Baklanoff combined vocal beauty and dramatic forceful MacDowell Club Musicaie. 
ness in his impersonation of Valentin role whi ‘ MM 
his straightforward, manly style { singing to perfects I at , ’ 

The audience, though small (more is the pity), made up Powell ( , ve p ae 
in enthusiasm what it ked in number nd recalled rooms of t set ‘ MA ats P c) 
the | ny tim iring the evening Building. The |} 

(,ERTS t ( N ' ' \ t ‘ 
( ‘ r ‘ 
Vr R 
ERNEST HUTCHESON’S SECOND RECITAL. , 
rest t 1 

Ernest Hutches« fresh from the triumphs earned at , ‘ a 

s first recit New York t g ago, returned to t ' ; 

t d made 1 s« md solo ppearance 1 Met ‘ ‘ 1) 
Hall ‘ N day il ert N \< nber ‘S 1! { tta he ‘ P , ‘ : P 
program feelis ne ° 

t | S¢ ' 
\ , ri : . . I 
a ‘ 
I g Song if it 
! ’ ! ’ 
i rt ‘ 
, ar 
Ml } 
} ‘ Mi Me( ‘ 
\“ ( \ 

Although Mr. Hutches n built his cor t eme mar f p < t () f ' R 
to follow out the ace pted idea of climas yards} t ‘ re 
style, the real clou of the after was the ( pi t 
sonata, which the player delivered ji wle { é er dt t 
bringing out all the full dramatic life of the n et é 
with its alternating and exalted moments of { ‘1 t : t ct 
abandon and poetical ecstasy The first 1 ‘ ' 

f the most difhcult in all the piano literature—was a Alda Has Triumph as Mimi in Montreal 
te nical tour de force t its fr t i 1 pees 

nplexity hel terr f t ' , 

eat te ¢ tent d tr t . ‘ - ' 
instinct. Eve the stre f ut ‘ t ' p 

Tr ‘ 
« Me Hutch er loses , os we 
centre f activit perfect 1 t aster ( 
lends everything he does an aut ity and nvincing 

erity which are not alw found at the recs: i t 

ebrated pianists The f eral “ livered wit 
rea entiment, not sentimentality that t 

I ts correct impressior f leep pat! int ! I 
resignatior In the he Mr. Hutche ‘ t { 
dogs of techni is it were, and r sed the spirit f r r 
listeners with the grim, demor I "Ww ; ' 

ted into ti garessive episod t the pening and { 
lose of the movement The middie portion was ‘ 
with all possible tenderne nd charm of tone \ weird Walter | Bogert e 
mystic, ghostly whisper w the umisono finale of the recital et nd Grete P 
sonata, and left the intended impression of dread uncer- Wednesday After ! 
tainty and despair Mr. Hutcheson never has Thi Mr. Bogert's s« 1 » with 





learers gave testimo 








® 
Nn 





THE MUSICAL COURIER 








Florencio Constantino at the Metropolitan. 





Great Tenor, Idol of Boston Opera Goers, Makes His First Appearance in New 
at York This Season as the Duke in “Rigoletto’’—Receives an Ovation—His 
ay Beautiful Singing Creates Enthusiasm—Will Sing Other Roles from His Varied 
Repertory. 














BUFFALO MUSICAL EVENTS. 

suFFALo, N. Y., November 25, 19 
fo commemorate the tooth of the series of free organ 
recitals in Convention Hall, Simon Fleischmann, with fine 
discrimination, engaged the eminent master organ virtuoso 
Clarence Eddy, for last Sunday's recital. The immense 
audience thoroughly appreciated the fine program. M1: 
l-ddy’s idea of the fitness of things was illustrated by his 

glorious interpretation of his own prelude and fugue 
the hymn-tune, “Old Hundred.” Three fine selections, ded 
cated to Mr. Eddy, all new, were “Exaltation” (Adolph M 
} 


Foeresberg), nocturne, benediction nuptiale (J. Frank 
Frysinger), and variations de concert (Joseph Bonnet). 


Three especial numbers enjoyed by the writer were “Soeur 




















‘ ( " s’ delight 
4 Y ons ; , i Monique” (Francois Couperin), toccata in F major (new) 
¢ t st (T. J. Crawford), and scherzo (I. M. Widor) \ bril 
etrop e wi Pe ee t liant festival march (new) (William Faulkes), dedicated 
‘ llc eae ep dealt — to Clarence Eddy, was the final number. Mr. Eddy is on 
. 9 re N York W his way West to fill engagements, and this will be his fif- 
: ‘ teenth trip to California. The vocalist for this recital was 
“3 ve gs os 7 6 ie und sweetness. He the charming young contralto, Mrs. Walter J. Willis, of 
eat ” it nging—the characte Lockport, N. Y. (a Fellows’ pupil) Mrs. Willis has a 
‘ I t and é essio t Ne wide range, her voice is rich in quality and her breath con 
; , trol and ease of manner add to the pleasure of the 
| : ¥Hy listener. Bertram S. Forbes, organist, of the Central 
" — a Presbyterian Church, played the organ accompaniments 
ible r t New York 
. sympathetically. 
2 ; . nRre 
, . Sovete, 6k anne On Monday evening, October 21,  Rider-Kelses 
Wis ( be gave a delightful song recital in Twentieth Century 
t New York Evening Post. H{all, The audience was enthusiastic and Madame Kelsey 
| was most gracious in responding to encores The 
" ( by the } vocal numbers covered a broad list of subjects. Corinne 
( g the part of t Duk He is a Rider-Kelsey’s art is so perfect that it is a joy to hear her 
so ‘ hie = great” exquisite interpretations. The accompanist, Mary Willing 
t W as. Meagley, was excellent 
( this i nre 
t \ , ; On the same evening the Buffalo Saengerbund gave 
g of tl Metropolitan was the ; 
rings to his ‘ ' Like Madame Melba and Maurice [ne program in Convention Hall. There were choruses 
ifts beer n tl era at the Manhattan. His for male voices, also for the women and in many sele 
vd. A f Duke ' é 1 he sang and acted tions for united forces. Mabel Sharp-Herdieu, a Chicago 
', Felegra soprano, created a fine impression 
t Thursday night se me a ae. 
he Ve witl Lecture by Mrs. C. M. Fox. Madame Sembrich, assisted by Frank La Forge 
" An interesting program was given at the National Arts (pianist), gave a song recital on Tuesday evening in Con 
} ! Club, November 22. befor | large and representative vention Hall, Mr. La Forge played three Chopin prelude 
| Mrs. ©. Mulligan was listened to with the and nocturne in G major and responded with brilliant 
th skill keenest interest. Her playing of a set of ancient Irish encores 
/ that tisty war mat su particularly masterly The vocal num nner 
i t t ! me he were 1 ered by Marcus Brooke, who sang with Chanksgiving Day was lovely. Clean streets and bright 
rtray bl feelt \Mirs. Fox lectures before the Barnard Club Ds sunshine sent crowds of music lovers to Convention Hall 
mae t that inating ember 3 on “The Last of the Irish Minstrels.” to hear Sousa and his band, matinee and evening \t 
se t ond e program given before the National Arts Club was the matinee families were in evidence The children 
lience follow the Goll Traighe” (Lamentation of Deir- listened with rapt attention. Fine programs were given at 
os ! he evening Ire Suan raighe” (slumber music), “Gean Traighe” each performance Herbert Clark (cornetist), proved a 
| hing 1 », Mr ox Songs of the country folk favorite and received many recalls Virginia Root (s 
w York Moorlous Mary,’ Kelly’s Cat, “My Love, Nell,” prano), and Mioline Zedeler (violinist), won merited 
Singing Bird,” “Red Haired Girl,” “Pastheen Fionn,” recognition Both are young and talented girls Miss 
Men of Connaught,” “Foggy Dew,” “Farewell, My Gen Zedeler is a pupil of Theodore Spiering, and her teacher 
, tle Harp,” Mr. Brooke Selection of airs: “Conosgar may well feel proud of her. The great band gave 
i Fawar,” “An Colleen Donn,” “Banks of the Suir,” Mrs. terly interpretation of the symphonic poem, “Les Preludes’ 
Fox. Fairy must Short Cut to the Roses,” “Gates of (Liszt). Sousa’s new composition, “The Dwellers in the 
Dreamland,” Mr. Brooke Series of dance tunes: Kerry Western World,” was a wonderful character study. Mrs 
lig, Donegal Reel, Cong. Reel, Slip Jig, Mrs. Fox. Ancient Sousa and one of her daughters, both charming women 
‘ Irish marches (from the Bunting MSS.): “The O’Byrne had taken the trip to Buffalo to accompany Mr. Sousa 
Marcel King of Leix’s Mareh,” “O'Neill's Cavalcade,” home, but all of his admirers here unite in wishing him 
2 rp ‘ Marcl ‘bon voyage.” VIRGINIA KEENE 
Manager of Distinguished Artists 
EDWARD 8S. BROWN, Assistant Manager 
134 Fitth Avenue - - - - - ~ ~ - ~ > - NEW YORK CITY 
Le, SS a cniniieineaiinaininiee - 
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In America, January to April, 1911 
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SCHARWENKA WITH THE PHILHARMONIC. 
Kathleen Parlow Arrives in New York 
‘ c 
\ } 
‘ T ‘ Ww 
Naver Scharwenk is 1 ¢ 
~ { [ 
erto, F minor, was the t ‘ ‘ S 
} Phill N \ \ 
id 1¢ to the f ing ( ev 
, j \ I \ug i 4 | W 
last Sunday afternoon, N er 27 \ pial $ N Lug Vi s 
; At] S 
f worth are all Ww: i t he 
: os 
tion in at form by Xav S we | s 
> } " ; 1s Ww S € y ve 
¢ 1 > fat minor ¢ ¢ e€ wil € 
s¢ 
the distinction of bet g praise s Ss y i ; 
| Vitis rat W te € t \ y 
> wenka had comp i ¢ i vas | 
tandard work t the s t » ve \ f as a IN ea 
: et 
positions tor pia witl ‘ , P , 
} » 
In his latest i , Uu 2 aS \ < Parlow \ 
possesse ill his ( re es \ ve 
cons 1 re S , \ 
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two effectively ntrasted main theme the 2 
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De Macchi’s Successful Opera Season in London. 








( ccess of the National Opera Company, Clemente 
hi, president and musical director, is now an estab- 
Mr to Europe 








fact ach season de Macchi take 
American singers who wish to appear in grand opera 
id The headquarter f the company are at 1425 
| , N Y« 
ving are some interesting press opinions of the 
ecent London seas¢ 
I { Ma i, an Italian teacher 
“g t N York rganized a season at the 
" ju 1 a month’ 
! Fg t He has already succes 
f in Turin and at ¢t 
1 us be nstrumental in bringing 
t A istified the confidence he 
1 le Macchi appear by tl way, in the dual 
r t ige Iti ntention is to rely 
f | ich a Il Barbiere” and 
4 comparat y 1 house Such 
I e « ree, # careful rehearsal 
t right spirit The former requisite 
! f the performance knew no 
\ | ‘ t was laid by the artists con 
i und “business” of the work, 
k, ca 1 through with just the requisite 
f ta i pus As we have said, 
i se, and Mr. de Macchi, who 
1 had instrumental force well under 
t i the s which attended his 
talented tists whose services he had re 
I r € ) 
F Macchi, wl has brought over a 
] { i ’ < 
! nd 
I There re no half 
f It t hich the sea 
{ 1 its con 
egard ft imma 


many people call “vim” it has had few equals in recent memory 


Star, September 2, Igto. 








Last night at the Kingsway Theater an excellent Italian company 
embarked upon a season of a month, during which it will revive 
me of those delightful old Italian opera bouffe which are in such 
sad danger of being forgotten. The opera chosen for the opening 
night was, very fittingly, an old friend—Rossini’s ever fresh and 
delightful “Barber of Seville.” The Kingsway is just the house 
for a work of this t on a vast stage like that of Covent Garden 
the action inevitably lacks briskness, and half the fun and the 
gaiety of the play are lost. Full value was, however, given to them 
ist ight, and a merrier performance it has rarely been our good 
tune to see The company evidently numbers among its mem- 





Macchi conducted a 


successful in catching the spirit of 


many most capable artists Signor de 


which 


opera 


performance was entirely 


Rossini’s merry Birmingham Daily Post, September 3, 1910 


Signor de Macchi is much to be congratulated on his enterprise 


in inaugurating a season of Italian light opera in London 


Last night the Kingsway Theater opened the series with ‘The 
Barber of Seville” and the performance was in every way admis 
able Excellent singing, dramatic talent, tasteful and historically 


a delightful evening. 
Indeed, it 


honors of 


correct costumes, all went to make up 
For Signor de Macchi has collected a first rate cast. 
difficult to the 


1910 


assign to one member 


Daily Mail, September 2, 


any premiere 
the evening 


A season of opera in Italian began last night at the Kingsway 
Theater. The work chosen for the occasion was Rossini’s “Il 
Barbiere di Siviglia,” and the choice, in view of the size of the 
theater, proved extremely wise. It also proved an excellent means 
for the display of the powers of the members of the company, the 
majority of whom are unfamiliar to this country They are, how 
ever, artists well acquainted with their business, and the whole per 
formance last night was noteworthy for the grasp of the spirit of 
the piece and for its sound value as a representation of opera. So 
satisfactory a company of Italian artists, in fact, has not been seen 
in this country for some long time One and all have good voices 
ind all act with intelligen« andl point Morning Post, September 


1910 





AND SCHARWENKA AT LIEDERKRANZ. 


RICARDO 


fir ncet f th eason, the New York Lied 
stance it two great lo artists, Gracia 

atic prano just back in New York 

’ ut { Xaver Scharwenka, the world 

WOSCT Che handsome concert 

f the clubl e on East Fifty-eighth street 

I ‘ wa d and many enjoyed the fine 





Members of the 


idjoining corridors 





York Philharmonic Society united in the perform 

f the prelude to Scharwenka’s opera, “ Mataswintha,” 

n the compose ippeared to play with the orchestra 

ents trom his concerto in B minor. Arthur 

the maductor his music was splendidly 

r i went mself revealed added growth as 
é er His ¢t is as mellow as a silver bell and 
r 1 Kes without undue exertion lhe sec 


ent of th neerto Ww played with rare deli 

| ful istics Of the hall helped to bring 
and ined when the composer fin 

t Ml y pounders ought to hear 

la eal w effects are made without at 

t t the str f the instrument More 

p has not been heard in New York. 

the artist and his manly unaffected 

to arouse the ovations which he re 


e¢ program Scharwenka played his own 


Hongroise ei 


1 Schubert impromptu ("1 

dificult Liszt study, “Ricordanza.” \s 

rwenka’ played the Chopin waltz in A flat 

I W the orchestra the moving 

Vi “eye 1 “Aid and her magnificent 

irt were heard at their best.. This so 

trom Ww nee may get some 

| th contr beautiful illus- 

ger who thinks as well 

{ ear er and an equal 

for he tands and sings she 

: 1 \ccompanied at 
é le rdo ny wan, this time two 
Clarchen'’s Lied,” by 

; t ! numbers with 

np 1 with telling 

= bert ng Madame Ri- 
\ \ v | n ind she sang 

= \ 1 nect could lhis is one ot 
K he th t composer in 
(yet whenever serious music 
w M Ricard ire to attend her con- 

gt impassioned and beau 

Mad kk everal enthusiastic re 

‘ quet of chrysanthemum 

present rel wreath to Scharwenka 

‘ ‘ Kreuzritter’s Heim 

} Wil kK 1) e Nachtwache,” by 
W eng Rutornelk s und oa 








The Wengert 
ong is dedicated to the club, and that perhaps is the rea 
sung 
to the collection of commonplace choral 


Schwabian folks lied, arranged by Silcher 
on it was Both this song and the first one belong 
writing which 
abounds by the ton and ton in the Fatherland. One would 
not give one of the folk songs ‘for a thousand of these 
lhe women’s chorus sang extremely 


lgar, “Fly, Birdling, Fly” and “The 


modern “pieces.” 


well two songs by 


Snow.” ‘These songs were sung in German. The concert 
closed brilliantly with two parts of the “Peer Gynt” suite, 
by Grieg 

he reunion followed the concert. 


usual social 


Carl Recital Program. 
William C. Carl 
Christiaan Kriens, violinist, presented the appended pro 


assisted by Efhe Stewart, soprano, and 


gram at his organ recital in the “Old First” Presbyterian 


Church, Monday evening, November 28: 


Fantaisie sonate, op > (new) Nibert Hetn 
Maestoso pesante 
Seur Monique (rondeau) France Couperin 
Gavotte dans le Style Ancier .Ch. Neustedt 
Edited by Mr. Carl 
Fugue in E flat (St. Ann’s) Bact 
Recit. and aria f n L’Enfant Prodigue (Prodigal Son) 
Claude Debussy 
Effie Stewart 
Organ concerto in A major, op Handel 
Overture \llewro 
Pastora 4 No. o (new) loseph Bonnet 
Fughetta de Concert (new, first time) \lexandre Guthmant 
Violir 
(a) Nocturne, op » No 2 — Chopin 
I Sons du Soir (from suite, In Holland) Kriens 
Christiaan Kriens, 
Wedding Chimes (Carillon) . és -Luciten G. Chaffin 
The music will be reviewed next week Tonight 


Mr. Carl 


Jersey 


Paul's Ln 


next 


recital at St 
Heights 


( Wednesday) gives a 
Church, City 
week, Mr. Carl dedicates a 
Luke's P. E. Church 


theran Tuesday of 


new four-manual organ at St 


it 130th street and Convent avenue 


Sulll’s Pupils’ Recital at Stadio. 
M. 


lus handsome 


Sulli first recital of the season in 


gave the 
studio in the 


Giorgio 


Metropolitan Opera Hous« 


Building Tuesday evening, November 22. Seven of his 


most advanced pupils in the opera class were to have sung, 


but at the last moment three were unable to attend on 
severe colds 


However, the audience was very 
Sackett, a 
and 


account of 


enthustastic and appreciated greatly Crystal 


who melodious 
sang 
a splendid dramatic tempera 
the “Shadow 


from 


young mezzo-contralto possesses a 


powerful votce and who artistically an aria from 


: ’ 
also 


showing 
Stahel, in her 
“Dinorah’ 


damore,” in Italian, displayed her birdlike voice, perfectly 


lrovatore,’ 


ment Rose rendition of 


Song” from and the cavatina “Elisir 


trained in coloratura work. John Black, the possessor of 


a sympathetic baritone voice, sang the “Toreador Song” 
from “Carmen” and he showed marked advancement. The 
audience was delighted with J. Ellsworth Sliker, a young 
basso of whom, in the near future, good reports will be 
heard. He sang an aria from “Ernani” and another from 
“Don Carlos,” revealing one of the most agreeable voices, 
enhanced by his dramatic temperament. It is not an ex- 
aggeration to prophesy that he will follow closely in the 
steps of Reinald von Warlich, who is one of Maestro 
A tribute must be paid to 
Maestro Sulli for the perfection of the English diction of 


Sulli’s most prominent pupils. 


his pupils. 





Christine Miller with Pittsburgh Male Chorus. 
At the first concert ‘of the Pittsburgh Male Chorus on 
November 21, Christine Miller was the assisting soloist, 


and she scored a decided success. The Post said: 


Miss Miller’s work on this program was such that even those whe 


had expected much from her had no cause to be disappointed. Sh 
proved that her development into a singer who gaining enviable 
prominence has been attained through none but legitimate mean 

The result of this conscientious work is that today Miss Miller 
sings im a manner to command the admiration of all who apprecia 

that music is an art, the beauty of which should never be sacr' 
ficed in a desire to cater to the public. This singer, whom Pitts 
burgh claims as her own, showed the good taste to select only good 
songs, and she sang them admirably. Her voice is even through 
out and of charming quality Carl Bernthaler accompanied Miss 
Miller at the piano, and performed his task in an artistic manner 

The Dispatch said: 

Miss Miller has the last two years been literally snowed under 
with eulogy by metropolitan critics, and everybody in this city 
knows what a consummate and gifted singer she ts Were th 
writer to indulge in this now it would seem cheap Sufhee it to 
say that her group of Brahms lieder must have instantly won 
over the bitterest enemy to this genius Clear, flexible, fresh were 
her tones, and her conception of the lovely songs left nothing to 
be desired Th judience gave her 1 rousing reception, and 
scemed loath to let her off with a single extra Miss Miller anal 
yzed the writer new Japanese cycle, vitalizing it with such vigor 
feeling and color that its premiere was most gratifying to the com 
poser, and evidently satisfactory to the audience Carl Bernthaler 
layed the cycle and the Bral ues from memory Ile was at 
integral part in the work at shared honors at the end of the 


eye 


University School of Music. 
The University Symphony Orchestra, under the direc 
tion of Samuel Pierson Lockwood, head of the violin and 
orchestral department of the University School of Music, 
\nn Arbor, Mich., made its first appearance for the year 
recently before a packed house, about 1,000 of Ann Ar- 
being in attendance. The orchestra, which 
has been under Mr. Lockwood’s guidance for the past 


bor’s select 


several years, has made great strides, and last night ac- 
This year many old play- 
with the usual 
wealth of material among the new students has made it 


quitted itself very creditably. 
ers returned to college, and together 


easy to select the desired number of players, fifty being 
Che soloists were 
Henry Doiter- 


in the two 


both 


pertormance m question. 


enthusiastically received James 


weich made a splendid impression. This was his first ap- 
pearance since his return from Berlin, after a year's study 
under Lhevinne. His performance showed much temper- 
ament and power of execution. Ada Grace Johnson made 
i fine impression and the applause being enthusiastic she 
was forced to give an encore. The program was as fol 
lows: 

(Mehul); Concerto No. 1, E flat 
Symphony, E 


“Traviata” 


Overture, “Joseph” 
(Liszt), Mr. Dotterweich and orchestra; 
flat (Mozart); Aria, “Ah! Fors e lui,” 
(Verdi), Miss Johnson and orchestra; three dances from 
“Nell (German), Country Dance, Pastoral Dance, 
Merrymakers’ 


from 
Gwyn” 
Dance. 


“The Girl and the Kaiser.” 

and Jarno’s operetta, “The Girl and the 
Leonard Liebling’s American adaptation, 
opened at the Herald Square Theater last Tuesday even- 
is running at that house to sold out audi- 
The work boasts the inestimable advantage of a 





Buchbinder 
Kaiser,” in 


ing and now 
ences 
score melodious from end to end, filled with delightful 
polkas, landler, 
folk tunes and rhapsodical Czardas rhythms, interspersed 


Viennese waltzes, and and Hungarian 


with rousing choruses and imposing finales. In point of 


sceme outhtting nothing more sumptuous ever has been 


presented in| New York by the managerial house of 


Shubert. 





German Conservatory Pupils’ Concert. 

Nine numbers, consisting of piano, violin and vocal solos. 
made up the students’ recital, November 22, of the New 
York German Conservatory of Music, now located at 306 
As 
the hall was filled to the doors with people who came miles 
to hear good music presented in worthy fashion. The 
pianists were Annalea Hopf, Lillian Ross, Chester Escher, 
Lora Fox and Emily Green; the violinist, Clara Kleibe; 
the singers, Estelle Frerichs, Blanche Outwater and Ernes- 
tine Audi. Corinne Wolerstein was at the piano, 


Madison avenue (near Forty-second street) usual, 





























IDA REMAN, THE NOTED LIEDER SINGER. 

















It has not been given to all artists to make so meteoric functory or professional about Ma Ret 5 slusinn. tut every 
an advance in their career as that by Ida Reman, the lieder s fresh ar 1 that, even if he ice and g 
singer of New York. Both Lilli Lehman: Victor x t ya tw be a 
Maurel heard her sing and were so charmed by r talent = we pl 
that they advised her g B i sty for t ce i ae eileen Cea ‘Seen 
oneratic stage. Her inclination, howeve was more for yh aE Reape ei iad ait ab Wh ions 
the concert platform, and after studying lieder 1 Ber 

made her debut in that y at Bee ensaal tw 
ig She nediat reated a ¢ 1 est 
y for herself, at ce, a positi ‘ t rst 
lieder singers f t rie ] Y e g ates 
praise from the Berlin | From has 
gone from triumy yh to tri I Short ter her Berlu 
cert e was select¢ the director, (¢ 1 I re, 

f the Paris ¢ ervat ret 5 re | 
ccasion of the st Fre ( erts ever given Berlin 
under the patronag¢ t ¢ An wr. Late 
Madame Remar la g bet the Crow 
Princess of Germany, at tsda g panied 
that occasion by Mr. Faure A fte s she was per led 

' QZ to Londor recita in Be r Ha where she 

id an immense ess. | f public wer ani 

in their praise a I i t re \ 

ked forward t y the s Id the chiet 

ttractions of the | ~ 

\f leaving | Ma Re Ww to Paris u 

e early spring of this ye tation the D 

e Ve e (P I t Bel nd of 
1) 1 cs | t 1 | 1 ees t 

t t Par She s x to the 
| in-waiting Oue M ta taly (1 Princes 
yt hi WW ssed ers¢ i ) \ 

ed deed sl that since | . get 

’ » pleased he added _ that } t ite 
Madame Reman t g } e tl ‘ 

M Retr s art a ils part t cultured 

ence, her progr s al s being « 1 with the same 
wi v eS f 1 f me 1 ate 
Ing t her 1 | Ire } secrma 1 Ital 
| g le t pe wuages fit tly. it 
ssible to tell of y ] i she f rt 
ition im all f is eq il] “ t 
| wing ‘ veral | 1 ess notices 
HW } 
< 
P IDA RI 


a € s rar and ¢ at 
at Bechstein Ha M R 
sang any bea ful 2 
“ cla df “ 
French cha we 
It is t often that Z 
forthe “ last nig at ¢t 
is in in an 
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XKacUuy z 
st appealing light ( 
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as well as t x 
is little m M z 
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Volpe Symphony Program. 
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tial to its quaint classicism, while the Gluck aria following 
came as a splendid foil in the dramatic declamatory style 
of its delivery. Equally successful was the Rubinstein 
song with its unexpected crescendo burst at the end of 
the closing phrase, the pathetically lovely “Deception” of 
I'schaikowsky, the light and dainty “Pleine Eau,” and the 
wonderful atmosphere created in the interpretation of the 
“Le Cimetiere.” In fact, in all he did Mr. de Gogorza dis 


played the well rounded artistic personality wl 
1 





made him one of the foremost baritones now 


public, and the audience recognized this most enthusi 


astically and generously throughout the concert Mr 
Schmitz was more successful in his solo numbers, whe 
he displayed a more broad sonorous tone and ample tech 


nical resources, than in the accompaniments, which were 


too heavy handed in the main 
RReA 


Eva Harriet Stone, one of the successful soprano pupils 





of Alice Garrigue Mott of New York, gave an interesting 
recital in her home at Gardiner, Me., November 22, wit! 





red the captain of tl Magdalena $5,000 as an added . 
B \ ; : . the assistance of Mrs, F. L. Dutton, pianist 
: if inducement to bring him here in time for that first per- 
é, 13 nne 
‘ R formance, but it was a seeming impossibility, and he had \ oli ’ Fall Phil 
- : . . d rogram oO! violin numbers Dy es Falk of nila 
' to content himself with the case as it was. His uproarious prog ; ry Jt / 
, , delphia, interspersed with two groups of songs by Mary 
‘ ae ‘ velcome, however, when he did appear at the second per Se ? 
. 11 abd 2 , P. Converse, the hostess, was the lodestone which drew 
: aot . ttn that formance of the season could hardly have left any doubt ° 
I Rs \ ge ae a number of representative musicians to the wonted lat 
anton in his mind as to the position he now occupies in the ’ : 
; ‘ . : afternoon weekly musicale at the Beacon street home of 
' oti esteem and affection of the Boston public ; . 
; ; Mrs. Converse on Monday, November 21. It was a most 
ide the cent nner as ny ae , 2 
, enjoy: ible occasion, too, since the intimacy under which 
’ , ( ly Hho > (ovgorz: with e¢ assist = 3 
mg recit y Emilio de G a 1, with the assi these little musicales are held gather the rea! connoisseurs 
t é > tobert Schmitz anist, gather é -presentative : 
sr bye rsh Ps a * pds age , “© who are glad to hear music under conditions which d 
diene n yrdan ill on madi atter ra) » r : : : 
arpeiper gis $: la . 7 Gay alternoon, November not arbitrarily fasten a listener down to occupy a certain 
é ) vhen the tollowing comprehet * progr ‘ ren ; : . 
ty e! Ing npre sive program Was ret allotted amount of space for a given length of time As 
cm ¢ - sib Mr. Falk was, in a sense, a stranger to this city, where he 
t elebratior Wirtl ; { Cesti ' 
" ion, Wit ! ee : ‘ “ is known by reputation only, many of the violinistic fra 
. t i ( genie ¢ \ p . «Glue . » - = 
mm Pp Gidnis Ou'un Pare Gluck ternity turned out to give him the sincere welcome he 
perrormal Mn da Gonoren well deserved Gifted with a warm, rich tone, adequat 
i i Bach-Busoni technical equipment, and an ingratiating personality 
ne ~ M — marked by the ingenuousness of youth, Mr. Falk on 
: rha Rubinsteit T 
| Brahms "eeds the broadening experience of further public appear 
, " : T'schaikowsky ances to establish an honorable place for him-elf before 
 ninet p R. Strauss wide public. His program, opening with the Bach | 
aghe Of ‘ M Gogorza major concerto, ranging through a group of short piece 
tal ' Ch. Koechlir F . . 
mec , 9 “9 : . and closing with the introduction and rondo capriccios 
the ITrnNase ; - Cesar ran » . . 2 . P Py 
purty “<= of Saint-Saens, displayed his ability in the varied schools 
f | G. Faure - - 
. . ne ( iOre G. Fauré to fine advantage The brilliancy of his closing number 
, . , rats ; Fete G. Fauré however, was unfortunately marred by the inefficiency 
: be secur Mr mOEetSs = the accompanist. Mrs. Converse sang her contributions 
‘ it ( ant ido . P : 
a with the delightful spontaneity so entirely her own, whic 


Da t Debussy 
to t ; : 
' , j was greatly enhanced on this occasion hy Conductor Max 


Saint: Saer 


Mr. Schmit Fiedler’s (of the Boston Symphony Orchestra) inimitable 
. ot M ----F. Tours accompaniments, both to his own song, “Freundlicher 
r the , Like « Flow ; ating lod,” as also to the remainder of the group 
: Ip hweten of Dewdr Hadley : 
. ; - ih I | W. G. Hammond RRR 
tant Retreat Bruno Huby [The coming Thursday evening recital of the Faelte 
the Cent i N Its Wat'ry Nest Hl. Parker Pjanoforte School promises much of interest to the parent 
( an, Ge Sagerse of musically inclined children The solo numbers will be 
Ith of conception noted in Mr. de Gogorza’s presented by six young players, who will give selectior 
uy itt wo! t } previous appearance with the Apollo Club was from modern composers, and there will also be an illustr 
t more strongly exemplified on this occasion, when, tion of the Faelten system, in addition to the rendering o 
vith the additional hberty of roaming among the differ- two ensemble numbers by several pupils 
{ ent periods of musical creative art, he was enabled to give mRe 
presentment of his many sided mastery of both the Jeanne Jomelli, the noted soprano, was greeted by 
| interpretative parts of his work His opening Jarge and enthusiastic audience at her recital in Jorda 
t once created the right mood, since it was given Hall on Tuesday afternoon, November 22 While her 
with ft road legato sweep and exquisite phrasing essen comprehensive program included a number of new songs 
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equipment the results the young luctor achieves wit OPERA AND CONCERTS IN MONTREAL. 
his orchestra are nothing less than startling, and if all 
gns pr e true M ( tton | aKIng ( 
2 (me t 1 tor ( 
RRR 
1e . 1 fs 
Symp i ncer were 
Felix | I { t 
concer l y borde g 
I th I t Max ile 
st t e-{ t ) at il y 
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nmr 
| an nd 
| a 
a 
nner 
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tic professional musicians for lecturers. A wonderful 
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lenney proved to be an excellent singer, having absolute 
control of his voice, which, though not very large, is 
t The MacDermid song, which was artistically ac- 


ompanied by its composer, was given a superb reading by 
singer and had to be repeated. The Hahn selection, 


which followed, was sung pianissimo and the effect was 
exquisite, “The Danza” was given with the same ac 
uracy, which characterized his previous work. This num 
ber, which ended the program, also proved popular since 
t had to be repeated after long and well deserved ap 
plause. Besides playing the accompaniments, James G 


MacDermid played several solos at the Pianola-Piano in a 
most artistic manner. His interpretations gave much pleas- 
re to the hearer 
nRre 

The artist students of the MacBurney studios are in 
active demand this season, as has been proved by the many 
engagements filled. Carl E. Craven, who is the soloist at 
the Zion Temple and director of the Fourth Baptist 
Church, gave a recital Reed City last Tuesday, Novem- 
ber 22 and the following day appeared in a concert at Big 
Rapids. William G. Hay, a young Scotch basso, is the 
joist at the First Presbyterian Church, of Edgewater, 
and Helen Kellogg will sing on December 16 at the Wood 
lawn Masonic Temple for the installation meeting of the 
Masons. Other MacBurney pupils are doing just as well 


and reflect credit upon their teacher 


ere, 
Ernestine Schumann-Heink will make a second and last 
ippearance this season, in a song recital in Orchestra Hall 
der the direction of F. Wight Neumann, Sunday after 
January 8 
rere 


Sybil Sammis-MacDermid, the distinguished soprano, 
vill give her annual song recital in Music Hall, Thursday 
vening, December 1. 

me RR 

Carol Robinson, a talented pianist and teacher at the 
Jennette Loudon School of Music, gave a recital under 
i] tonight, in the Fine Arts Build 
Her program enlisted works of Beethoven, Brahms, 


the auspices of that schoc 


Debussy, Chopin, Schuett, Liszt and Schloezer, in all of 


which Miss Robinson proved well equipped technically as 
| as temperamentally 
RRR 
The Bush Temple Conservatory announced a song and 


pi recital by Gertrude Wakefield Hassler, contralto and 
pupil of W, A. Willett, and Carl Rudolph Presley, pianist 

d pupil of Julie Rive-King. This recital will take place 
in Bush Temple Recital Hall Saturday afternoon, Decem 


he next recital will take place the following Sat 


rday afternoon, December 10. The School of Acting of 


ward Dvorak, will give a dramatic performance in the 
Bush Temple Lyceum, when a farcical comedy in three 
acts, “The Arabian Nights,” by Sidney Grundy, will be 
given with the following students: Gertrude Linkman, 
Richard Dean, Olive Temple, Arthur Hughes. O. B. Mc- 
Cartney, Manton M. Marble, Mary Barney, Marie Graham 
and Marguerite Cordier. 
nner 
Dr. William C, Williams, the well known basso, will be 
one of the assisting artists in Music Hall next Wednesday, 
November 30, and will sing numbers by Dvorak, Russell 
and Schumann, 
neRe 
Metta K. Legler, who met with such success in Chicago 
last summer, is well received in Lexington, Ky., also 
Miss Legler has been chosen by Helen Gould to dedicate 
a concert grand piano which Miss Gould is presenting the 
Y. M. C. A. of Fort Leavenworth, Kas. Miss Legler will 
spend the holidays in Kansas City, Leavenworth and To- 
peka. The distinguished songstress is also very well 
known as a composer, and word has been received that 
she has just finished a new composition, a sacred song, 
entitled “Come Unto Me.” This song was heard for the 
first time on Thanksgiving Day in the First Church of 
Christ, Scientist, at Lexington, Ky. 
nme 
Last Monday afternoon, November 21, under the aus- 
pices of the Amateur Musical Club, Lucille Tewksbury, 
the well known soprano, was heard in a group by Brahms, 
which was given a splendid reading, and won much ap 
plause for the artist. 
nere”e 
Hugh Anderson, basso, will be the assisting artist in a 
recital, which will be given in Music Hall, Sunday after- 
noon, November 27. 
RneRe*e 
Volney L. Mills, the well known tenor, will be the as- 
sisting artist with the Ravenswood Men’s Chorus next 
Tuesday evening, November 29, in Music Hall. 
neue 
Carolyn Louise Willard will give her annual piano re 
cital Sunday afternoon, December 11, in Music Hall 
nee 
Luella Chilson Ohrman sang a group of Charles Wake 
ficld Cadman’s songs in Martine’s Hall last Monday after 
noon, November 21, under the auspices of the Lake View 
Musical Society. 
nRrR 
Pupils of the School of Expression gave a program in 
the Ziegfeld Saturday morning, immediatcly following 
Felix Borowski’s weekly lecture. Fourteen pupils of the 
school were included among those who appeared, and the 
list of selections included a wide range of offerings, in 
which more than the usual student versatility was dis- 
played. 
nerere 
Rita Johnston, a graduate of the Chicago Musical Col 
lege and a diamond medal winner in the School of Ex- 
pression, will give a recital in Kimball Hall, December 16 
nre 
Pupils of the Chicago Musical College School of Acting 
will give Gilbert's three act comedy, “The Palace of 
Truth,” Tuesday afternoon, December 6, in the Ziegfeld 
“The Palace of Truth” is styled “a fairy comedy,” and th 
student presentation will be the first time this interesting 
production has been offered to American playgoers It 
was first performed at the Royal Haymarket Theater 
London, under the management of the famous Mr. Black 
stone, in 1870. 


The new term’s work at the Chicago Musical College 
opened last Monday with an enrolment of pupils wh'ch 
filled all the available time of the corps of instructers 
Many of the teachers have assumed extra duties in order 
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to accommodate the pupils whose studies must be limited usual volume, who sang with great expression Schubert's Paulo Gruppe Has Triumphs in Texas. 
to one or two terms out of a season, and the total enroll- “Der Tod und das Madchen. I » Gruppe, the gilt y y Dut ellist, is meet 
ment exceeds that credited to any previous session dur- Rue -. vith enthusiasm et s they aay 
- ? ac ’ ) il } ‘ Oo 7 rmat » Liandel fece 
ing the college’s long activity. Pupils of the preparatory {wo performances of Handel’s “Messiah” will be give nilitary circles. Mr. Gruppe recently closed a wonderful 
piano department of the Chicago Musical College gave a by the Apollo Musica! Club, son M. Wi successful tour in Texas. Now he in the West to pl 
recital in Rehearsal Hall, College Building, last Friday on the evenings of Friday, December 23 and Friday, De y cities, including St. | Chicago, wi ' 
evening, the program including seventeen numbers cember 30, in the Auditorium Theater Lhe ch $ NOW fheodore Thomas Orchestra. S extt irom hi 
RRR umbers three hundred singers. Texas notices follow: 
, : —_ RRR 
Dr. F, Ziegfeld, president of the Chicago Musical Col ri Cian — ; ‘ ; = 
} ; eta a “t as ey hs oa ( poilal ocd < ‘i . 2 i t . 
lege, is authority for the stateme it that moze bona fide Jin sive the first of len od tist’s pert : 
students are enrolled in local musical colleges than in any a 
“ 2 : ius biall, whe edy im three ts i K Ss rr 
other city in the world. Not even the musical centers of : 
i tt witli ve given under the direction Of fait 
surope Can equal the aggregate of students paying tuition 
ee ee Sree ere ae ee 2 = tor of the dramatic deparin and author of the play 
in Chicago colleges of musical learning rh 
3 , ihese artists periormances will be cont ed throughout 
nner the entire season and will d at Oj ic and 
. : nusical, 
The following program will be given es eee i 
at the Bush Temple Conservatory by 7 
Hassler, contralto, and Carl Presley, p A piano recital by Cave Thomy t a | t, W 
sler is a cousin of Charles Waketield f take place in Auditonum Recital » Aus y 
and composer, of Pittsburgh Mr. Presley ber 1. 
scholarship pupil from the Seattle | “sas 
Mr Presley is de excellent w Luella Chils () W < 
piano, studying composition with Ken ist in Music Hall, S y alt a S 
piano with Julie Rive King following program 
Charming Marguerit ( 
Lel lea Wang 2 \ Pa 
\ch, whe Sts gin \ kK | " 
w 
Cra ' I as I w sk . 
Romance 
Zug d Zerg . 
N 
Melodie Et ( i 
Phirs : re 3 
nN y i 
Valse ‘ 
I naise A fla ( b W 
AM y ( i 
I m the I i of the Sk l W \\ ak ( ; 
Love Is Meant to Make Us | : , 
i va « 
Miss Hassler, who is a pupil of William A. Willett, of Julia’s H 
the Bush Temple Conservatory, gave a concert at Indiar Night Pi 
, ; \W I 
apolis on November 20 She has several u iportant en 
gagements for this season 
| an nd 
Owing to the individuality of Miss Rey principal of she affair will not only . ' \ 
the Kinzie School, this institution is rapidly attracting the € aS wei, as society 
attention of educators of ountry. Miss Reynolds is a ‘*0#OWIng ladies are patr st 
‘ ' " reve R rT rf \1 
strong believer in making the sch e a parent’s club Ueorge 6. Carpenter, 4 . } 
’ 1 " ‘ ; " ; . \l re 
house, so that every evening the building 18 open and tree Daube, Mrs. J . , I 
nstructive and interesting entertainments are given to the 4evert Kohlhamer, S. fh. ff WW yet 
patrons. Miss Reynolds has enlisted the support of a num rager 
ber of Chicago's wealthiest itizens, § that he is able to RRs 
engage the best talent for the institutio This sea one Lulu Jones Dow: ga f i 


of the principal attractions 1s a series of lecture-rec tals positions at the Country Club of Cu nat 
given by Kenneth M. Bradley, the director of the Bush 17 and from all reports met with great 
| } 


remple Conservatory [he subject of the lectures will be Downing is very much please y the 


as follows: Christine Miller sang her “Evening Son, 





nner 
Four s or 
| " Edgar Nel of the Bush Te ny 
' th 
Sixt The Opera give a concert 1 Milwaukee Dece er & 
Seve 0) stra (Illust St k t < ber I I { he has four b 
Eighth—The Orchestra (W ‘ t nd on Dece r 22 w 
Nint Orche a (Brasse : ™ 
' “SF , wood ( - gi 
t ari ‘ S s f 
nme, 
Lectures on architecture, the opera and oratorio will be 
1 ‘ . . ° i) er t t 
illustrated by stereopticon views. The sush Temple Con 
, , ‘ ’ i ing it erw 
servatorys Symphony Orchestra will illustrate three le 
, : . 1 ‘ » ened te in teresting [ ai \ t 
tures on the orchestra. Mr. Bradley will als ive a num 
, , ions wt \ elligent read 
ber of well known vocalists and instrumentalists to assist “ , nA , 
1 ; ing part we Uiive via 
him in the musical illustrations required. Mr, Bradley 1: i 
; : » Hele Stot Ar — \ t 
forming a number of classes in general theory and musical : 
, “het . Gree | est t Pe (i 
history, and arrangements are being made whereby the ; : 
1 4 ‘ ‘ tr it | y ti rie W (y { 
pupil showing proper ability will have full instruction in : 
1 nil m the ¢ her rtif so hari piart ind Grap{ 
piano and violin. Pupils from the teacher's cer ite class 
, ' = FF 
in the Bush Temple Conservatory will give these lessons PRR 
, " + 1 : 2 rt ’ Se} l nf 7 r 
and the work will be supervised by the servatory ex The Hart Conway ' N , 
. 
aminers tic performance Wednesday aft Dece er 14 
i ier 


zee the Whitney Theater 


Frank Waller, the w known or 





list at the Me rial oe “ 
Church of Christ, will give an organ recital in that rch Mr. and Mrs. Herbert Butler wil! give ar il in } 
next Sunday. Mr. Waller, beside aching opera at the Hall, Fine Arts Building, Tuesday evening, December 6 
Chicago Conservatory, has also a large 1 wing in his The program will be as follows 
studio in the Fine Arts Building, where he gives instru ee a . Harriet Foster at Youngstown. 
tion in piano, harmony and coaches in the modern oy nang ae a 


operas. Andante Cantabile (I t tor f tate 





A complimentary recital by the pupils of the Bergey a ; , ) ter 
School of Music took place Fri evening, November 18 4 | ‘ 
in Wurlitzer Recital Hal fore a large and enthusiastic ir 1 
audience Those who participated were: Martha Meier, ®« f 
Edward Middleton, Ida Fritz, Sylvia Rosenstein, Lucy ae oe - g ity rt t art re 
Scantlebury, Gertrude Isaacs, Nadine Lewis, Josepha MI t the 
Lange, Nora Mulligan, Jenny Johnson, Arthur Dreeland, ‘ d the 
Ewald Dierssen, Elizabeth Henrich, Clarence Stroupe, ‘ 


Josephine Fuchs and Vit. Marron To review the work . late f 


of each pupil is unnecessary as they all were associated , Univ 





the success of the event 


must be made of Elizabeth H 
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Huba 
‘ " ‘ Franc 
; Gatti , Tenag 
(>) t 
: a t Beethove 
P Dien 
Particularly enjoyable was the noble sonata, in which 
f tand Mr. MacPhail showed a _ refinement and delicacy that 
il irked him as a real artist—one of the few artists of real 
i vorth in the West. The sympathetic work of Margaret 
( Calmor the piano was a notable feature of the concert. 
Cat Fischer was the assisting artist in the Schuett trio 
e Liszt closed the program. 
forded neRR, 
\1 wlience that very nearly filled the Auditorium was 
t for the Pop” concert of the St 1} Symphony Or 
r chestra (Walter Henry Rothwell, director) last Sunday 
‘) rhnomter read the principal attraction being the Mozart two piano con 
he artists were Georgia Hall-Quick and Adams 
t Buell, two young pianists of growing reputation in this 
nemre”e part of the country and who will surely be more than local 
iol i few years hence They played the concerto delightfully 
be ind w ecalled again and again (Another novelty was 
( M e harp solo by Kajetan Attl, harpist of the orchestra, 
evening en who played an arrangement of Smetana’s symphonic poem 
te he Moldau It was a tremendously difficult and effect- 
1 Mr piece and Mr. Attl was recalled so many times that he 
Phail who id to play an encore lhe principal orchestral number 
et abroad th Ballet Egyptien,” op. 12, by Luigini, a novelty 
times, re dl very effective suite of four movements Messrs 
‘ ind Warmelin were heard in cello and clarinet 
mont! n the Massenet excerpt “Under the Lindens,” and 
1 SIX is number had to be repeated, so insistent was the audi 
rn » 
ue ind nee 
t tinental \ chapter of the Guild of American Organists was o1 
ds his) ganized Wednesday night at St. John’s Church, St. Paul 
1 many he officers for the present are G. H. Fairclough, dean; 
I x HH Hunt, subdean; Paul W. Thorne, secretary; W 
e the) Rhys-Herbert, registrar; G. A. Thornton, hbrarian 
ye nrmre 
p a Madam ble e-oprotte gave 1 recital at the Normal 
Scho n Mankato, Minn., last Saturday She will be 
aie loist at the orchestra concert in Duluth on January 17 
Nei ap baa zere 
. payin Artl r Wallerstein ha prac tically, finished re hearsals for 
: mecert of the Anoka Choral Union and the con- 
' follow rt will take place early in December The second con- 


y the Choral Club, at which one of the well known 


ratorios will be sung, will be given in February 
| an 
Opening the hamber music season with a concert in 
Hlandicraft Guild Hall Tuesday night the Minneapolis 
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String Quartet, assisted by Eloise Shryock, pianist, played 
the following program before a large and sympathetic 
audience : 


©uartet for piano and strings in C mu Te Richard St 
Senata for piano and cello in F, op. 5s, No. 2 ..-Beethov 
Quintet for piano and strings in E flat, « +4 Schum. 


That the rehearsals have been many and severe was 
shown in the fine ensemble, and a more virile perform 
ance one could not wish to hear The Strauss number, 
Mr 
Fischer must be thanked for giving us a hearing of it. It 





which opened the program is new to Minneapolis, 


is a lovely work from first to last, but so difficult in every 
part that only first class artists could possibly cope with 
its technical side alone. But, over and beyond that, it is 


so musical and utterly lacking in the cacophony of some 
of the composer's later works, that one wonders how this 
quartet and the “Domestic Symphony” could have been 
penned by the same man. It has been several years since 
Schumann's great quintet has been neard here and so it 


was gratefully received by the very large number of 
amateurs who know and love it As the soloist Mr 


Fischer distinguished himself in his performance of the 
sonata. The opening movement he read with the nobk 
dignity so necessary to the proper interpretation of a 
Beethoven slow movement. The second movement he took 
at a furious tempo, showing the other side of the com 
poser and, incidentally letting it be seen that his technical 
equipment was adequate to the work rhe last move 
ment was care free and full of life and was given with 
characteristic Beethoven spirit. Miss Shryock played all 
the piano parts with a finish in phrasing and clearness of 
execution that left nothing to be desired his is the 
first of three chamber concerts by this Quartet. The next 
concert will be on January 17 and the tinal concert on 
February 28 Besides Mr lischer—under whose 
auspices this series of concerts is being given—the other 
members of the Quartet are William Boettcher, first 
violin; Folke Gilbert, second violin; Jean Kock, viola 


mere 


The Y. M. C. A. Symphony Orchestra has planned three 


concerts for this winter rhe first was given Tuesda 
evening with Aurelia Wharry as soloist. Morris Folsom, 
the conductor, is to be greatly commended for wo! 





has done, as shown by the great improvement, both 
cleanness and ensemble. The most ambitious number of 
Tuesday's program was the Schubert unfinished symphony, 


which was also most interesting from an interpretative 


point of view; the one that afforded most pleasure was the 


ballet music from “Faust.” It was played with a clear 
ness, enthusiasm, and precision of attack, not so evident 1 
the preceding numbers, that seemed to indicate that the 
orchestra enjoyed its performance best. For delicacy and 
finish, perhaps the most pleasing were the “Andante Cat 
tabile’ from the Tschaikowsky string quartet, No. 16,anJ 
the Strube serenade. Miss Wharry was to have sung an 
iria from “Madame Butterfly,” with orchestral accom 
pamment, but owing to the fact that the score failed t 
appear in time, she gave it with piano accompaniment, 
played by Mr. Folsom. A varied group of German, French 
and English songs demonstrated the soloist’s versatility, 
and so delightful was her rendition of the last number of 
the group, Mrs. Beach’s “The Year's at the Spring,” that 
she was compelled to respond to a demand for encore with 
Cadman’s “From the Land of the Sky Blue Water.’ 
William McPhail will be the assisting artist at the next 
concert of the series 
Ree 


Lilla Ormond was soloist at the third “pop” concert of 
the Minneapolis Symphony Orchestra last Sunday and a 
very popular soloist she proved to be. Her two numbers 
were an aria from “La Mort de Jeanne d’Arc,” by Bem 


berg, and a recitative and aria from “L’Enfant Prodigue,’ 
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HUTCHESON., 


Management: 
LOUDON CHARLTON 
STEINWAY PIANO 868 Carnegie Hall, New York 
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WILLIAM 8H. PONTIUS, Director Deparimest of Uesic CHARLES M.HOLT, Director Department Oratory and Oramatic Art 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Wisnsapoiis, tins. 


Largest and most reliable school in the Reptwent Ali Branches. Faculty of 44. School Saeetaes bas splendid recital ball with stage 
for acting and opera. Send fer Wustrated 


Concert Harpist with Minneapolis | 
bef Symphony Orchestra 
Por dates and terms, address 
410 Auditorium Bullding, Minneapolis 
FIRST "CELLIST MINNEAPOLIS 
SYMPHONY ORCHESTRA 
Por Dates and Terms Address, 1% 
West 37th Street, Minneapolis 


FREDERIC FICHTEL, Pianist ARTHUR VOGELSANG, “a KATHARINE HOFFMANN accompanis: 


With Schumeann-tictak, Last Seasen in Europe 
Recitals, Concerts, Instruction Recitals, Concerta, Instruction = 


MINNEAPOLIS, MINN HOME ADORESS: ST. PAUL 
AJ ° om 


VOCAL INSTRUCTION | GUSTAVUS JOHNSON 
Teacher of On Sea Abert Oueeme | | EQAMIBT and COMPORER 
STUDIOS IN BOTH CITIES Shclar Jobnane Schoo! of Mvuc, Sealy and Dramatle 


| MINNEAPOLIS Catalog 
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in Francisco during the 
pression by her superb 
VOT nere 
| a ae 
tt who has just returned 
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an Ae 4 
t ic will be on an equal 
1 the igh schools of San 
Vat rr bec appointed special 
nReR, 
i 1 seri f instructive studies 
illustrated by Laura 
nme 
ind Violet lenster, pianist, 
heir ade t before the 
t t Novelty Theater, on Octo 
unre, 
famous male choral 
Wallace A. Saben, gave a 
( e H on October 27. 
| a eA 
t home from Boston, gave 
0 er 28 
nme, 
ly gave recital in the First 
( ll Valley. On November 8 
Century Club Hall, San Fran 
nme, 
( ve a icert in the Mac 
( November 10. The solo- 
W Mr Oscar Mansfeldt, pianist; 
( erlai tone, and Helen Sutphen, 
g excellent work with 
Wismer e violinist, 1s pre 
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America’s Representative of the Celebrated 
VIARDOT-GARCIA VOCAL METHOD 
Studios Open September 20th, 1910 
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A Management: THE QUINLAR IATERMATIONAL MUSICAL AGERCY 
Successors te the Welfeehe Bureau 

L 1 West 34th Street, New York 

8) 





z-m 


Residence: Marice Court, Cor. 179th Street bes Sreedway Gew Tork 


Phones, Audabos 1885 an 


maZzO4<z>oD 





THE MUSICAL COURIER 


paring an interesting recital for the near future. pases 
the numbers to be given are concerto (Gesangscene), 
Spohr; sonata D minor, Schumann; caprice G minor, 
Paganini, and “Parsifal Paraphrase,” Wagner-Wilhelm). 
Eva Navone Provost. 





DR. WOLLE OPENS NEW ORGAN. 


From time to time Tue Musicat Courier chronicles the 
activities of Dr. J. Fred Wolle, the distinguished organist, 
conductor and head of the music department of the Uni- 
California at Berkeley, Cal. Dr. Wolle is a 
spirit of energy in California’s musical realm and 
his advent on the Pacific Coast some five years ago marked 


versity of 


vital 


a new epoch in the musical arena and artistic uplift of the 
State, and especially in the immediate vicinity of 
San Francisco, where his work is chiefly carried on, 

Wolle the Californians in a 
brilliant manner his broad capacity as an organist and sym- 
festivals held in 


Golden 


Dr. has demonstrated to 


phony orchestra leader, while his Bach 
the big open-air Greek Amphitheater in the grounds of the 
University of California have, through the seriousness of 
their nature and the zeal with which he has entered into 
their production under his baton, served to elevate this 
untiring musician to a lofty pinnacle of fame that is not 
confined to the Pacific Coast, but which extends through- 
the country Dr. Wolle’s famous Bach festivals, 
formerly held at Bethlehem, Pa., prior to his removal to 
california, have not been forgotten by any means, indeed 
those Pennsylvania festivals are clearly engrossed in the 
musical annals of this nation. California quite naturally 
appreciates Dr. J. Fred Wolle, who now is delighting the 
music lovers on the Coast with his superb organ virtuosity. 

rhe following tribute to Dr. Wolle’s masterly organ 
playing appeared in the San Jose (Cal.) Morning Times 
of November 13, the occasion having been the dedication 
of a new pipe organ at the University of the Pacific near 
San Jose. The article is worth reading and THe Musicar 
Courier takes pleasure in reprinting it: 


out 


Incidental to an t 


elaborate ce 
the 
had 


fifty-second anniver 
the 
for a musical feature the 
artist than Dr. J. Fred Wolle to 
toned Kimball which 
the 


ebration of its 


Friday Emendian Literary Society of 


the 


sary last evening 


University of Pacific secured 


services of no less renowned an 


beautiful 
the 


ide at new and organ 
ntly 
tory hall, 


Dr. Wolle 
the 


the pipe 


been installed in apse of chapel or conserva 


needs no introduction to most San was 


great 
And fortunate 


founder 


Joseans, as 
who attendea 
this 
has, 


roven by number of people from this city 


for although 
Bach 
the 
Philharmonic 


indeed, 
the 

music ir 

the 


his recital. they were, 


and organizer of festivals 
the 


scen as 


distinguished 
University of 
Or 


appearance as solo 


chair of 


through his holding of 


been often director of 
Greek 


State 


California, 


Theater this was his first 


of California. 


chestra in the 
organist in the 


And 
handling 


when we consider his very great proficiency in the art of 


that 


pertormance of 


the splendid 
deepest re 
the 


sublime instrument, as was shown by 


Friday night, we can only express the 


gret that people here should so long have been deprived of 


and benefit of hearing him. 


pleasure ° 
Dr. Wolle began his program with six Bach numbers, nicely dis- 
tributed and nicely balanced. In his interpretation of these he 

wed himself to be a true disciple of that greatest of German 
issicists, bringing out the various themes or voices with unfalter 
iz ] ecision 

rt littl fugue in G min was as delicately spu a web of gold 
1 t t " in ¢ was played with marked tast md rehin 
ment 

In t Andante Cantabile, from the fourth organ symphony 
he made use of the violin and cello stops to wonderful effect 
These are really extraordinary stops, producing a decided vibrat 
and partaking of the quality of tone possessed by those instru 
ments to such an extent that it is difficult to convince oneself he 
is not being deceived 

Lovers of Wagner's music dramas had a treat in Professo 
Wolle’s transcription of the Siegfried “Death March.” It is har? 
to conceive such an adaptation being made, due to the abrupt 
changes of instrumental effect and color, but the transcriber hag 








PEOPLE'S 5" SPAMMER CONCERTS | cooper Union 


SYMPHONY KNEISEL AND FLONZALEY QUARTETS 
CONCERTS BARRERE ENSEMBLE NONETTE, Ete. 


OLIVE MEAD QUARTET, Dec. 13, 8.15 P. M. 

Lillian Littlehales, Cello Solo; Dorothy Rich, Piano 
Haydn, Quartet, G major; Galliard, Cello Sonata, F major; Tanciew, 
Quartet, A Major, op. 13. Season Rates, 12%c. Single tickets 25¢ 

\t office, 32 Union Sq. (Stuy. 3382). A. LENALIE, Mgr. 








realism so that the 
lost to 


Schubert's 


force and 
harmony 


it characteristic 
ness of its melancholy 

After a most sympathetic 
with 


given to grewsome 


was a great extent 


rendition of “Litany,” the 


program came to an end Thiele’s “Theme and Finale,” which 


gave the audience an idea of the artist’s great executive powers 
The purely mechanical operation of a three manual organ such 
as that at the university is in itself no light task, but Dr. Wolk 


is a master of detail. He manages the pedals with utmost ease and 





correctness and trills with them as unconcernedly as with his fin 
gers, which, by the way, are extremely clever in that capacity 

The use of the stops is orginal and shows the modern tendency 
toward highly colored tonal effects, although in Bach he is true t 
convention. 

In fine, he makes a great living spirit of this king of instru 
ments, and we all join heartily in hoping that the great new organ 
will often feel the touch of his fingers upon its keys The com 
plete program follows: 

Fantasia and fugue in G minor—the great G minor. Bach 
Fugue in G minor—the little G minor.............. Sach 
Chorale arrangements, All Mankind Alike Must Peris! Bach 
i ee eee Bach 
EY BN Wind 0 cabanas ounabbaue cues téandéas tach 
FRE TE Laicires odode deh bhden ghiwewontd take kéhaaescanbar Bac 
Andante Cantabile, from the Fourth Organ Sym ny . Widor 
Scherzo, from the Second Organ Symphony iv ccvnaey ere 
Siegfried’s Death March, from Die Gétter« dammerung, tran 

scribed for the organ by I. Fred Wolle...... . Wagne 
fT Beer TYTTTRTC CTT TT coe deeneses0oseeseteses Schubert 
Pes ine EE ns hdvnae banc d 800 hoa bar de ekaceneieesbar I hie 

Pasquali in Sacramento. 

Bernice de Pasquali and Antonio Scotti, of the Metro- 
politan Opera Company, gave a joint recital in Sacra- 
mento, California, October 25, under the auspices of the 
Saturday Club, of that city. The program was made up 
of numbers which the artists gave in San Francisco. All 


of the criticisms received from concerts on this tour tell 
the same story of supreme artistic triumphs for the bril 





liant coloratura soprano. November 5, the Saturday Club 
gave a musicale by local talent, including members of the 
club, The music was from the works of Bach, Mozart, 
Schumann, Ambroise Thomas, Gounod, Saint-Saens and 
Grieg. Those who united in presenting the music were 
Mrs. Henry White, Edna Farley, Edith MacDonough, 
Mrs. L. W. Ripley, Rose Geiser, Amparito Farrar, Ruth 
Wissmann, Egbert A. Brown, Edna Zimmermann, Ruth 
Pepper, Lucien Caen, Richard Cohn, Mrs. Egbert A. 
Brown, Zuelettia Geery and Mrs. Edward Wahl 
Busoni Preparing to Sail. 
Ferruccio Busoni, the pianist, is preparing to sail for 


He will give his first recital of the season in 
New York, January 9. Busom 
his manager, M. H. Hanson, that he forward 
to his coming American tour with great interest, and that 
he has never been in better health. Surrounded 
friends and admirers, Mr. and Mrs. been en- 
tertaining extensively, and will continue to do so right up 
to the time of their departure for this country 


America, 


Carnegie Hall, on writes 


is looking 
by his 


Busoni have 





Florence Austin at Norwalk. 
Austin, the American violinist, 
performance at Norwalk, 


Florence gave a very 


successful Conn., recently, at 


which she was recalled so often that she was obliged to 
give two extra numbers. Miss Austin is kept quite busy 
with her teaching and concert engagements 








THE WILLIAM MAXWELL 
MUSIC CO. 


(Founded by JULIAN EDWARDS) 


8 East 16th Street - - New York City 


The William Maxwell Music Co. was founded in 1902 
by Mr. Julian Edwards, whose great ability as a musician 
and high character as a man did so much for music in 
America. His idea was to make it a composers’ house, 
fostering the interests of composers resident in America, 
working along well-planned lines to establish American 
Masic more firmly in home, charch and concert. These 
plans will still prevail under management of his estate. 





SCHUMANN-HEINK 


In America Entire Season, 1910-1911. 


Direction : THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolisohn Bureau. 


THE STEINWAY PIANO 


Tour Now Booking 


1 West Mth _ New Yorr 





KATHLEEN PARLOW 


THE CELEBRATED CANADIAN VIOLINIST 


First American Tour, Commencing December, 
Concert Direction DANIEL, MAYER, London 
Mrs. ANTONIA SAWYER ~ - ~ 7 - 


Sorte AGENT; 


AMERICAN MANAGER 


1910 


New York 
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Carl Organ Recital. 
d by Maud Morgan, harp! Wi 


gave the first recital of his autumnal series 


irpist, 


| +} 9 i ] 
ler the auspices of the A ’ suild of 


attempted by y ' e feet do not equa 


n dexterity he ] ] luring 


Prayer and Cradle Sor “ the t e'oq 


PUBLICATIONS OF 


. SCHIRMER 


3 East 43d Street, New York 


TWO NEW SONG CYCLES 


Cycle 
with 


IN SAN NAZARO 


of Four Songs for Mezzo 
Piano Accompani 


or Baritone 
William 


»oprano 


nent Words by 


Hervey Woods 


Music 


by 


R. HUNTINGTON WOODMAN 


Net, $1.25 


Not since the publication of Von Fielitz’s ELILAND 


has a 
public 


treatn 


lyric cycle been presented to the loving 
that can show such a tenderly beautiful melodi 


vent of a similar theme 


song 


CHANSONS INTIMES 


Hi. 


An art-work of the finest, and one 


irresis 
lover. 


Les Poémés par 
Jean Moréas 
La Musique par 


CARL ENGEL 


Traductions 
W. LOOMIS et HENRY G. CHAPMAN 
Price, $1.25 Net 


that will appeal 
tibly to the cultured taste of the true music- 


anglaises par 
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ALICE MERRITT-COCHRAN SCPRANO 


Management: Marc Lagen, 434 Fifth Avenue, New York 





Uader Exclusive Vanagement of HA ENSEL A JONES 
RE 1 East 42¢ Street, New Tork 
NG Personal Addresses: 122 W. sath I © sate 
Morningside, New York City, and 888 North gad t 
=sgOPRANO Philadelphia 














THE GREAT AUSTRALIAN CONTRALTO 
Secegenes!: RB. E. JOHNSTON 
Si. James Gelldieg 


EVA MYLOTT == 
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DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 
STUDIO: 210 West 107th Street Phone, 3117 River. 
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f not the best, tenor ever appearing here. His diction is pert 
1 his a excellent ‘ f the fir singe 
K ft The Us 
! ) t delighted, a has delighted Manchester audiences 
‘ c far d near many times before Storms of applaus 
et i appea t and tions followed in the train of every 
nher, at least half a doze demands being made after his fina! 
ng It w considered a great privilege and treat to hear hu 
t¢ x His sele ere popul ones and were giver 
Dufault wa i wa together 1} ising. His voice is ne 
I 1 it we ur e gives to § gs that sentiment whi 
tor ' t r 1 for ther Mi and Ameri 
rre 
\n informal musical event, November 21, in Elizabeth 


kK, Patterson's residence tudio brought the following 
artists before a friendly and cultured audience: John 
Bland, tenor; Mary Hamilton, a young singer just re 
turned from Berlin; Signor Celli, pianist; Fannie Edgar 
Thomas and Lalage Fletcher, sister of Mrs. Fletcher- 


Miss Patterson thinks it is time American artists 


to make an artistic musical atmosphere in 


( opp 
got together 
\merica 
eee 
Music, 
concert (piano and vocal), 
January. Loma Sprinkle, a 
Not long ago the Sisters 


The Grand Jeatrice Eberhard, 
Dean, is planning a students 
Waldorf-Astoria Hotel, 1n 

young wonder child, will play 
of the Holy Cross, Rome, N. Y., brought a class of ten 


harmony pupils to the Conservatory; their appreciation of 


Conservatory oO! 


Miss Eberhard’s work was expressed in a miniature gold 


violin presented her 
| a 


Henrietta Speke-Seeley, soprany and teacher, has long 


een on Education, 


the staff of lecturers for the Board of 


her lecture song-recital on Robert Schumann being most 


ittractive. She was with Madame Cappiani in Switzer 


land during the summer, also visiting Germany and Spain, 
ind 
tudio on Forty-second street (just off Fifth avenue), and 
in the Mr 
IIness will be glad to hear he is recovering 
nRre 

Mary 


llall, was recently heard in a 


s now busy with many pupils, at both her downtown 


Bronx. Friends who know of Secley’s long 


Carnegie 
Waldorf 
Prold 
She has finished style, and was much applauded 


Gilbert, 
the 


Luella Gear, pupil of Wagner 


concert at 
\storia Hotel, playing Grieg’s “Wedding Day at 
haugen 


i large audience 


nemre 
ammeyer, Dr late 


Henrietta A. (¢ William Mason's 
issistant, 1s planning pupils’ recitals, having some young 


pianists who, under her guidance, have developed finely 
She keeps the hour from 2 to 3 on Wednesdays for per 
ial consultation, Hatfield House, 103 East Twenty-ninth 


treet, Oscar Saenger indorses her teaching; following 1s 
i partial list of her patrons: Mrs, Henry A. Murray, Ed 
ward D. Page, Charles H. Russell, Oscar Saenger, H. R 
Shelley, Charles Steele, Mrs. Hiram Sibley, Mrs J I 
Terry, W. B. Tallman, Mrs. H. Van Sinderen, Mrs. At 
wood Violett, Miss C, Williamsen, Mrs. W. A. Putnam, 
uid Alice L. Morse. Carl Deis will assist at the Sins 
cimer Quartet Concerts, at the Ansonia, which begi 
hursday evening, December 1 


RRR 


Madam issued recital of 
( hildren s 


\ndree 


j, 3:30 o'clock, at 


lrotin has invitations to a 


songs by her two little daughters Marcelle and 
nine and seven years of age, Sunday, December 
Jerkeley Lyceum, 21 West Forty-fourth 
Mr 


he highly interesting from an educational standpoint, as 


street, assisted by Guerriere, flutist It promises to 
it will show what remarkable results can be obtained with 
children through study of sight singing 

RRR, 


At Calvary Baptist Church, West Fifty-seventh street, 


last Sunday evening illustrative of the topic, “Songs of 
Thanksgiving,” the great choir, under the direction of 
Edward Morris Bowman gave a special musical service 
The new “Harvest Cantata,” by Julius Harrison, although 


a work of distinction 
znRre 


very 


short, 1s 


he John W 

Uni 
the Eclectic Club, at the 
Brooklyn, and at the 
Armory, Brooklyn, at a_ private 
Mrs. St. John, of Oranee, N. J., 
at a Bohemian concert in Englewood, N. J 


Last Monday evening, Walter Henry Hall conducted a 


past week has been a busy one for 


Nichols He 


versity, at tl 


sang at St. Paul's Chapel of Columbia 
he Waldorf 
Dutch 

Regiment 
the 


Astoria tor 


Flatbush Reformed Church, 


uurteent! 
musical at home of 


j 
Ana 


special musical service at St. James Church. The musical 


feature of the evening was the grand cantata, “Lauda 
Sion,” by Mendelssohn The choir was assisted by a 
chorus of nearly 100 voices. The soloist for the occasion 


were Mrs. Paula Crosby (soprano), Beatrice McCue (con 
tralto), John W. Nichols 


Felix Lamond 


(tenor) 
(organist) 
eRe, 
the Tompkins 
Alfred G 
enormous 


and 


Che musical service at Avenue Congrega- 


tional Church, Brooklyn, Robyn, organist and 


director, drew another assemblage last Sunday 


of action, absence of voice forcing and excelle 





number of 


Overton Moyle (bass), 


Unto Me,” by S 
Massena, sung by Mrs. Frederick Foote, contralto 


evening 
E. La 

Her rendition made such a deep impression that the min- 
the 
song at some future service 


The program included “Come 


ister Rev. Dr. Waters, has requested a repetition of 


the 


Josefa Middecke, Voice Teacher. 


Josefa Middecke, the well known voice instructor, has 
resumed her work at her new studio, 204 West Eighty 
first street, near Broadway. Madame Middecke has met 
with an unusual degree of success in connection with sci 


entific vocal instruction and voice placing, which is well 


exemplified in the fact that her pupils display an ease 





control 


with a perfection of detail, 


all of which were in evi 
dence at the several re 
citals by her pupils last 
season 

Madame Middecke was 
a favorite pupil of the late 
Louise Ross, the well 
known Berlin teacher, and 
has been a singer at the 


Royal Opera at Hanover, 


Germany She has also 
achieved great success as 
a concert singer, having 
appeared under such fa 
mous conductors as Frank 
Van der Stucken and Gus 
tav Mahler She has 


New 


Music 


York 
for a 


IOSEFA MIDDECKE taught at th 


College of 


years, and at present, in addition to her large 


class of private pupils, has charge of the vocal department 
of the 


Bangs & Whilton 


Riverdale 


School Young Ladies at 


Madame Middecke numbers among her stu 


tor 


dents many professionals, Gertrude Hinzgoedecke being 


i member of the Hammerstein Opera Company 


Boris Hambourg Talks of America. 








s Hambourg has some ideas that are worth con 
sidering In a recent interview with the Baltimore Sun 
representative he declares that the great artists of Europe 
are virtually compelled to come to America His inter 
view in full is as follows 

| ea 1 ans 1 t ' t y € \o ran t 

s essenti to complete cess I find 1 appreciath i 

\ car hier ful! is highl leve ed that of tl most 

tured Europea sudience It cou scare be otherwise, fo 
\merica has enjoyed hearing the best musical artists in the world 
The people here recognize the worthy and will not support anything 








the American conservatories are the equal of any i Va 
lit which are great musical centers in every city in Euroy 
ea ly Institute is spoken of as a great musical suitutio 
! its graduates take high rank the « servatories of the Conti 
t They are as well prepared as those who have studied ir 
i pe 1 would not say that a European training for a musiciat 
s necessary, but at present it is rather desirabl \ y I w 1 
ufter attending the best schools in this county, and that 
! ause of better teachers, but on account of the atmosphere wil 
\merican institutes have not had time to acquire It is hard to 
fine this atmosphere, but it is something that leads t reflection 
vithout which no artist, however well trained, can be truly great 
\merica is the future center of culture The mixed 
itionalities which compose your people, fr the geniuses 





f all ages have come, make this the logical land for great composi 


ns and 


the artists. Then America has money to devel the latent 

centus of its varied people You are t much in a hurry—too 

ch bustle at present. It is a people finding itself, but in time 
country will be the home of art 

| have been in the largest cities of the world, but never did I 

feel the overpowering greatness of any place as I did New York, 








The tour through the West and South has but emphasized my first 
ression Another th of great interest to me is the inftellectu 
ulity of the American woman. She seems to be the leader in every 
hing, especially in music Nearly every concert I have given so far 
as been under the auspices of some women's club This is not 
n on the other side [he beauty of the American woman, which 
famous all over the world, is not exaggerated a bit I am in love 
with the country and its p taltimore Sun, November 25 








Christine Miller with Pittsburgh Art Society. 
Christine Miller, the Pittsburgh contralto, will sing to 
\rt 


The notice 


night (Wednesday) in her city with the Pittsburgh 
Society, when a Bach program will be given 
sent out 
tribute to Miss Miller 


to members of the society bears the following 


There is no one in many years who unstinte 














praise atorio work larly in Christine 
M ‘ has zi places and many t the wond 
fully beautifully B minor Mass, “Christmas Oratorio and “St 
Matthew Passion.” 
We feel that this will be an opportunity for all members 1 
ecome tte xcquainted with these two rare musicians living 
st and to } the fine remodelled organ which is not ex 
Ned in richness and variety of tonal effects by in the count 
Hostess—Mr. Squibbs is going to recite a comic song 


Guest—I knew something would happen. I upset the 


salt at the dinner table—Stray Stories 
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BORCHARD’S SECOND RECITAL. 














FRENCH OPERA IN NEW ORLEANS. 





Corinne Rider-HKelsey Never So Brilliant. 


ADOLPHE BORCHARD, FRENCH PIANIST. 


St. Mark's Hospital Benefit Concert. 


Norbert Salter Coming to America. 
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l 7] embe » 1910 
the anticipat of the pleasure to 
t t cert of the Amphion Club 
realization Given in the Odeon on 
‘ t V OVE er 14, the member and soloists 
eted brilliant and enthusiastic audience com- 
icians and lovers of musical art in its highest 
\ ( is formed on the stage which had been 
t beautiful nd tasteful decorated, there was a 
if le excitement in the hearts of those in 
d the one thought 1 strong organiza 
er [hose w e not heard of 
Club and its work in the cit f St. Louis are 
the times entirely, and those who 
they t | W R. Kr er are sadly in need of 


musicians Of our 


| lista nm was evident upon 
t tn t direct the musical part ol this 

the munmibe given at thi neert were the suc 
i that promis vell performed Eight 
1, the tw t te be remembered 
Day ¢ (Sullivan) and “Dance of 
(nome MacDowell). Mr. Kroeger and the club are 
ngrat ted on the fini ind style of each number 
I t eparate interpretation, and if in the 
‘ ive worked together such results can be 
ell look forward to the 

and iccessl eason 
ner, 

| |, the pianist of the evening, played in 
i well fitting this program, and 
ypreciated for his work as a superb 
y t iudience delighted with his 


appropriate in the way of diver 
tudent His delicate 

from forte to pianissimo and 
“ | rried the softest tone to the 

f the house, and thrilled the listener with 
were enou even for the uncul 

feel rejoiced at having the oppertunity to 
| Borchard gave three numbers 

up and was enthusiastically re- 


by R i-Liszt 


pra f the Metropolitan 

of the evening and 
ice J <tremely high and of a 
rive that rare 
to « thing e does, and which 
er ft li DD tion she occupie 
lire f her work. Madame Alda 
ecatest ent m and graciously 


{ the ison by the Knights of Colum- 

( was wp t We lay evening, Novem 
Rey. Father Manzetti had prepared a 
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Manzetti shows 
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Se u ire ) that class whx 


listeners among the musicians who know and understand 


the best; and yet they are of such rare beauty that those 
untutored yet in music’s art can fully appreciate all. Miss 
Mylott possesses a most winsome stage presence coupled 
with her ability as a singer and proved most satisfactory in 
her work, and very kind in responding to the encores. The 
pleasure of this concert will remain long in the minds of 
those who attended and the following ones are looked for- 
ward to as rare treats 
nAner 

lhe ladies of the Morning Choral were delightfully en- 
tertained by a repertory of songs given by Emilio de Gogorza 
to members only in the Wednesday Club Auditorium, 
Wednesday morning, November 16. The general verdict of 
the ladies was that Mr. de Gogorza’s work pleased them most 
entirely, and although the program was long the artist 
was compelled to respond to numerous encores or offend 
entirely the brilliant feminine audience waiting so eagerly 
to hear more. At the finish of the program the ladies, 
who are wont to rush away to their especial engagements, 
remained seated, and in response to this tribute to his 
work the singer gave a song that left an impression never 
to be forgotten, “Mother 0’ Mine.” Mr. de Gogorza was 
accompanied by Robert Schmitz, who proved himself a 
success as a soloist as well as accompanist and gave as a 
diversion a group of three selections by Debussy, which 
were gems in composition and in rendition. Altogether 
the ladies spent a delightful morning and look upon this as 
one of the most artistic treats they have had in some time. 
It is to be regretted that only members were in attendance 
as others knowing of the work of these two artists failed 
to have an opportunity to hear them in this appearance. 


nRre 


The pupils of Grace Alexander Leland gave a recital re- 
cently at the Musical Art Building and filled the hall to the 
loors with enthusiastic listeners. This little woman is in- 
deed to be congratulated upon the phenomenal success she 
is having in the training of young voices in vocal art. The 
program on this occasion was composed of many songs 
beloved by all to whom melody is dear an1 proved that the 
girls were aspiring to artistic fame to thus attempt those 
things that after all are more difficult to sing than some more 
ambitious selections Ruth Hazlett, Ruth Smith, Jessie 
Blakemore and Helen Hazlett were the students brought 
before the public at this recital and the young ladies may 
well feel proud of this distinction. 

nRre 

A very interesting recital was given on November 10 at 
the Strassberger Conservatory of Music by the pupils of 
Professors Samuel Bollinger, F. Heink, G. Buddeus, G. 
Parisi, Madame Whitehead Lamaire and Madame Sheets- 
de Lauzainghein. Solos were given by piano, violin and 
voice pupils, and their playing showed careful and in- 
dividual training. It is the aim of the conservatory to em- 
ploy none but the best to give instruction in their line and 
yet they are allowed to use their own individuality, not 
adhering to any one method of proceedure, but rather giv 
ing the teacher the latitude of the different schools from 
whence they come, and being secured from the best Euro- 
pean schools of music and art are found most capable 
of performing the task well. The recitals of the Strass- 
berger Conservatory are attended by an appreciative lot of 
people who go because they are sure of hearing that which 
satishes and appears less amateurish than would be ex- 
pected when given by the pupils of a school. Those who 
appear on the different programs having been thoroughly 
drilled they present a fine appearance and give something 
of an artistic nature to their listeners 

nee 

Che letters from St. Louis during the following weeks 
will contain accounts of little visits to studios of prominent 
teachers. These visits are found very interesting and will 
bring teachers somewhat more in touch with each other's 
work Isope McCarMIckK. 


Later St. Louis News. 
Sr. Louis, Mo., November 25, 1910 
lhe second concert for the season given by the Sym 
phony Orchestra was attended Friday evening and Satur- 


lay afternoon by the usual cultured audience. This was 


( 
probably one of the most popular of all the concerts as 
the program was made up of features not only attractive 
in themselves, but for other reasons of local musicians. 
“Thanatopsis” overture by E, R. Kroeger, of this city, was 
one of these features, and the farewell appearance of 
Marcella Sembrich was the other. The overture was the 
opening number. Symphony in D major (Sibelius), fol- 
lowed. As a whole this was very satisfying, and the 
splendid directorship of Max Zach was plainly apparent. 
lollowing this came Sembrich, who on this occasion was 
not at her best, and in the aria from “Nozze di Figaro” 
her middle tones seemed somewhat tighter than usual, and 
her voice lacked that quality which carries something more 
than mere tone. The program concluded with “Carneval 
in Paris” (Svendsen), which was brilliant and beautiful. 
nReR 

Very attractive was the first concert given this fall by 

the Apollo Club Tuesday evening, November 22. The 


Odeon was brilliant and all enjoyed themselves. Mr. 
Galloway is to be commended highly on his excellent 
directorship, and the members show not only capability of 
a high order, but actual individual training which makes 
the chorus splendid in detail and finished in style. Boris 
Hambourg (cellist), was the soloist of the evening and he 
played so well that his own individuality was lost almost 
in the perfect handling of his instrument. Gracia Ricardo 
sang two groups of songs. She had to respond to encores 
well feel proud of this distinction. 
nRre 
A very enjoyable program was rendered by the Rubin- 
stein Club on Tuesday evening in Becker's Hall. This was 
the club’s first meeting and was well attended by an audi- 
ence that appreciates the good work done. Those appear- 
ing on this program were Mrs. W. K. Roth, Mrs. Carl 
Luties, Mrs. Adah Black Holt, Marion Bergmen, Edna 
Pany, Herbert Johnson, Charles A. Kalb, Louis Torti and 
Leslie Hodgins. Accompanists, Mrs. Luties and Edith 


Reeves. ner 

Teresa Finn, supervisor of two of the St. Louis high 
schools, has been busy preparing a very exceptional pro- 
gram, which was given Monday afternoon by the Dulcimer 
Club of Central High School. The first part was varied, 
containing many fine numbers given artistically by the 
young people taking part, and the second half of the en- 
tertainment was an operetta, “Beans and Buttons,” by 
William H. Lepere and Alfred G. Robyn. This was given 
by a talented quartet, Ruth Hazlett (soprano), Anna Berri 
(alto), Moulton Green (bass), and Welshe Duncan 
(tenor). The afternoon was found to be very enjoyable 
and the young people received much praise for their work 
under the direction of Miss Finn. 

~ * @ 

Among the visits to studios this week an hour was 
spent with Vetta Karst. Of course she was teaching; it 
would be. difficult to select a time when she is not teach- 
ing and yet she possesses so well that power to do two 
things at the same time, one feels always highly enter 
tained. It is a pleasure to watch these lessons and one 
regrets that time is limited, as they are certainly an in- 
spiration to students of vocal art. 

nner 

Christine Nordstrom Carter, voice teacher, connected 
with the E. R. Kroeger school, is one who has few 
moments to spare. In the small time she gives one, it is 
given freely and with decided grace of manner. Madame 
Carter is one of the few people who talks little about her- 
self and brings out the best that is in others. Always 
ready with quick appreciation to listen and advise; speak- 
ing with that delightful foreign accent that is not at all 
American, Madame Carter is busy all the days in the 
week dividing her time between the Kroeger School, the 
Underwood School in Granite City and Forest Park 
University, where she is much loved and admired by 
faculty and students. She came here several years ago 
with new ideas and methods and is reaping the reward of 
her superior knowledge through much success. 

Isoper, McCarmick. 





Kerr’s Success in Albany. 

Ulysses S. Kerr sang for the first time recently in Al- 
bany, N. Y., and scored a great success. The press com- 
ments were as follows: 

Mr. Kerr possesses a rich baritone voice, beautifully trained, and 
is an artist in the knowledge of using it. Added to this is a most 
attractive personality. Every song on his program was given with 
the spirit of the artistic singer.—Times-Union 
z ius 

That there are depths of musical resource still unfathomed by 
Albanians, omniverous as they are for concert novelty, was made 
evident by the appearance for the first time in this city last evening 
at Odd Fellows’ Hall in recital of Ulysses S. Kerr, a dasso-cantante 
of tremendous beauty of tone, technic and volume. Mr. Kerr con 
vinced his hearers that there are few tasks musically he cannot 
accomplish and left the impression that even the exactions of thé 
comprehensive musical program had left his repertory sparsely de 
pleted. His voice is rich, resonant and musical; his phrasing and 
tone production excellent. Beyond this he has the imagination and 
the personality to carry successfully his song message to the souls 
of his hearers.—Evening Journal 


Mr. Kerr sang last Friday evening at Milford, Mass., 
with fifteen members of the Boston Symphony Orchestra 
and won another distinctive success. 





Mrs. Cochran in the South. 

Alice Merritt-Cochran, the popular soprano, is to make 
a tour of the South under the management of Marc 
Lagen early in the sprirfg, and will be heard in recital in 
many of the important cities in the Atlantic Coast States, 
as well as the Virginias. Many excellent bookings have 
already been made. 





Sarto Sings for Century Club. 

Andrea Sarto sang at the Century Theater Club concert 
in the large ballroom of the Hotel Astor on Friday after- 
noon last and scored a big success, He will sing today 
(Wednesday) at St. Paul’s Lutheran Church, Jersey City, 
and on December 5 at the “Old First” Church, Fifth ave- 
nue and Twelfth street. 
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untutored yet in music’s art can fully appreciate all. Miss 
Mylott possesses a most winsome stage presence coupled 
with her ability as a singer and proved most satisfactory in 
her work, and very kind in responding to the encores. The 
pleasure of this concert will remain long in the minds of 
those who attended and the following ones are looked for 
ward to aS rare treats 
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Che ladies of the Morning Choral were delightfully en- 
tertained by a repertory of songs given by Emilio de Gogorza 
to members only in the Wednesday Club Auditorium, 
Wednesday morning, November 16. The general verdict of 
the ladies was that Mr. de Gogorza’s work pleased them most 
entirely, and although the program was long the artist 
was compelled to respond to numerous encores or offend 
entirely the brilliant feminine audience waiting so eagerly 
to hear At the finish of the program the ladies, 
who are wont to rush away to their especial engagements, 
to this tribute to his 
work the singer gave a song that left an impression never 
Mr. de Gogorza was 
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remained seated, and in response 
to be forgotten, “Mother o’ Mine.” 
accompanied by Robert Schmitz, who proved himself a 
success as a soloist as well as accompanist and gave as a 
diversion a group of three selections by Debussy, which 
Altogether 
the ladies spent a delightful morning and look upon this as 
one of the most artistic treats they have had in some time. 
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t is to be regretted that only members were in attendance 
as others knowing of the work of these two artists failed 
to have an opportunity to hear them in this appearance. 
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The pupils of Grace Alexander Leland gave a recital re- 
cently at the Musical Art Building and filled the hall to the 
loors with enthusiastic listeners. ‘This little woman is in- 
deed to be congratulated upon the phenomenal success she 
is having in the training of young voices in vocal art. The 


program on this occasion was composed of many songs 


beloved by all to whom melody is dear an proved that the 
girls were aspiring to artistic fame to thus attempt those 
things that after all are more difficult to sing than some more 
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A very interesting recital was given on November Io at 
the Strassberger Conservatory of Music by the pupils of 
Professors Samuel Bollinger, F. Heink, G. Buddeus, G. 
Parisi, Madame Whitehead Lamaire and Madame Sheets- 
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voice pupils, and their playing showed careful 


dividual training. It is the aim of the conservatory to em- 
ploy none but the best to give instruction in their line and 
yet they are allowed to use their own individuality, not 
adhering to any one method of proceedure, but rather giv 
ing the teacher the latitude of the different schools from 
whence they come, and being secured from the best Euro- 
music and art are found most capable 
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of an artistic nature to their listeners 
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The letters from St. Louis during the following weeks 
will contain accounts of little visits to studios of prominent 
teachers, These visits are found very interesting and will 
bring teachers somewhat more in touch with each other's 
work Isope. McCaRMICK. 


Later St. Louis News. 
Sr. Louis, Mo., November 25, 
lhe second concert for the season given by the Sym 
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phony Orchestra was attended Friday evening and Satur- 
day afternoon by the usual cultured audience. This was 
probably one of the most popular of all the concerts as 
the program was made up of features not only attractive 
musicians, 


for other reasons of local 
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Chanatopsis” overture by E 


one of these features, and the farewell appearance of 
Marcella Sembrich was the other. The overture was the 
opening number. Symphony in D major (Sibelius), fol- 
lowed. As a whole this was very satisfying, and the 


splendid directorship of Max Zach was plainly apparent 
Following this came Sembrich, who on this occasion was 
not at her best, and in the aria from “Nozze di Figaro” 
her middle tones seemed somewhat tighter than usual, and 
her voice lacked that quality which carries something more 
mere tone. The program concluded with “Carneval 
(Svendsen), which was brilliant and beautiful. 
nzReR 

Very attractive was the first concert given this fall by 

the Apollo Club Tuesday evening, November 22. The 


than 


in Paris” 


Odeon was brilliant and all enjoyed themselves. Mr. 
Galloway is to be commended highly on his excellent 
directorship, and the members show not only capability of 
a high order, but actual individual training which makes 
the chorus splendid in detail and finished in style. Boris 
Hambourg (cellist), was the soloist of the evening and he 
played so well that his own individuality was lost almost 
in the perfect handling of his instrument. Gracia Ricardo 
sang two groups of songs. She had to respond to encores 
well feel proud of this distinction. 
| 
A very enjoyable program was rendered by the Rubin- 
stein Club on Tuesday evening in Becker's Hall. This was 
the club’s first meeting and was well attended by an audi- 
ence that appreciates the good work done. Those appear- 
ing on this program were Mrs. W. K. Roth, Mrs. Carl 
Luties, Mrs. Adah Black Holt, Marion Bergmen, Edna 
Pany, Herbert Johnson, Charles A. Kalb, Louis Torti and 
Accompanists, Mrs. Luties Edith 
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Teresa Finn, supervisor of two of the St 
schools, has been busy preparing a very exceptional pro- 
gram, which was given Monday afternoon by the Dulcimer 
Club of Central High School. The first part was varied, 
given artistically by the 


Leslie Hodgins. and 
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Louis high 


containing many fine numbers 
young people taking part, and the second half of the en- 
tertainment was an operetta, “Beans and Buttons,” by 
William H. Lepere and Alfred G. Robyn. This was given 
by a talented quartet, Ruth Hazlett (soprano), Anna Berri 
(alto), Moulton Green (bass), and Welshe Duncan 
(tenor). The afternoon was found to be very enjoyable 
and the young people received much praise for their work 
under the direction of Miss Finn. 
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Among the visits to studios this week an hour was 
spent with Vetta Karst. Of course she was teaching; it 
would be. difficult to select a time when she is not teach- 
ing and yet she possesses so well that power to do two 
things at the same time, one feels always highly enter 
tained. It is a pleasure to watch these lessons and one 
regrets that time is limited, as they are certainly an in- 
spiration to students of vocal art. 
. i ee 
Carter, voice teacher, connected 
has few 


Christine Nordstrom 
with the E. R. Kroeger school, is one 
moments to spare. In the small time she gives one, it is 
given freely and with decided grace of manner. Madame 
Carter is one of the few people who talks little about her- 
self and brings out the best that is in others. Always 
ready with quick appreciation to listen and advise; speak- 
ing with that delightful foreign accent that is not at all 
American, Madame Carter is busy all the days in the 
week dividing her time between the Kroeger School, the 
Underwood School in Granite City and Forest Park 
University, where she is much loved and admired by 
faculty and students. She came here several years ago 
with new ideas and methods and is reaping the reward of 
her superior knowledge through much success. 

Isopen McCarMick. 
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Kerr's Success in Albany. 

Ulysses S. Kerr sang for the first time recently in Al- 
bany, N. Y., and scored a great success. The press com 
ments were as follows: 
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is an artist in the knowledge 
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of tremendous beauty of tone, technic and volume. Mr. Kerr con 
vinced his hearers that there are few tasks musically he cannot 
accomplish and left the impression that even the 
comprehensive musical program had left his repertory sparsely de 
His voice is rich, resonant and musical; his phrasing and 
tone production excellent. Beyond this he has the imagination and 
the personality to carry successfully his song message to the souls 


exactions of the 


pleted. 


of his hearers.—Evening Journal 

Mr. Kerr sang last Friday evening at Milford, Mass., 
with fifteen members of the Boston Symphony Orchestra 
and won another distinctive success. 





Mrs. Cochran in the South. 

Alice Merritt-Cochran, the popular soprano, is to make 
a tour of the South under the management of Marc 
Lagen early in the spritfg, and will be heard in recital in 
many of the important cities in the Atlantic Coast States, 
as well as the Virginias. Many excellent bookings have 
already been made. 





Sarto Sings for Century Club. 

Andrea Sarto sang at the Century Theater Club concert 
in the large ballroom of the Hotel Astor on Friday after- 
noon last and scored a big success. He will sing today 
(Wednesday) at St. Paul’s Lutheran Church, Jersey City, 
and on December § at the “Old First” Church, Fifth ave- 
nue and Twelfth street. 
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PIANO INSTRUCTION and 
TECHNIQUE A SPECIALTY 


coe MARINER 


WEW RECITAL STUDIO 
250 West 87th Street, Hew York 


a! Broadway 


FLORA WILSON 2" 
Fr Concerts and Rec 


ARTHUR PIANIST 


wl 


Second European Tour 1909-10 














EVERETT PIANO USED 












SARA SIMPSON ctiti 


Management: SAW YER MUSICAL BUREAU 
Metropolitan Opere House Bullding, 1425 broadway. New York 


SCHOOL OF SCANDINAVIAN 
AND FINNISH MUSIC 


| SO East 34th Street 
| INGA HORGSBRO, Piano AAGE FREDERICKS, Violi 
HOLGER BIRKEROD, Voice PETER MOLLER, ‘Cello 





‘ADELE KRUEGER 


DRAMATIC SOPRANO 








| 
i 
| 
| Concert, Oratorio, Recital 








« t: SAWYER MUSICAL BUREAU, 1425 Breedesy, few Tort 
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Mrs. NewHirk'’s Annual Concert 


t t pupil of Lillian Sherwood 
e Austis linist), took 
rl 22 Lockwood's Hall 
, | ipe r id 














ADELE ROSENTHA rere | 
pen ee wre he eel my warm recommendation | 


SINGING 


Mir. Jonn AGTON 


Recommentes by DP. HANS RICHTER 


Studios; 54 Great Marlborough Street, W. 
Ceneultation by Appo niment 





THE MUSICAL COURIER 


CONCERTS IN DETROIT. 


Derroitr, Mic November 25, 19: 


lata recital in the Pontchartrain Concert Room, the 
[homas Orchestra in the Armory, Detroit String Quartet 
in Temple Beth-E], Clarence Eddy at Woodward Avenue 


Baptist Chur and David Bispham in the Garrick Thea 





| Beebe et r recital was the second in the At 
kinso1 ‘ Mr Atk mW fortunate in securing 
the new mecert room of the Pontchartrain Hotel for hi 
cert [he capacity is rather limited for concerts by 
the greater rtists, but tor a subscription series f this 
‘ I lit tur he next ai 
C i t! 1¢ “ ri I ital Dalton-Baker sari 
tone 
| an An A 
Phe t ert I de it Orchestr A ssociati 
é t mas estr ind the 
t lane t i t te st ccessful sea 
rr FP 
l] rst mie 1 rt t the Detroit String Quartet 
t S r « i wert cCasions t 
gel t t backer it g izat He 
latheys recent] ic to Detr from Brussels t 
t i t recipte I I rite 
é ts given were tl ) minor by M 
the Schillings E minor he press and pubh 
vere eir approva 1 it 1 fact bey | 
question that Detroit boast 1 string quartet of rare 
ibilit | st ese concerts was William How 
lar barit f th Universit i M igan, who sane 
the vat Dio possent I aust,’ with intelli 
gence 1 authority Mr Edw S. Sherrill accom 
panied u ual ipabl manne 
| an nd 
Hughes who recent! ime to Detroit to assume 
rection of the piar department at the Gar apol Schor 
f Music, made first public appearance in a recital at 
{ ( ther, J lay, November 22 I] 
iter Ww e 7 ttend, t the local pre i ma 
wn musicians iV een most mplimentary 
‘ if re ta 
i. a 
M S« pea i Sunda fter I 
it the Garrick Theater, No er 27 
| nn An 
Be r Pasq p nd the Cineinnati ©O 
hestra, Leopold Stokovski, conductor, will appear in. the 
Armory Wednesda November 30, under the management 
f Ja Devoe. Inasmuch as this is the first appear 
I t t ind the reorganized orchest 
' th ert 1 xcent ] 
TAME | Devoe 
American Institute Reception. 
1 Althbans tie rit ( i new | teacher t 
\ ! stitut tf Applied M1 Kate S. Chitter 
‘ fenry Schradieck, the new vi teacher 
were ( t fa throng i ested admi s on the 
" i he t ption introducing them to the entel 
f t itt Assist by Annabelle Woo 
1 l v1 ] | Mr eck 
ed accompaniments for her husband, a brief p1 


Mr. WILLIAM SHAKESPEARE'S 
Address in England is Mansfield Lodge, 15 Hamil- 
ton Pesuak | St. John’s Wood, London, N. W. 


Among recent concerts have been the Beebe-Dethier 





MRS. CG. MILLIGAN FOX 


IRISH FOLK SONG LECTURER AND 


COMPOSER 
AVAILABLE IN AMERICA SEASON 1910-11 


The Pend Lyceam Bureau, Metropolitan Building, 
23rd Srreet and 4th Avenue, New York City, N. Y. 





Cable: Keynote, London 


CONCERT DIRECTiON 


Established 1800 


DANIEL MAYER ==. 


ENGLAND'S PREMIER AGENCY 





LILLA ORMOND 


MEZZO SOPRANO 
Manegemeal: R. EE. JOHNSTON, St. James Building, Broadway and 26th Street, New York 

















i 
gram was given which served well to show the work of the a 
two gentlemen in whose honor the affair was given. Mr i 
Klibansky bore out the flattering press notices from foreign 
papers published in THe Musicat Courter some weeks ; 
ago, and Mr. Schradieck’s virtuoso style and highly hon ; 
ored place in the musical world is kt to all. Wit! 3 
such artists added to the faculty, i: additior to those al ; 
ready concerned, still higher results will naturally follow 
Mariner Recital Hall. 
The Frederic Mariner studio as a recital hall, with it : 
1usual environment and attractiveness, must needs be 
ome a center for the many smaller concert functior 
needing just such hall. In locat t surpass 
During the summer it was employed number of tir 
by the Antonia Sawyer music agency tor various attra 
tions, and on November 25 an ening of lyric song 
was given by Mrs. Rose McCann (soprane with Vict 
Harris at the piano 
Mr. Mariner reserves the hall for his own 1 
recitals and offers it on free evenings to those wis} 
embrace tts concert advantage 
Frances Alda in Concert and Opera. 
Frances Alda has returned from her second Wester 
concert tour, which included the principal cities betwee! 
New York and Kansas City. One of the most pronounced 
ot her recent successes was a! ppearance in Clevelas 
with the Theodore Thomas Orchestra, the first of a seri : 
of four concerts by visiting orchestras. Madame Ald 
been specially engaged for a series ot operat ppe 
inces in Montreal with the new Montreal Opera Compa 
ifter which she will resume her concert tour, thes 
cert engagements being interspersed with her twenty op 
eratic appearances with the Boston Opera Company 
First Flonzaley Program. 
Debussy’s quartet in G minor wall be teature ot t 
first chamber mus oncert of the Flonzaley Q tet 
Mendelssohn Hall on Tuesday evening, Decem! 
other two numbers are the Mozart Quartet in G i 
Haydn’s Quartet in F major There will be three 
day evening concerts I the series, the s d beu i 
cheduled for January 24 and the third for February j 
Shipman Hears Nordica in Boston. 
Krederick Shipman, wl is managing the concer t 
f Madame Nordica, and who recently ndled the t 
Melba also, made a special trip from Pittsburgh to Bost 
to hear Madame Nordica at her first appearance in t! 
Boston Opera House in “La Gioconda.” Madame Nordi 
will make another appearance in Boston 1 Faust’ 
Saturday, Mr. Shipman its now beoking t Nordica t 
Salina College of Music. 
\t re il, N ember 7 t tl ex Sic ~ 
| € pri Wm pe ' ‘ { 
ll, J pianist, wh layed “W t Bee 
ven), Ballade in A flat (Reinecke Nachtst si 
ann) Dialogue without word t octa 
Preyer W pre | etude | { »p 





DELLE SEDIE 


SCHOOL of SINGING, Ltd. 
12 Hill Read, St. John’s Wood, London 


for Termes, Address SECRETARY 


Ida KOPeETS CHIN sora 


feetette for Coneerts— Oratorio 
STUDIOS: 6 Pitt S Kensington, w. 





HERMANN KLEIN 


VOCAL STUDIOS 


Bachstein Hall, London,W, 
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Letters at the Offices of The Musical Courier. 





Choir Engagements Ser Howard Davis. Singing MacFadyen’s Songs. 





tes ( ice Met ‘ors lec 1e ano. s: y “KE “r MacF:z on's 3 
ee es _ a poage \ in echer ma ediees P+ ta aetsites A wag : ss gine Letters addressed to the following persons can be found 
ndavs since he t brillant waltz so “Lhe Seasons at he scital ir I-  ; . - . : : 
lays since he also substi Lanen SC Oaew Meant € seasons, at her recital in Wil- i) this office, and will be delivered on presentation of cre- 
irches. Recently son, N. C., November 22. Sibyl Sammis MacDermid, the dentine: 


meeti 


growl 











ng Mr. Da- soprano, is to 
ig all the Love You,” at her recital in Chicago tomorrow (Thursday, 














December 1). 


sing Mr. Macl 


‘adyen’s new song, “Why 


Maud Powell, 


Margaret Guckenberger. 












































DRISCILLA CARVER 


PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Coatral Ave., Highland Park, ll. 
Phone Highland Park 1044 





DRAMATIC 


















































Ghristian HANSEN «::::- 


Formerly Boston Grand Opera. Leading Soloist, New Opera Co., Management. J. CARL BREIL. now rourins 





TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, Ill. 





* S FUDIOS 
» HALL. AGNA LINN SOPRANO —— 





PIANIST 


Directon: MARC LAGEN 








Composer and lLeacher 





MAY HAMAKER 


Returned from Europe 
Pupils accepted 
135 West 104th Street, New York 
TEL. 2935 RIVERSIDE 








Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 


434 Piftth Avenue New York E AK TT ES IN RR 
MYRTA FRENCH -* R Ts Recital, Concert 
ee KURSTEINER : s = a > : a — : = onan 
JEAN PAUI em THeWwon 
o 
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and theory 


CLENDENNING NeTeL. 202 WEST 1034 STREET 


3510 River 





OBERLIN 


OHIO 


Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON, Director 





) FAY CORD == 
mane LAGE 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Ow ng with one large concert hall and two small halls, also fifty teaching 
n by F. Mendelssohn-Bartholdy in 1&3. Yearly attendance, gso stu- 








Students received at 


Easter and Michaelmas each year, but for- 


ed at any time, in accordance with page 9 of the regulations 


i he ¢ of tuition 


includes every branch of musical instruction, namely: Piano, 


FINNEGA 


316T BROADWAY 
$1 J Wernine- 





CARLES OY ARK == 





AMERICAN CONSERVATORY 
KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned 


Piano—John J Hattataedt, Vietor Garwood, 
Allen Spencer, Heniot Levy, Silvie Sctontt. 
Singing—Karleton Hackett, David D. Duggan, 
anaes ee Jennie F. W. Johnson, John 


onus _W he Im Middelschalte. 


Violin—Herbert Butler, Adolf Weldig. 
Theory—A. Weldig, Arthar Olaf Andersen 
Public School Musio—() EF. Robinson 
School of aan Conways 
JOHN J. HATTSTAEDT, President 
Catalogue mailed free. 





THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, 


Chicago 


For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 


fgg. sll wns ms instruments, organ, solo singing and thorough training for the | » rich went into effect October 1,1909. Upward of $300,000 have been 
era, amber music. orchestra, and sacred music, theory, composition, history of : 7 ‘ ‘ 

literature and zxsthetics expended for improvements, new plumbing, decorations and furniture. 

Pr >in glish or German sent gratis on application The restaurants have been refitted and newly decorated. Cuisine and 


Director ma TE ROYAL CONSERVATORIUM of MUSIC 


DR. ROENTSCH 





service unexcelled. 


Ww .S. SHAFER, Manager 
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‘ | “SOPRANO| James Stephen MARTIN | CLARENCE DICKINSON|ALTA MILLER, Soprano | 
KUESTER, Mer Veoal instesetion — genet ent a ee ye = na Concerts, Recitals, Teaching. 
’ ‘Ie 6201 alnut Street sburg irganist « rmaster Brick Presbyteria Conductor 
OS wast anit, | StUalost { S20 Nivom Buudine’ | pe "= | Mengelasehs Glos Gleb 4i2FIFTO AVENUE, UEW Yous CITT | ¢727 mgeper oo, lm ges ~wsase 
+. Siege ~ is 
ELIZABETH PILLOW soprano | Filis Clark } 
| RT BORROFF | exsc:"<:: Puptio iS UlarK Hammann WALTER SPRY | 
“Ros ap arn ges =— 1524 Chestnat cust FI ADELPIBA. PA 1 
Ve ; CHICAGO, ILL. t CSL ASe ESS ° NCERT PIANIST i 
504 Kimball Hall BASS Chicago, Ill < — — 8 Director, Waiter b0r1 Plane Seboals Flee Ars Bldg, blcage, Il ii 
: CPDARIU : cam WILLIAMS it 
theory = FRANK WALLER (Accomparist JOHN i MILLER Direetion Managonen!: SAM'L B. GARTON ass Mrs. THE DORE W RCES ER i 
ae Organist Memorial Church of Christ Py gE. A. STAVRUM Auditorium Bullding ad a Chicago Address: 628 Orchestra Building, Chicago, Mm. 
ae Phone, Drexe! 2361 629 Fine Arte Bidg., Chicago, Il, _ , ij 
pe Stetaway watt. - cmicace __ | Sig ANTONIO FROSOLONO, Gzecci!, STEINWAY PIANO U | 
VOLNEY L. MILLS| KATHERINE ALLAN LIVELY 712 Pine Arte Building MARY A. COX | 
. Management : — ia gg VIOLINIST i 
1227 B. 44th Place, Chi of ‘ i 
TEN oO R eaanah oe a ee 4 B Phase, Cibenee, UL. Tests Dral O) pcrestenn Consenvatery. Kinibel tall Saileies 
- me Grand Forke ° ~ N. D. ) Ae r§ L M 0 N Residence Phone, , 3562 Hyde Park Chi , IMs. 
a THEODORA STURKOW | "Jennerte Lonpon Scuootr Music A PIANIST : 
x v Piano Instruction Pupils Accepted y 
Ry wD EE FR. Pianist Special Course fer Children—Advanced Pupils E Lecture Recitals Georgia SHERWOOD SCHOOL 
629 Flap Arts Betigiog _-_-_ C#m. » 834 Carvesle Hall Rov York Chicego = Itt 
: arnegie Hall, New Yor! - mM. : 
z £706 (ate Avene Chicege._&. Tel., 1350 Columbus 
PAU L W MeKAY (Boston. Huntington Chambers. Tursdays ARTHUR DUNHAM 
= » 
BASSO CANTANTE Theory and Composition A Pp T a U = M. B U R T 0 N a 
acarones $007 Mentgun Aécoue,  Chlengs, 10 | Seo Bp ANNON BARITONE a 
MYRTLE R. LEE) 2 LUTIGER GANNON | "sensi, "ase | oy, ALEXANDER Mac ADYEN 
ngs by ac 
MEZZO-SOPRANO CONTRALTO JOHN R ROBERTS Pena is ite Wing” iw hy I Love Yous 
MEZZ - a a . ong e Seasons’’ ‘* ve You 
< Teaching. Graduate of Stern E 715 Kimbell Hall Chicage e nants Singing’’ ‘‘June’’ “De break’’ 
= er B nche Corelli FOLDING BARITONE ohn Church Co., ew York 
419 | e ts. cago. 
Saybrook Apts Pittsburg, Pa k 
-WUCLLE SOPRANO|VAIICE : = o-Pa CHICAGO MUSICAL COLLEGE 
| ~ SHERWOOD ». nines | 
] st iidt it ind in the wor a 
i " ' = R S. F. TROUTMAN PRACTICE ustion $1, as aera Housing the largest of all } 
Sixth Avenue, Pitsburg, Pa. vane A By SCnoot. -. institutions of Musical Learning. i] 
ne Arts ag. - - cago, 
A SIBYL SAMMIS-MacDERMID KEYBOARD Best Modern Principles of Artistic, Scientific and ae i 
ractica aiue. t 
DRAMATIC SOPRANO Paderewski says: “I have read your work with Acting RATISIC xoressien 
Pine Art Bide. 521° Hibbard Ave.. Chicage, Il WRITE FOR CATALO® AND PRICES os interest and crentent pleasure. B is — Opera Modern Languages : 
15 1 4 Ave. of the most important additions to the peda Acquisitions to the Faculty : e 
Christiaan-Violinist | THE A. L.WHITE MFG, CO.?freiceic'* PS ee ee ee eee A FOERSTER The Eminent Pianist and lastructer of Baril § 
, Eleanor Pianist | The heads being: Piano, William H. Sherwood, ALEIANDE = oe Violinist i 
3 instruction | $100 REWARD Director; Vocal. Arthur Beresford; Organ and | MMVMEE FRIMES te, pont Sue sre teditoonog . 
LAL TRIO-QUARTETT The Publishers a. oe, at ge AMER Ar nee Re Public School md igmor ane Opera Ce., few = een ne 
_ . HISTORY and ENCYCL( ) o wi i D - ounded 1867 H 
: 57th Street Phone, 6677 Columbus 4 Do be ‘ doc; Dramatic Art, Winnifrede Ww. Just; Gymnas 
wide nah tr s one jemoe ie 1, apr for poor alan F - tie Dancing, Mabel R. Wentworth; French, Gas Dr. F. Z ZIEGFELD, President F 
LUCIEN Arthur, R. A, Adams or G. S. Hall, who is de YE ag Fi a be New Chicago Musical College ee 
frauding music teachers and a nals by of for Recita 4 ne e =; ty ne engaged | 246-7-8-9 Michigan Boulevard, bica: 
on C H M I T fering a fake American Encyclopedia and Every s, Concerts and usicales. CATAL OSG MAILEO FREE 
f Music t diculously lo ice for cash in ee 
cheiaen, 7 “Thompson” " oS ted men height, oun Pormerty of Boston ; 
j ha dark pro t ‘ v oth talker. . . ; 
sacaees can ane RB emg ely dt West babe 3 Voice Culture and Repertoire ; 
\ war t is out for The 180 »proached, . ‘ 
ADDRESS rep : 7 7 ot = ice a * yur cae -¥ dep ortanent, and la Los Angeles until May,I91l i 
_ 234 East S8th Street New York _ aw tg A inl yntgomery, Hart & Smith, At ee bi 
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THE MUSIC 








AL COURIER 


“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


— Pugno 
Sembrich 


“A great Piano! It satisfies me completely.” 


**A tone which blends so well with my voice.””— 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 
Established 1886. OF MUS ] e 
SCHOOL OF OPERA AND SRAMATIC ART 
eres vi ST. Coats, Mo . 


RAND AND SHENANDOAM AVES 


= 


* 
| 
| 


Seiiteinal St 
t I tw 
‘fees ns Se cline Ist. 

61 TEACHERS—EVERYONE AN ARTIST 
At | t bey T 
Profess { the higt t st | { Euroy i America 
TERMS REASONABLE CATALOGUE FREE 
Sai salt Sarkiat taka! ae ian geese’ team 


for Adults 
#a@ The Conservatories Halls to Rent for Entertainments of 
mua) every description for moderate terms, 





Academy. of Dancing Reopens About Sep. da} > Se 








A. B. CHASE PIANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tur Mt A 
( URIES 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Cart Hein, AuGust FrRAEMCKE 
instruction given in all branches of music from Special Departments for Beginners, Amateurs and 


Direc rors 


fret beginning to highest perfection Pio fessionals. 
Thirty — of the most known and experienced f.-. givantaurs to students Harmony lectures. 
profess concerts, ensemble playing, vocal sight reading 


TERMS. $10 UP PER QUARTER. SEND FOR CATALOGUE 





THE AMERICAN INSTITUTE OF APPLIED MUSIC | 


(The Metropolitan College of Music) 
JOHN B. CALVERTD, D. D., President. 212 W. 50th St., New York City 


i? Wawtave Bases tan . eau 
—_ 25th Season 
Send tor circulers and catalogues KATE S. CHITTENDEN, Dean 


Lt p> ge CONSERVATORY ¥ MUSIC 


The Speech Arts Modern Languages 


PIANO—Mr. Edgar M. Cawley VIOLIN— Herr Johannes Miers 
Mr. Carl f M 


Seute Vin. Edgar M. Cawley 


Miss E.ugenie V . Scorgie 
- G SPEECH ARTS 
Mr. € 








Music :: 











SINGING—Mr. Glenn O. Friermood : ar 
. Mrs — ). Fnermood harles Williams, A.B. 
al In addition to the above wenty -hve teachers of tt bigest dancing The lares gato 
n cte school of Mus ned Dramatic Artin the Middle West. Ideal Re e Depart 
cY ies EOGAA M. CAWLEY, Director, 430 W. Meridian Si. INDIANAPOL 1S. IND. 
MR. and MRS. E. H. R. FLOOD, Directors. : : Catalogue. All Branches 
a! a! ’ a) 
THE MASTER SCHOOL OF MUSIC, Vocal Dept. 
Madame Jaeger, assisted by Edward Falck (assistant director and coach of Metropolitan Opera), and 


t Singing. Theory, History and Literature of Music, Diction, etc 
6 CLINTON ST. BROOKLYN. N. ¥ 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


A 


a notable faculty for Languages, Sig 
Term begins Oct aath 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 

Hemburg; the Bechstein Hall, Bertin. 

Representative of more than 400 artists, includ- 
ng d’Albert, Ysaye, Ansorge, Thibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefic 
and many other celebrities. Also manager of the 
Berlin harmonic Orchestra and of Arthur 
N ikiech 

Principal Agency for Music Teachers 








Schelling St 6 
CONCERT DIRECTION 
Representative of = _e Destinn, Terese Ca 
Joseph Lhevinne String Quartet skar Vielins sent to responsible 
Fried, Gesellect ty a * Musikt le, St r ; - 
Geeang-verein and others persons on tris or com 


parison with ether new or 
famous oid violins; | 
desired, gradual charge 
Reindsh! Grand Mode!, $200.00 acc unts opened. 


KNUTE REINDAHL 


Atelier, 218Athenseum Bidg 
26 East Yan Boren Street 
CHIC*GO, LLINGIS, U.S.A. 





HAMBURG, GERMANY 





ndes Strasse 15 (after October 1st). 


Nada We Rs Ha 


Authorized Representative he the Fan nous Lo e 
Ress Vocal Method ! talia : A i 











BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branc ag ate Berlin-Chariottenburg, 8-9+ Kantetr. 
CON LITORY \« e i ni bra ‘ t ( AN in i i¢ CHOO!I 


eal i} 
ORCH rt g a ‘ at a or 





Royal Conservatory of Music Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 

















THE MUSICAL COURIER 


STEINWA 
PIANOS 


(GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of een 
Jackson Avenue, Borough of Queens 


Factories: Ditmars Avenue, Borough of Queens (NEW YORK 
Riker Avenue, Borough of Queens 
AND 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


© @ 

















St. Paull, Schanzenstrasse, 20-24 - - - - HAMBURG 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 






Warerooms: ~ 







They are also sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 


MBALK" 


CHICAGO, ILL., U. S.A. 





















PIANOS 


V's 




















THE WORLD RENOWNED The many points of superiority Saal 


; were never better emphasized than co 
SOHMER in the SOHMER PIANO of today @ 
ry It is built to satisfy the most ‘ S 
cultivated tastes : : : : : : 


is known throughout America and Europe for its 
The advantage of sucha piano 2-9? 2.0 ° ° one 
eensshe at cece ts thediik artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a player piano. 


celal THE AUTOPIANO CO. 


Factory and General Offices: 


SO H M ER & C 0. i2th Avenue, Sist to 52d Streets, New York 





NEW YORK WAREROOMS: LONDON REPRESENTATIVE: PARIS REPRESENTATIVE: 
KASTNER & CO,, Ltd. GUSTIN WRIGHT 4 Co. 
315 FIFTH AVENUE 34 Margaret Street 6 Rue des Mathurins 





Corner 32d Street 
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